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H ¢kOeomn «Eva Ovelpo aviueoa oe vmépoya epeime... Ilepimatog otnv Abnva Twv mepyntay, 1706-190¢ awwvag» mpo-
o@épel 0TovG Beatég Tn povadikr evkatpia va SOKILACOVY Hia OPLOTIKA XAUEVN eumelpia: TNV aioBnon Tov meptmdtov
otnv Abnva tov 170v-190v atwva, dtav Ta katdAouma Tov apxaiov mapeABovTog anoteAovoAV AKOUA OPYAVIKO THHLA TOV
Tomiov NG attikng vrtaiBpov. Ot idieg avTég apxatdTnTeg TNG EAANVIKNG LTIaiBpoL amoTéAecav AAAWOTE OVOLACTIKEG TTapa-
HETPOVG EVOG EVPWTIAIKOV OPAHATOS Yia TNV APXALOTNTA, ATOTOKO TOV 0T0{oL vTifpEe 0e oNUavTiko Pabuo kat To kiviua
TOV PIAEAANVIOHOV.

To eviagépov yla Ta apxXatoloytkd epeinta, TOL CaPws CLVSEETAL He TNV KaTaywytkn avaliTtnon Tng vewTeptkOTnTag,
ekOnAwvetat 10n otnv ttalikn Avayévvnon kat Oa anotehéoet anod Tov 170 atwva pia factkr CUVIOTWO TG TOTUOYPAPLKNG
napadoong. H mepujynon ota katdAouma tov kAaoikob moAitiopod Ba anotedéoel onpavTiko oTotxeio Tng duTikogvpwma-
ikng avOpwmiotikng madeiag, n onpacio Tov omoiov Ba KApakwbel otV Topeia Tov 180V kAL OTIG ApxEG TOL 190V adva,
yta va ovpmeptAdBet OAo kat meplacdTepo Tov EANAdIKO xwpo oTiG Stadpopés TnG. Méoa domdy amd pia pakpd Stadikaoia
ETMAVATIPOCEYYLONG, VONUATIKAG KAl EIKAOTIKAG, TOV kAaotkov mapeABovtog, ot Evpwnaiot mepinyntég Oa mpoorafovv ta
gpeimia Héoa amd To TPIoHA TWV KVPIApXWV TVEVHATIKWV TACEWYV TNG EMOXNG TOVG, aANd Kal péoa 0TO TAQIGLO OV aTo-
Telovoe TOTe 0 eEANAdIKOG XWwpos. Me N oetpd g, 1 Sikr| Tovg a&lodotnon twv apxatohoykwv kataloinwv Oa ennpedoet
kaBoploTikd kat v mpooéyyton Twv EAMvewv oe avto kat Oa ovvdebei 1000 pe Ty mavtoidtponn cvAloyn apxaloTHTWY
000 Kat [e TNV avaykn yla T Stapdpewaon evog Beopikov TAatoiov yla TNV TpooTacia TovG.

[Tépa Aowmdv amd vYNAN aoONTIKY Kot TVEVHATIKT EVATEVIOT), O SIAAOYOG HE Ta EPEITILA ATOTEAETE ONUAVTIKI] TAEVLPA
Tov SUTIKOEVPWTIATKOD GTOXAOUOD TNG TEPLOdOV TV KaAvTTeL 1) ékBeon, pe Baphvovoa onpacia ya T Stapdpewon g
VEOEANNVIKIG QAVTACLAKNG TALTOTNTAG Kat TNG Oeouikng TG ék@paons. Me avtr TNV TOADTAELPN, EUPOPTH VONUATWV
eumnetpia Oa épOet oe emagn o emokéntng Tov EOvikod Apxatohoyikod Movoeiov og avtr| tn povadikn ékBeomn mov cuvdiop-
yavaovetat pe T BipAobnkn g BovAng twv EAAfvwv.

Nikog Evddxng
AvarAnpwtis Ymovpyds IoMtiopot, Ioudeiog kot OpnoxkevudTwy



he exhibition “A dream among splendid ruins... Strolling through the Athens of travelers, 17th-19th century” offers

its viewers a unique opportunity to sample what is now a decidedly lost experience: the sense of strolling through the
Athens of the 17th-19th century, when the remains of the ancient past were still an organic part of the landscape of the Attic
countryside. These same antiquities scattered across the Greek countryside were in any case essential parameters for a Euro-
pean vision of antiquity, a consequence of which was to a significant extent the movement of Philhellenism.

An interest in archaeological ruins — which was clearly associated with the search for the origins of modernity — had
already become manifest during the Italian Renaissance, and from the 17th century onward would comprise a key com-
ponent in the tradition of landscape painting. Touring the remains of classical culture would be an important element of
Western European humanistic education, whose significance would culminate in the 18th and early 19th century to include
ever more of the Greek world in its routes. And so, through a long process of both conceptual and artistic rapprochement to
the classical past, European travelers would receive the ruins through the prism of the dominant intellectual trends of their
age as well as within the context then formed by the Greek world. In turn, their own valuation of the archaeological remains
would decisively influence the approach of the Greeks to it, and would be associated both with the collection of antiquities
of every kind as well as with the need to formulate an institutional framework for their protection.

And so beyond high aesthetics and intellectual contemplation, this dialogue with the ruins formed an important aspect
of Western European thought during the period encompassed by the exhibition, contributing decisively to the formation of
the Modern Greek imagined identity and its institutional expression. Visitors to the National Archaeological Museum will
come in contact with this multi-faceted, meaning-laden experience in this unique exhibition, which is being co-organized
with the Hellenic Parliament Library.

Nikos Xydakis
Deputy Minister of Culture, Education and Religious Affairs
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We are all Greeks. Our laws, our literature, our religion, our arts have their roots in Greece,
P. B. Shelley*

Cockerell, Stuart, Dodwell, Pomardi, Fanelli, Spon, Pouqueville eivat pepikd povov amod ta ovopata EEvwv mepyntoy,
TV omoiwv £pya gho&evovvtal oty Tapovoa ekdoorn kat tapovatalovtat atny ékBeon «Eva dveipo avdueoa oe viiépo-
X epeima. .. Tlepimatog otnv ABnva twv mepiyntay, 1706-1906 atwvagy.

ITotot Opwg ryrav ot mepuyntég; Lati ot avBpwmot avtoi épxovtav otny EANGSa; Tiati anetkdvifay ta totdpeva pvnpeia
™G apxalotntag; [Howa eidva Twv veoeAAivov petépepav; Iwg avtipetwnioav Tov aywva tov EXAnviopot yia edvikn ave-
Eaptnoia; Eivat kamota povov amnod ta epwthpata ta onoia entetpei ) ékBeon va anavtroet 1) va mpofeviioeL TOV avaoToxa-
OO TOV ETILOKETTI OXETLKA LE AVTAL.

Ot mepinynTég Tov 170v-190v atwva givat SnovPyRaTa TWV YOVIHwY emdpaoewy TnG Avayévvnong, aAAd TOAD TeplocoTe-
PO TwV SidaypdTwv Tov ALAPWTIoHOD. ZTPoPn 0TIG KAAOUKEG 0TOVOES, Kat eldIka oTa Keipeva Twv apxaiwv EAAAveov kat Aativwv
OVYYPAPEWY, AVATNOT TWV EPETIWV Kol MKWV KATAAOITIWV TOL apXaiov EAANVIKOD Kot pwpoikod ToALTiopo, Stachvdeon twv
QUTNUATWY TNG AVEPXOUEVNG EVPWTIAIKNG AOTIKNG TAENG YLat KOVOBOVAEVTIK AVTITPOOWTELTIKY) SMpokpaTia eivat Heptcég amo Tig
QUTIEG TIOV TIPOKAAETAV TO «Kivipay TOL TepyNTopoD otny EAAGSa. Zuvapa ot oxkAnpég ouvOnkeg Stofiwong kat To «OKOTEVO»
KAPa TV a0TIKWV KEVTpWV TG Blopmyavikng Enavdotaong odnyovv apketovg avBpwmovg otnv avalijtnon tov amAod tpomov
{wnc oty EAAGSa kat oTa Tametvd xwptd e, mov «StaPtodv» 0To pecoyetakd meptBAANov kat 6Tov yepdto Ao yakadio ovpavo.

Ot &évol tepmyntég mToANEG Popég ouvdudlovv TV Kataypa@r Twv TagSIWTIKWOV TOVG EUTELPLOV |LE T AETTOLEPT) ava-
QOpPA 0TI YEWYPAPLA KAl GTO PUOIKO AVAYAVPO TWV TIEPLOXWYV TIOV EMUOKEMTOVTAL, TIEPLYPAPOVY TOVG avBpdTovg aTny Kabn-
HEPLVOTNTA TOVG, Ta 10N, Ta £Biua, AertovpywvTag wg mpwipol eBvoypdgot-kovwvikoi avBpwmoldyol. ITapdAAnha emxelpovv
va oxedLlaoovy apxatdTNTEG 1) Ta OTAPAYHATA TOVG, AANOTE e peallopo Kat AANOTE e TPOoOHTKN PAVTACTIKWV APXITEKTOVT)-
patwv, eva (wypagitovy, anabavatiCovtag pe pwToypagikn Aemtopépela, Tomia 1} etkdveg Tng kabnuepvig {wng twv ENvov.

1. http://www.kingscollections.org/exhibitions/specialcollections/greece/the-philhellenes/shelley. Ztov mpoAoyo tov televtaiov €pyov tov Shelley pe tov
titAo Hellas.



We are all Greeks. Our laws, our literature, our religion, our arts have their roots in Greece,
P. B. Shelley*

Cockerell, Stuart, Dodwell, Pomardi, Fanelli, Spon, and Pouqueville are just some of the names of foreign travelers whose
works are being hosted in this volume and presented in the exhibition “A dream among splendid ruins. .. Strolling through
the Athens of travelers, 17th-19th century”.

But who were these travelers? Why did these individuals come to Greece? Why did they depict the chief monuments of
antiquity? What image of the modern Greeks did they convey? How did they confront the struggle of Hellenism for national
independence? These are just some of the questions this exhibition endeavors to answer or to call forth visitors’ reflections
on them.

The travelers of the 17th-19th centuries were the creations of the fruitful influences of the Renaissance, and even more
so of the teachings of the Enlightenment. A turn towards classical studies, particularly to the texts of ancient Greek and Latin
authors, the search for the ruins and material remains of ancient Greek and Roman culture, and an interconnection with the
demands of the rising European bourgeoisie for representative parliamentary democracy are some of the causes that brought
about the “movement” of traveling in Greece. Simultaneously, the harsh living conditions and “dark” climate in the urban
centers of the Industrial Revolution led a good number of individuals to a quest for the simple life in Greece and its humble
villages, which “dwelt” in a medieval environment under the sun-filled blue sky.

Foreign travelers often combined the description of their travel experiences with detailed reports on the geography
and terrain of the regions they visited. And they described people’s daily lives, their manners and customs, functioning like
early ethnographers and social anthropologists. At the same time, they undertook to draw antiquities or their fragments,
sometimes realistically and at others with the addition of imaginary architectural structures, while they painted landscapes
and images of the daily life of Greeks, capturing both in photographic detail. Their work makes them a basic source for the

1. http://www.kingscollections.org/exhibitions/specialcollections/greece/the-philhellenes/shelley. In the preface to Shelley’s last work, Hellas.
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To ¢pyo Tovg kabiotatat Bactkn Ty yla TNy avacvotact Tov TapeABovTog ahAd Kat yla TV apXITEKTOVIKI LOTOPia TWV Uvn-
peiwy, apob pdAioTta apovatalovtat apxatotnteg mov Aoy Sev owlovtat (11.X. 0 TaptAiotog vaog tng Aptépudog Aypotépag).

Eviote n ewova ov avtikpifovv otny EAGSa twv e€etalopévwy audvwv (1706-1906 at.) ev avtiotolyei 0To 18eatd pavtactakd
Toug Snovpynua’. Karmotot Aiyot amoyontevovtat kot autd To GuvaioOnpa HETAQEPETOL OTA YPATITA TOVG, TIEPLYPAPOVTAG e HEAOVAL
xpwpata tovg EAAnveg katoikovg, uriepBAANOVTOAG GTNV KPLTIKI| TOUG KAt GTNV EMOTHAVOT TwV TOAAWY apvnTikwy ototxeiwv. Tlapa-
HEVEL TIAVTWG YeYovog 0Tt Sev €Pplokav tnv ABrva tov IlepucAn), Tov IAdtwva kat Tov Zwkpdtn. AkOun o Alyot TepyNTES, VTTAKOV-
OVTOG 0TA KEAEDOHATA TG EMOXTIG KL 0TIV AVAyKT), eLIKA TWV avWTEPWY KOVWVIKWY OTPWHATWY TNG Avong, va dtacuvdeboby dpeoa
He TOV apXaio EANANVIKO TIOALTIONO, EKTOG TWV YAAQUPWY TEEPLYpAPWY, eTSOONKaY Kot o€ aveAEnTr «Brpa» apXatoTiTwy, AmooTwVToG
KAl KATAOTPEPOVTAG TNV AKEPALOTITAL TWV UVIUEIWV Kl TWV apXatohoyikav cuvolwv! Evtuxwg vrmpéav eAdyiotot!

H m\elovotnta maviwg twv EEvwv mepinyntv ekgpdlovv tov Bavpaouo ya tnv eNAnvikn gUoT, Tovg apxaiovg epet-
Twveg oAAG Kot TNV amAr pa ovotao Tk {wn TwV KATOIKWV TNG. ZuyXpOvwe KATavoohV TN Yewypagukn aAAd Kol TOALTIKN
B¢on g EANASag TG emoxnc. Xtnv dxpn s Evpwnng kat vid v OBwpavikr kvprapyia, gaivetar n EANada va otpépetat
otnv Avatolr| kat otnv Acia, and Tnv aAn n yAwooa kat Ta apxaia katdhoura, Oepédia tov Avtikod IToAtiopod, SnAwvovv
TOV TIPOCAVATOMONO TNG XWpag Tpog Tnv Eomepia.

Avtdg o duiopodg ekppaletat kat oTig Weoloyikég avalntnoelg Twv EAMjvwy, 0Ta TpoenavaoTikd, eMavacTtatikd, aAd
Kal oTa TpWTa Prjpata Tov véov eAAnvikod kpatovs. H mpoonAwon tov eAAnvikod kpdtovg otny khaoikn maideia kot oTnv
loTopia, 1 VIOBETNOT TOL VEOKAAGIKIOHOV, LTIO TNV emivevon TG Pavapikng Pacthikng Suvaoteiag, ekppdlovv avdylvea tnv
AVAYKT) TOL VEOL EAANVIOHOD va emPefaldvel TV LOTOPLKT) CUVEXELL TOV He TOV apXaio EAANVIKO TOMTIOHO Kol TEAIKWG TNV
1deoloytkn} Tov oTpOPN PO TN Adon).

K\eivovtag o ovvtopo onpeiopd pag eipaocte menetopévot 0Tt 1 ékBeon Ba kevtpioet o evdiagépov EAAvwv kat
Eévov emokentwv kal Oa mpokaAéoet yovipeg ovlntnoels. Ogeilovpie emiong va eKPPACOVE TIG EVXAPLOTIEG [AG TIPOG TN
AtevBvvon kat To mpoowmnikd Tov EBvikod Apyatoloyikod Movoeiov, ahAd kat Tng BipAoBrkng e BovAng twv EAARvwv
yta T SHLOVPYIKT KAl TTAPAYWYLKT) CLVEPYAGTIA, TPOKELLEVOV VA TTAPOLOLACTEL ) Tapovoa ékdeon.

Ap Mapio Avpeadiarn-Blalaxny
AvarAnpatpia Ievikh Ipappatéag Iolitiopov

2. Ev8etikr| Twv avTipatikdv kat alAAnAoovykpovdpevwy cuvatobnpatwy givat n gpaon tov GvAavdov ehAnvioti kat tepuyntr BidxeAp Adykovg, «Aya-
T, pwont pov ABfvaly, PA. B. Aétotog, Ayamnti), pontr pov ABrval ZxoAia ota mepumyntikd keipeva twv Ppevrpika Mmpépep kat Bikxehp Adykovg, oto
K. A. Anuddng (emp.), TavtdtyTes oTov eAAnvié kdopo (amé 1o 1204 éws ofjuepa), Hpaktikd, A" Evpwnaixé Xvvédpio NeoeAAnvikawv Zmovdwv, Ipavada 9-12
ZenrepPpiov 2010, Evpwmnaikn Etapeia NeoeAAnvikwv Xnovdwv, ABfva 2011, t. E', 217-228.



restoration of the past as well as for the architectural history of monuments (since antiquities no longer surviving — e.g., the
temple of Artemis Agrotera beside the river Ilissos — were presented).

Sometimes the image they encountered in the Greece of the centuries under consideration here (17th-19th c.) did not
correspond to their idealized-imaginary creation®. A few were disappointed, and this feeling was conveyed in their writings
as they described in bleak tones the Greek inhabitants, exaggerating both in their criticism and in pointing out many nega-
tive aspects. Nevertheless, it is a fact that they did not find the Athens of Pericles, Plato, and Socrates. And apart from these
vivid descriptions, an even smaller number of travelers, obeying the dictates of the age and the need, particularly among the
upper classes in the West, to become directly linked with ancient Greek culture, engaged in merciless “antiquities-hunting,
detaching and destroying the integrity of monuments and monumental ensembles! Thankfully, there were very few such
persons!

But most foreign travelers expressed their admiration for Greek nature, its ancient ruins, and the simple but meaningful
life of its residents. At the same time, they understood both the geographical as well as political position of Greece in that era.
At the far edge of Europe and under Ottoman rule, Greece was turned to the East and to Asia; on the other hand, its language
and ancient remains, the foundations of Western Civilization, revealed the country’s orientation towards Western Europe.

This dualism was also expressed in the ideological pursuits of Greeks during pre-Revolutionary and Revolutionary
times, and in the early days of the new Greek state. The latter’s commitment to classical education and history and the adop-
tion of Neoclassicism with the consent of the Bavarian royal dynasty vividly expressed the need of modern Hellenism to
confirm its historical continuity with ancient Greek civilization and finally, its ideological shift towards the West.

To conclude this brief introductory note, we are confident this exhibition will pique the interest of both Greek and
foreign visitors, and spark fruitful discussions. And we express our gratitude to the management and staft of the National
Archaeological Museum as well as the Hellenic Parliament Library for the creative and productive collaboration which made
this exhibition possible.

Dr Maria Andreadaki-Vlazaki
Deputy Secretary General of Culture

2. One indication of such contradictory and conflicting emotions is the phrase of the Finnish Hellenist and traveler Wilhelm Lagus: “My beloved, detested
Athens!”, see B. Aétotog, Ayamnts, ponti pov ABnval Zxohia ota mepinyntikd keipeva twv Opevrpika Mmpépep kot BidxeAp Adykovg, in K. A. Anpadng (ed.),
TavtoTTEG 0TOV EAANVIKG KOOUO (Ao To 1204 éw¢ orjuepa), IIpakTikd, A" Evpwnaikd Zvvédpio NeoeAdnvikwv Zmovdwy, Ipavada 9-12 Xentepfpiov 2010, Evpw-
naikn Etaupeia NeoeAnvikav EZmovdwv, Athens 2011, vol. E', 217-228.
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ta taitepn mepuynon otnv Abfva tov 170v, 18ov kat 190v awwva «lwvtavederr oTig aibovoeg Tov EOvikov
MApxalo)\oymof) Movoeiov TPooPEPOVTAG OTOVG EMOKENTEG Hia povadikn evkatpia va meptdiafodv o€ povomdatia Tng
LOTOPIAG, TNG APYITEKTOVIKNG KAt TNG TOTOYPAPiag TNG TOANG TNV EMOXN TWV TEPINYNTWV.

Ta Pripatd Tovg amotelovy Ty agoppry aAAd kat To vipa Tov EETVALYETAL GTOVG XWPOLG Tov Movaeiov, oKLaypaQOVTAG
TNV TOAN Kat TOLG KATOIKOVG TNG TNV emoxn ov 1 «MeydAn Iepujynon», to Grand Tour, Tov 180v awwva anoteAovoe yia TOVG
Evpwraiovg evyeveig éva moAvpnvo ta&idt exmaidevong, pua meptodeia mvevpatikig kot atoOnTikng kaligpyetag kat ToAEG go-
PEG Lo povadikr gvkatpion yla TV anmdkTnon épywv vYnAng awodntikng agiog mov Ba epmAovTi{av Tig WL TKEG CLANOYEG TOVG.
AmokopOgwpa avtig TNG Taong Bavpacpov Tpog TG EAANVIKES Kol pwdikés apxatdTnTeg Nrav n dnpovpyia g «Kowvwviog
Twv Dilettanti» mov 1§pvOnke To 1734 0to Hvwpévo Baoileto kot emOTnoe apyalohoyLkég Kat EMOTUOVIKEG ATOOTOAEG TIPO-
KAADVTAG KAl EVIOXVOVTAG EVOL PEVIA «OVELPIKIG» AVAKAAVYNG TNG KAAOIKNG Kal pwHAiKNG apxatotnTag ota edaen tng IraAikng
Xepoovroov, kabwg kat ng OBwpavikng Avtokpatopiag oL eiyav ApeTN OXEOT He TOV KAAOKO EAANVIOUO KAl TWV aploTovp-
YNHATIK@OV €pYwV IOV aLTOG SMovpynoe. ATOppOLa ALTHG THG TAOTG KAL TWV PEVHATWV TIOL TTPOEKVYAY ATTOTEAEL 1) VTIEPOYKN
npopnfela Twv PaACIAKOV AVAWY, TOV IOLWTIKWY CLAAOYWV Kal TWV TPOTWV HOVOEIWY TIOL EUPAVICTNKAY TNV ETOXT AUTH OTN
Svtikn) Evpwnn pe omovdaieg EAANVIKEG apXaUdTNTES, TTOL £WG OTHEPA KOOUOVV TI§ aifovog Toug kat diekdikody Tov emavarma-
TPLOUO TOVG, He XAPAKTNPLOTIKO Ttapddetypa avto twv yAvrtav tov IapBevawva mov ektiBevtan oto Bpetavikd Movaoeio.

H yonteia mov aokoboe o gpetmavag g Abrvag otovg Evpwnaiovg Stavontég, o tpdmog mov tpopodoTodoe Tn gavtascio Tovg,
ekd00elg Kat eyyelpidia ov cuvEPadav oTn SLpOPPWOT) TOL VEOKAAGTKIGHOD Kot TOL GINEAANVIOHOY, 1) 0TadLakn cuveldtonoinon g
QAVAYKNG TIPOOTACIAG TWV APXAUOTITWV amtd TO VeoidpuBév EAAVIKO KpdTog Kau 1) avaykr) idpvong tov EBvikod Apyatohoyuov Mov-
ogiov, KaBWG Kat VOEPEG TIEPIYNOELG OTaL [V(LELQ Kt GTOV TOTIOYPAPIKO XAPTN TG TIOANG, eUmAouTifouy Tig evoTiTeG TNG TEPLOSIKNG
¢xBeong. Otemokémnteg Oa xovy T SuvatoTnTa va meptnyndoiv Tovg ekBeotakovs xwpovg akoAovdwvTag TIG TPOCoWTTKEG TOUG emidv-
HIEG KOLL VoL «avaty VIWOOLV» e SLaPOpeTIKOG TPOTIOUG Ta emheypéva ekOépata, evepyomolwvTag T gavtacia aAAd kot To cuvaiotnua.

IToAA& ovyxapntipta a&ilovy oe OAovg oot ovppeteixav oe avtn v aftodloyn Sopydvwon, aAld kat o 6o To
npoowTikd Tov EBvikov Apyatoloywod Movoeiov mov avéhafe tnv efatpetikns kakatoOnaoiog ¢ékdoon Tov katakdyov mov
mAatowwvet TNy €kBeon. H ékdoomn avtn eveAmiotodpe va cupPfddel oTny TANPEGTEPT EMOTNHOVIKA TTAPOVGIACT] TNG ETOXNG
mov Snpovpynoe Tig oLVONKeG yla va yevvnBei kat va avBroet i aydmn kat 0 Qavpgaopog tng yio Ty EAAnVIK apxatotnTa.

Ap Eleva Képror
Tevixi) AievBvvipia Apyauotitwy keu Iohitiotikiis KAnpovopids



unique tour through 17th, 18th, and 19th century Athens is “coming tolife” in the galleries of the National Archaeological

Museum, offering visitors a one-of-a-kind opportunity to roam the paths of the history, architecture, and topography of
the city during the era of the foreign travelers, rediscovering Athens.

Their “steps” form the starting-point as well as the “thread” which unwinds in the Museum’s exhibition spaces, bringing
to light the city and its inhabitants during the age, when for European nobles the “Grand Tour” of the 18th century meant
an educational trip lasting many months, an intellectual and aesthetic tour and often, a unique opportunity to acquire works
of superb aesthetic value, which would enrich their private collections. The high point of this trend of admiration for Greek
and Roman antiquities was the creation of the “Society of Dilettanti’, founded in 1734 in Great Britain. The Society subsidized
archaeological and scientific missions, both initiating and reinforcing the “dreamlike” discovery of Classical and Roman antiquity
in the Italian peninsula as well as the Ottoman Empire, both of which bore a direct relation to Classical Hellenism and its artistic
masterpieces. One consequence of this trend and the currents it engendered was the excessive acquisition of antiquities by royal
courts, private collections, and the first great museums. The latter, which appeared at that time in Western Europe, acquired
important Greek antiquities which continue today to adorn their exhibition halls, and among which are the Parthenon Marbles,
which are under request by Greece and are on exhibit today in the British Museum.

The fascination exercised by the ruins of Athens, which nurtured the imagination of European intellectuals, the editions
and images which contributed to the formation of both Neoclassicism and Philhellenism, the gradual realization of the need to
protect antiquities by the newly-founded Greek state, the need to found the National Archaeological Museum, as well as many
other topics enrich the various sections of this temporary exhibition. Visitors will have the opportunity to browse through the
exhibition galleries, “reading” the selected exhibits in various ways, thus activating both their imagination and emotions.

All those involved in this noteworthy event together with the entire staff of the National Archaeological Museum, who
assumed responsibility for the exceptionally elegant catalogue accompanying the exhibition, are worthy of many congratulations.
We hope this edition will contribute to a fuller scholarly presentation of the era that created the conditions for the love and
admiration of Greek antiquity to be born and flourish.

Dr Elena Korka
General Director of Antiquities and Cultural Heritage
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TTPOAOTOZ

H véa meplodikr| €kBeon tov EBvikod Apxatoloyikod Movogiov oXeSIA0TNKE Ylot va TPOOPEPEL £VaV VONTO TEPIMATO OTN
pvnuetaxn ABrva g meptddov and tov 170 péxpt kat Tov 190 awwva. Xvvodoumdpot pag ot Evpwmaiot mepinyntég mov
eTyELpOLY TO «peYalo Takid oTny mpwTebovoa TOAN TOL EAANVIOUOV KAl EUTTVEVOUEVOL ATIO TO KV TOV KAAGIKIGHOD aTto-
TUTIOVOLV TAL KUTEEPOXA EPEITILA TOV LOTOPLKOD TNG TapeABovTog. Eikootl dho etkovoypagpnuéveg mepinyntikég exdooelg kat de-
KATECOEPA TIPWTOTUTIA EPYQL TEXVIG, EAALOYPAPIES, LOATOYPaPies Kat XapakTikd and Tig 6LAAOYEG TNG BiPAoBrikng tng BovAng
Twv EAMjvwy, tpoo@épouy ToTtia, ekOVEG, Uvhpeia Kat XpOVIKEG OTLYpES TNG ABMVAG TWV TIEPUYNTWY, AvatpoPodoTovy TN pa-
vtaoia pHog Kat OnovpyoldV onpeia EKKIVIONG Yia TIG TPOCWTIKEG Hag avayvwoels. Tpiavta mévte pappdptva ylomtd tov EGvi-
K00 Apyxatohoyikov Movaoeiov, ToAA and Ta omoia apovatalovtat oTny €kBeorn yia Tpwtn Popd, cuvSlaléyovTal fe Ta épya
TWV TEPNYNTWV CLUTANPWVOVTAG TO YONTEVTIKO TOVG AP YN YLot TN LVIHELAKT TOToypagia TnG TOANG. Tn povoetakr epmel-
pla CUUTANPWVOVV TAL LOVOIKA AKOVOHATA ATTO TIG TATPIOES TV TEPNYNTWYV aAA Kat EAANVIKI LOVOIKT, OTIWG QLT TTOV KATE-
ypaye emokentopevog v ABnva to 1874-1875 o IdAhog ovvBétng kau BewpnTikdg Tng povoikng L. A. Bourgault-Ducoudray.

To moMttiopikd mepiPpdAlov 610 omoio avOnoe 0 EVPWTATKOG TEPNYNTIOUOG CUVAPTATAL AHECA LE TNV EVTATIKOTOINOT
NG HEAETNG TNG KAAOIKNG apXaLdTNTAG KAl TI) GLOTNUATOTOINOT THG ApXAOAOYIKNG €pevvag. ZTo idlo TAaiolo evtacoeTal
1] CUYKPOTNON TV TPWTWV ILWTIKWOV aPYALOAOYIKOY GUANOYWDV Kol TwV apXatoAoyikwv povoeiwv TG Evpwnng aAld kot n
OKOTELVH) TAEVPA TOV TIEPUYNTIOHOD, 1) ApXALOMAVia Kal I apxaloovlia, gatvopeva mov evatcdnronoinoav tn veoobotatn
eAAnvikn moltteia kat odnynoav otn Slapopewon pag Bvikng MOAITIKAG Yl TNV TPOoTAsia TWV ApXALOTHTWY Kal T1) Snpt-
ovpyia TWV apxaoAoyIK@V povoeiwv. ATod Tnv droyn avth n véa neptodikr) ékbeon Oa pmopovoe va BewpnBei wg mpodyye-
\og yta T onpavTikn enéteto mov mAnotdlet. To £é1og 2016 to EBvikd Apxatoloyiké Movoeio ovpminpavet 150 xpovia and
™ Bepeliwon Tov. To pakpd xpovikd Tng idpvong, TnG Yuoloyvopiag, TNG TopEeiag Kat Twv SpacTnPLOTHTWY TOV HOVOEIOV
Tov £xet ouvdebei TOCO GTEVA e TN OVYXPOVI LoTOopia TOV TOTOL pag Ba mapovolaotei oe emdpeveg Spdoeic. H katavonon
WOTOCO TOV YEVEGLOVPYOL TOMTIOWIKOD TTEPIPAAAOVTOG GTO OTI0i0 TO HoVOEio 0@eilel TNV ISpLaT) Tov vopilovpe OTL EMITVY-
XAVETAL e TOV VONTO TIEPIMATO, TIG EIKOVEG KAl TIG CLUVAPTIAOTIKEG APNYHOELG IOV TTPOTPEPEL 1) TTapovoa kBeot), aAld kat pe
TIG ETUOTNHOVIKEG CVUPOAEG TTIOV eUTEPLEXEL O KATANOYOG TTOV TT) OLVOEVEL.

IToANég evTuxeic ovykvpieg 0dynoav oty emitevén Tov GTOXOL Hag.



FOREWORD

he National Archaeological Museum’s new temporary exhibition was designed to provide an imaginary stroll through

monumental Athens between the 17th and 19th centuries. Our companions on this stroll are the European travelers
who undertook the “Grand Tour” to the capital city of Hellenism and who, inspired by the movement of Classicism, recorded
the “splendid ruins” of its historical past. Twenty-two illustrated travel publications and fourteen original works of art — oil
paintings, watercolors, and engravings from the collections of the Hellenic Parliament Library — offer landscapes, images,
monuments, and specific moments from the Athens of travelers, feeding our imagination and setting starting-points for our
own, personal readings. Thirty-five marble sculptures from the National Archaeological Museum, many of them presented
here for the first time, converse with the travelers’ works, complementing their charming narrative of the city’s monumental
topography. The museum experience is supplemented by music from the travelers’ homelands as well as by Greek music
such as this recorded by the French composer and music theorist L. A. Bourgault-Ducoudray during his visit to Athens in
1874-1875.

The cultural environment in which European traveling flourished was directly linked to the intensification of the study
of classical antiquity and systematization of archaeological research. Integrated into the same context is the formation of the
first private archaeological collections and archaeological museums in Europe, as well as the dark side of traveling — the
“mania” for antiquities and their plundering, both of which increased the awareness of the newly-formed Greek state and led
to the formation of a national policy for the protection of antiquities and creation of archaeological museums — fall within
the same context.

From this standpoint, this temporary exhibition may be seen as the precursor to an important approaching anniver-
sary: in 2016, the National Archaeological Museum will celebrate 150 years since its founding. The long chronicle of the mu-
seum’s founding, character, history, and activities, so closely-bound with the modern history of Greece, will be presented in
a series of upcoming activities. Nonetheless, we believe that this imaginary stroll along with the illustrations and fascinating
narratives offered by this exhibition can help us understand the original cultural environment to which the Museum owes its
founding. This is also achieved through the scientific contributions included in the accompanying catalogue.

Many fortunate circumstances led to the accomplishment of our goal.
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H ékBeon ovvdlopyavwvetat amd to EOvikd Apyatohoyiké Movaeio kat T BipAoOrikn tng BovAng twv EAAvwy. Evxa-
protobpe Oepud v IIpdedpo tng BovAng twv EAMpvwy k. Z. Kwvotavtonovlov kat Tov AvamAnpwtr Ymovpyo IToAitiopov,
[Maudeiog kaw @pnokevpdtwy K. N. Evddkn vmo v aryida twv omoiwv mpaypatomoteital. Evyapiotovpe emiong Oepud tov
Tevikd Ipappatéa g Bovlrg k. I. @aldoon kat tnv Avaminpwtpia Fevikn Ipappatéa Iohttiopot k. M. Av8peaddaxn-BAald-
KN, kaBwg emiong tn Levikn AtevBovpia Apyatotitwv kat IToAtiotikig KAnpovopuag k. E. Kopka kat tnv Ipoiotapévn g
KotvopovAevtikrg BipAobrkng k. E. Apovha yia v kat” appodiotnta vmootrpiln Twv otdxwv g ékbeone. Evxapiotieg
anevB@ovovpe oty ITpdedpo tov TATIA k. A. AovPn kaw ot AtevBovtpia g AtevBvvong Anpootevpdtwy k. E. Kwtoov, kabwg
KAl 0TO TIPOOWTIKO TOL ApHOSIOV TUAHATOG IOV GLVEPAAE aMOTEAESHATIKA 0TV £KG0OT] AVTOV TOL KATAAOYOV.

>tov téwg Ieviko Ipappatéa g BovAng k. ©. Ilandiwdvvov, otov k. E. Apakdmovlo, Téwg mpoiotdapevo tng BipAtobnkng
™G Bovlrig, kat otov k. I'. Met{ikwe, kahArtexviko empehntn g Bovr|g, ogeilovpe evxapiotieg ya tnv kaboptotikr| oup-
BoAn toug otov oxedtaopd g ékBeong. Evyaplotobdpe dtautépwg tn cuvnpritpla @opntav {wypagkwv épywv téxvng k. X.
Kapadnipa, mov agilokepdwg cuvtrpnoe kat empeAndnke yio g avaykeg tng ékbeong ta (wypa@ukd épya TEXVNG.

Evxaptotobpie to Aokntikd ZopBodiio kat tn AtevBuvtpia tov Movaegiov g [odewg twv ABnvwv — Tpupa Bovpov-Evtaia,
K. A. Apxovtidov-Apyvpn yia Tov davelopd Vo épywv téxvng, kabwg kou ya TV mpobupia Tovg va cuvepyaosToy oTiG ekSnAw-
oeig mov Ha mMauowwoovv tnv éxbeor. Evyapiotovpe tov Ipdedpo g E@opeiag twv Ievikwv Apxeiwv Tov Kpdtovg kabnyntr «.
N. Kapamuddxn kat tn Atevfovipia k. M. Mivwtov yia Tov davelopd evog moAeodopukon xaptn twv ABnvav kabwg emiong kou Tn
AtevBovtpia g Eopeiag Apxatotritwv ABrvag k. E. Mmdvov yia thy mapaxwpnon ynetakod vAtkov mov aglomomOnke yia tovg
okomovg NG éxBeong. Evyapiotobpe akopn tov ouAAEKTN k. ©. @£0dwpPov yla TV EVYEVIKT AdELa XPHONG PWTOYPAPLDY ATd TO
apxeio Tov, kabwg kat Tov K. A. XkopdiAn kot 6Aovg Tovg ovvepydrteg tng ECOSCAPES, Apyttextovikr Tomiov yia tnv mpoogopd
@QUTIKOD Stakdapov oty ékbeor. Tig nxoypapnoels Twv €pywv mpooépepav ot Xprotog Zepumivog, Atovdong Malovxos, ZtéAa
Todvn, Mépkog Togtoog, Xapng Xatnyewpyiov kat ) Opxnotpa Awpatiov tng EGving Avpiing Zknvig. Ze 0Aovg anevdihvoute Tig
Oepyéq pag evxapLoTieg.

Apwyog ato épyo pag vmpEe n Etaipeia twv @idwv tov EBvikod Apyatohoyikod Movaeiov, Tnv omoia evxaplotodpe
Kat and avtn N 6€omn Beppotata.

H neprodixr| avtr| €kBeomn Sev Oa pmopovoe va éNBet o€ épag xwpig TNV aproVIKT oLVEPYasia OAWY TWV CLUVTEAEGTWY.
ApXatoAdyoL, LOLGELOAOYOL, LOTOPLKOL TEXVNG, APXITEKTOVEG-UNKAVIKOL, CUVTNPNTEG, EPYATOTEXVITEG, SLOIKNTIKOL KAl OIKOVO-
(KOl VTTAAANAOL, LETAPPATTEG, ETUUEANTEG KEWEVWY, {WYPAPOL, YPAPIOTEG, LOVOIKOIL, PWTOYPAPOL, KAOWE KAl TO TTPOCWTILKO
@OAagnG kot kaBaplotnTag Tov EBvikod Apyatohoykod Movoeiov epyaotrikapie pe (Ao yio Ty oAokARpwor Tng.

Mapia Aayoyidvvy-Tewpyakapdrov
BOodwprg Kovtooyiavvyg



The exhibition has been co-organized by the National Archaeological Museum and the Hellenic Parliament Library. We
extend our warm thanks to the President of the Hellenic Parliament Z. Konstantopoulou and the Deputy Minister of Culture,
Education and Religious Affairs N. Xydakis, under whose auspices it was realized. Our warm thanks also go to the Secretary
General of the Hellenic Parliament G. Thalassis and to the Deputy Secretary General of Culture M. Andreadaki-Vlazaki. We
express also warm thanks to the General Director of Antiquities and Cultural Heritage E. Korka and the Head of the Parliamen-
tary Library E. Droulia for supporting the objectives of the exhibition in their respective areas of responsibility. We also thank
the President of the Archaeological Receipts Fund A. Louvi and the Publications Department Director E. Kotsou, as well as the
personnel who contributed effectively to the publication of this catalogue.

We owe our thanks to Th. Papaioannou, former Secretary General of the Hellenic Parliament, to E. Drakopoulos,
former Head of the Hellenic Parliament Library, and G. Metzikof, the Parliament’s artistic curator for their decisive contri-
bution to the exhibition’s design. Special thanks go to the easel paintings conservator Ch. Karadima, who conserved and
curated the paintings for the needs of the exhibition pro bono.

We thank the Administrative Board and the Director of the Museum of the City of Athens — Vouros-Eutaxias Foundation
A. Archontidou-Argyri for the loan of two artworks and for their willingness to collaborate on events accompanying the
exhibition. We thank the President of the Ephorate of the General State Archives of Greece Professor N. Karapidakis and the
Director M. Minotou for the loan of a city map of Athens, as well as the Director of the Ephorate of Antiquities of Athens E.
Banou for granting us the digital material utilized for the purposes of the exhibition. We also thank collector Th. Theodorou
for his kind permission to employ photographs from his archive as well as A. Skordilis and his team from ECOSCAPES,
Landscape Architecture for their kind offer of plant decoration in the context of the exhibition. The musical recordings for
the exhibition were provided by Christos Zerbinos, Dionysis Mallouchos, Stella Tsani, Markos Tsetsos, Haris Hatzigeorgiou,
and the Chamber Orchestra of the Greek National Opera. We extend to all our heartfelt thanks.

The Society of Friends of the National Archaeological Museum was a supporter of our work, and we take this opportu-
nity to thank them wholeheartedly.

This temporary exhibition could not have come about without the harmonious cooperation of all its contributors.
Archaeologists, museologists, art historians, architects-engineers, conservators, technicians, administrators and financial
staff, translators, editors, painters, graphic designers, musicians, photographers, and the National Archaeological Museum’s
security and custodial staff all worked zealously towards its realization.

Maria Lagogianni-Georgakarakos
Thodoris Koutsogiannis
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EIZATQMH 2THN EKOEZH

«“ENA ONEIPO ANAMEZA ZE YTTEPOXA EPEITIIA..»
TTEPITTATOS STHN AOHNA TQN TTEPIHTHTQN, 1703-1903 AIQNAS

Tithog NG ékBeomng eivat Savelopévog amod emotoAr] Tov L. Fr. Cassas, TdA\ov mepynth kot KaA-

ALTEX V), IOV payedTnKe amd Tn povadikr eumetpio TOV KATA TNV emiokeyr Tov oty Adnva, To
1784'. Aev fjtav 0 HOVOG... Tpelg auwveg KpATNOoE TO EVPWTATKO PEVIL TOV TTEPUYNTIOHOD TIOL avali-
TNOoE TPOTUTIA, EUTIVELOT Kal LO€EG LETA amd Ta Aelyava TnG apyxaiag EAANVIKAG TéEXVNG™
Takida Evpwmnaiov otnv Adniva, oe avalrtnon twv pvnpeiov tov otopkod g naperfovrog, avi-
xvevovtal oe oopadikég TePIMTWOELG NON katd Tov 150 Kat 160 atwva Kal epUnVEDOVTAL 1G ATTOTENE-
opa tov avfavopevov evlagépovtog TG SuTiknAG Avayévvnong yla Tov apxaio EAANVikO TOALTIONO?.
Katd ) Sidpketa tov 170v ardva ta tagida mapovotalovv avintikn tdon kat  ABfva wg moAn-molt-
TIOPKO OOPPONO GLVapTIALeL TNV eLpWTAIKT SLavONOT TOL KAACIKIGHOV.
Tov 180 awdva 0 TEPINYNTIOUOG GE XWPOLG TTOL GWLOLY TEKUNPLA TOV apXaiov EAANVIKOD TTOALTIOUOV V-
oxvetat. Tnv mepiodo avtry Spaotnplonoteital 0 aploTokpdtng kat eotexvog I'daAdog A. Cl. Ph. Comte
de Caylus (1692-1765), o onoiog taidevet otnv Itakia kat T Mikpd Acia kat and to 1730 ovotrvet St
TIKr ovAoyn apxainv’. Ze avtifetn katedBuvvon kiveitar o Teppavog J. J. Winckelmann (1717-1768),
o omoiog tafidevel otny Itaia, peketd Ta apyaia pvnueio kat O¢tel Ta Oepéhia TG apxatooyikng emt-
oTNHNG. Babug yviotng g egeliktikng Stdotaong tov moAttiopod, o Winckelmann cuvaptd tnv apyaia

1. BA. mopakdrw ©. Kovtooyidvvng, H eova e Abrvag
OTOV VEOTEPO EVPWTIAIKO OTITIKO TIOAITIONO: peTad gavtaoiag
KAl TPAYHATIKOTNTOG — OTH OKIA TwV apXalotitoy, 112 ke’ A.
Kalesomovlov, O povoetohoyikds oxedtaopog g éxbeong: mipo-
oeyyifovtag To ToAvXpOoVIKO TOTIO TG TOANG, 356.

2. Zxetikd, PA. Koutsogiannis 2014, 82 k.e., 6mov OAn 1
nponyovuevn oxetikn BipAoypagia.

3. ZT0vg mpWTOLG TEPINYNTEG TNV ABrva avagépovtat o
Italog Kvprakog g Aykavag (1391-mep. 1452) kot o Tep-
pavog Reinhold Lubenau (1556-1631). Ieptypagr g An-
vag owlet kat épyo Tov 1460 dyvwotov ovyypagéa («Wiener

Anonymus»). IIpwtooTdtng 0N peAétn Tov apxaiov eAknvi-
KOV TIOAITIOPOD pe evepyd eviiagépov yla v ABnva vmrpée
o Teppavog eAAnviotig, kabnyntrg g apxaiag @uloloyiag,
Maprtivog Kpovotog (1526-1607). Zxetikd, PA. mapakdtw
Kovtooytavvng, 82 x.e. M. ZdAta, [Tepmat@vtag avatolkd
™g Axpomolng: Olvpmieio, TTOAN tov Adpravov, maphiola
Lepd, meptoxr Ztadiov, 298 k.e.

4. Tnv idia mepiodo o AyyAlog momtrg John Milton (1608-
1674) vuvei v ABrva wg «o@Balpd g EANGdag, pntépag
Twv Texvav». BA. mapakatw Kovtooyiavyng, 86.

5. BA. mapakatw Zdlta, 300.



INTRODUCTION TO THE EXHIBITION

‘A DREAM AMONG SPLENDID RUINS..
STROLLING THROUGH THE ATHENS OF TRAVELERS, 17TH-19TH CENTURY

he title of this exhibition is borrowed from a letter of L. Fr. Cassas, a French traveler and artist who

was captivated by the unique experience of his visit to Athens in 1784'. And he was not the only
one... The European wave of travel lasted three centuries, during which travelers came seeking models,
inspiration, and ideas through the remains of ancient Greek art.
Journeys by Europeans to Athens in search of the monuments of its historical past may be sporadically
detected as early as the 15th and 16th centuries, and are interpreted as the result of the increased interest
of the Western Renaissance in ancient Greek civilization®. During the 17th century, such travel showed an
upward trend, and Athens as city-cultural symbol fascinated classicism’s European intelligentsia®.
In the 18th century, travel to places which preserved evidence of ancient Greek civilization was re-
inforced. During this period the aristocrat and art-lover, the Frenchman A. C. Ph. Comte de Caylus
(1692-1765) was active, traveling to Italy and Asia Minor and forming a private antiquities collec-
tion beginning in 1730°. The German J. J. Winckelmann (1717-1768) moved in the opposite direction,
traveling to Italy to study its ancient monuments and laying the bases for the science of archaeology.
Winckelmann, who had a profound knowledge of the evolutionary dimension of culture, linked an-

author (the “Wiener Anonymous”). A leader in the study of
ancient Greek civilization with an active interest in Athens

1. See below Th. Koutsogiannis, The image of Athens in mod-
ern European visual culture: between fantasy and reality — in the

shadow of antiquities, 113 ff; D. Kalessopoulou, The museological
design of the exhibition: Approximating the city’s multi-temporal
landscape, 357.

2. In this regard, see Koutsogiannis 2014, 13-27, with all
previous related bibliography.

3. The Italian Cyriacus of Ancona (1391-ca. 1452) and the
German Reinhold Lubenau (1556-1631) are mentioned as
being among the first travelers to Athens. There is also a sur-
viving description of Athens in a 1460 work by an unknown

was the German Hellenist and professor of ancient Greek and
Latin Martin Crusius (1526-1607). See below Koutsogiannis,
81 ff; M. Salta, Strolling East of the Acropolis: Olympieion,
Hadrian’s Gate, sanctuaries on the banks Ilissos, Stadium
area, 301 ff.

4. During the same period, the English poet John Milton
(1608-1674) praised Athens as “the eye of Greece, mother of
the arts”. See below, Koutsogiannis 83.

5. See below Salta, 303.

Maria
Lagogianni-
Georgakarakos
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EIZATQIH

M. AATOTIANNH-TEQPTAKAPAKOY

eAANVIKY TEXVN He To SnHokpaTikd TOAITEVHA TV EAANVIKWY TOAEWV® KAl CUVELOPEPEL |E TO £PYO TOV
0TO TIVEDHA TOV SLaQWTIOUOD Kat 0To kivijpa ov Ba odnyroet katomy ot Tad\ikn Enavaotaon. Zto
YEVIKOTEPO AUTO TIVELHATIKO KAlpa TG Evpwmng kat oe cuvdvaopo e t otadiakr XaAdpwaorn Tov armro-
HOVWTIOpOD NG oBwpavikng avtokpatopiag’, Ta takidia otnv Abrva toMamlacialovrat.

Ztov 190 awwva, Tpty kot petd v Enavactaon, o mepmyntiopog katakAvlet v EAAGSa, cupmAéketou e
TOV POHAVTIOUO Kal TOV QAEAANVIOHO, SLACTAVPWYVETAL e TOV VEOKAQOIKIOHO, TNV apXalopavia Kat Ty
apxauoovic. ApxatoAdTpes, @AEAANVEG Kat apXaloSiQeg, POHAVTIKOL, GUOLOAATPEG Kal TUXOSIWKTES TTEPLN-
yoovtat ota apxaia epeima g ABNvag avalntwvtag To Stkd TG «apXaoAOYtKd» OVELPO, EKEIVO TTOV TION-
Aég @opég amodeikvieTatl apapBopd Tov opapatog Tov J. J. Winckelmann: «avaokdntovv» amepiokenta,
Stapmalovy ampoPAoLoTa Kot ELTOPEVOVTAL ACVOTOAA Tat VI(LER TIOV SEV TOVG AVIKOLV, TTIPOKAADVTAG TNV
evatoOnTomoinon Tov EAANVIKOD AaoV Kat TNV KLV TOToINoN TG veooboTatng eAAN VKNG ToALTelog.

H tavtotnta 6 ¢kBeong

Me agetnpio 22 etcovoypagniéveg ekOOOELS Kat 14 épya TEXVIG TIOL TPOEPXOVTAL ATIO TIG CLANOYEG
™G BiPAobrkng g BovAr|g kat etkoviCovv oyelg g ABnvag and tov 170 péxpt tov 190 atwva, 0mwg
amotunwOnkav and tovg Evpwmnaiovg mepinyntég, to EBvikd Apxatodoyikdo Movoeio mpoogépet évav
Bropatikd mepinato otnv MOAN, Tov vnnpEe mdvtote ovvapmactikr. H ABrva wg moAn-molTiopko
ovpPolo aAd kat wg pikpr, aonpn TOAN oty Tepiodo TG 0Bwpavikng kuplapyiag, N Adnva wg pvn-
LELAKOG TOTIOG AAAA KAl WG TTPWTEVOLOA TTOAT TOL VEOTVOTATOV EAANVIKOD KPATOVG avaTpo@oSoTel TN
pavtaocia pag evw mapdAnha avacvpet Eexaopéva oTolxeio TG CLANOYIKNG HAG LVIHNG.

H éxBeon dev @thodokei va idaget, va avaldoel 1} va eavtAfoet Bépata wotopiag, Téxvng 1 Tonoypa-
@lag oL cLVAPTWVTAL e TO CUVOETO Kal AKPWS ATALTNTIKO TAQIGLO TNG avagopdg Tne. Aeitovpyei
TIEPLOTOTEPO VITAUVIKTIKA, KATELOVVOVTAG TOV QaKo o€ eMAeyUEVA ONUeia, LVHEia KAl XPOVIKEG OTLY-
HEG TNG TTOANG, oL emIdEXOVTAL TOANEG OTTIKEG Ko AAAeG TOOEG avayvwoels®. Xty katevbuvorn avtr
ovykAivouv kat Ta 35 Happaptva yAurtd tov Movoeiov, 1) emAoy Twv omoiwy wg 6TOX0G Kl anoTé-
Aeapia apXAOAOYIKNG EpEVvag amékAeloe KpLTipLa atoONTIKAG. AKépala 1) TPAVHATIOHEVA aydApaTa,
ATOOTIACHATIKEG TIPOTOUEG, KEPANEG 1) avAyAvQa, PYalpéva amd TNV aTTIKY Y1 HETA TO TEPACUA TWV
TEPYNTWV, AVAYPAPOLY TO SIKO TOVG APHynHa 0TI CUVAPTIACTIKY XpOvoypagia TngG TOANG.

6. Winckelmann 1755. Winckelmann 1763. 8. BA. mapaxatw Kakegomovlov, O povoetohoyikog oxedt-
7. To xivnua tov mepuyntiopov otnv EAada evvorfnke  aopdg..., 346-362.
Kupiwg pe Tig petappubpioeig Tov Tedipy tov I' (1789-1807).



cient Greek art with the democracy of Greek city-state®, contributing through his work to the spirit of
enlightenment and the movement which would subsequently lead to the French Revolution. Within
this more general intellectual climate in Europe and in combination with the gradual relaxing of the
isolationism of the Ottoman Empire’, journeys to Athens multiplied.

In the 19th century, both before and after the Greek Revolution the travel movement inundated Greece,
becoming interwoven with Romanticism and Philhellenism and crossing paths with Neoclassicism, the
rage for antiquity, and the looting of antiquities. Admirers of antiquity, philhellenes and antiquarians,
romantics, naturalists, and fortune-hunters toured the ancient ruins of Athens seeking their very own
“archaeological” dream, that which oftentimes proved a corruption of J. J. Winckelmann’s vision: they
“excavated” without thought, despoiled without hesitation, and sold without shame monuments which
did not belong to them, raising the awareness of the Greeks and mobilizing the newly-established
Greek state.

The identity of the exhibition

Starting from 22 illustrated editions and 14 original art works from the collections of the Library of the
Hellenic Parliament illustrating views of Athens between the 17th and 19th centuries as depicted by
European travelers, the National Archaeological Museum is offering an “experiential” stroll through
the ever-fascinating city. Athens as city-cultural capital as well as a small, insignificant city during the
period of Ottoman rule and Athens as a monumental site and capital of the newly-established Greek
state provides food for our imagination while simultaneously retrieving forgotten elements from our
collective memory.

The exhibition does not aim to teach, analyze or exhaust topics of history, art, or topography related to
its complex and extremely demanding frame of reference. Rather, it functions more allusively, direct-
ing its focus to selected points, monuments, and moments in the city’s life which are open to many
visual (and just as many other) readings®. Towards this end, 35 marble sculptures from the Museum
converge, whose selection as a goal and result of archaeological research precluded aesthetic criteria.
Intact and damaged statues, fragmentary protomes, heads and reliefs taken from the land of Attica after
travelers passed through, record their own narrative in the city’s fascinating chronicle.

6. Winckelmann 1755. Winckelmann 1763. 8. See below Kalessopoulou, The museological design...,
7. The travel movement to Greece benefited mainly from  347-363.
the reforms of Selim IIT (1789-1807).
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EIZATQIH

M. AATOTIANNH-TEQPTAKAPAKOY

Ot Stadpopés tng €kbeong

H agnynon &exiva Aiyo petd ta péoa tov 170v awwva. Adomapta KAAGIKA (vnueia, epetmwpéva Kot
EYKATOAELLHUEVA 1] EVOWUATWHEVA OE LOVCOVAHAVIKA TEUEVT), ELVAL ] EKOVA TTOV pag Trapadidet ya Tnv
ABnva avtng ¢ emoyng o T'dAhog moovitng povayog J.-P. Babin’ (ek. 3). Zn pkpr) mOAn twv 7.000
katoikwv, o ITapBevawvag xpnotpevet yia tlapi, To EpéxBeto yia xapéut, evd to pvnpeio Tov Avotkpdtn
éxel evowpatwdel otn poviy twv Kamovtoivwy.

Ze evBeia avtimapabeon mpog v OYn ¢ oBwuaviknig TOANG €pxovTal TECOEPIC IOEATES EIKOVEG TNG apyai-
ag ABrvag. To dpapia TG KAAGIKNG TIOANG, OTIWG EVETIVELTE SLOXPOVIKA TV EVPWTIAIKT| PavTacic, TpoPaAiel
péoa amd tnv ékdoon tov J. Gronovius (1732)" (ew. 33), ™ xahkoypagia tov J. Ph. Le Bas (1750)" (eix. 4), T1g
vdartoypagieg tov L. Fr. Cassas (1806)™ (ewk. 41) kou tov K. G. A. Graeb (1860)" (eix. 2). ITpokettoun yia tnv mo-
An-oVpPoro, avTod oL KLpLAPXNOE SlapoVIKA 0TV evpwdikr Stavonaor, TpopoddTNoE Ta vedTePa TVELHATL-
KA Kivrpata g Avong, vtodadALoe ToV TeptnyNTIopo Kat katékhvoe Ty Evpdmmn pe ekdooelg ya tnv EAGSa.
Awdeka TagduwTikol odnyoi, Aevkwpata kat peréteg mov ekdoOnkav tov 170, 180 kat 190 awwva oto Aov-
divo, oto Apotepvtay, oto Iapiot, otn Avwv, otny ITappa, otn Bevetia kat ot Paoun mpoogépovv otovg
ETIOKETTEG TNG EKBEONG Lo LUKPT| HOVO EtkOVA amtd TO evTuTwotako pedpa. O J. Spon (Apotepvtap 1679),0 G.
Wheler (Aovéivo 1682), o C. Magni (ITappa 1688), o Fr. Fanelli (Bevetia 1707), o R. Pococke (Aovdivo 1745),
0 J.-D. Le Roy (Ilapiot 1758), o R. Sayer (Aovdivo 1759), o J.-B. Le Chevalier (ITapiot 1802), ot J. Stuart kat N.
Revett (Aovdivo 1827), 0 S. Pomardi (Popn 1820) kat o E. Rey (Avav 1867)™ Sivovv To Ttapdv wg evdeiktikot
HAPTUPEG EVOG EVPUTATOV KIVIHATOG.

OMot avtoi, pali pe moANovg dAlovg, apxatodigeg Kal apxatoAdyovs, LOTOPIKOVG Kol ApXITEKTOVEG,
TOINTEG, KAAAITEXVEG, YEWYPAPOVG KAl XAPTOYPAPOVG, EUTOPOVG KAl SITAWUATEG, EMOKENTOVTAL KATA
KOpata Ty ABnva avalntdvtag ta Tekunpla TG apxaiag EAANVIKNG TEXVIG AVAHETH OTA EPETWUEVA
pvneia. Zoypagifouv kal TepLypagouy LIGTopLKovG XWPOG Kat GuOtKd ToTtia, oxedtalovy Kat avamapt-
OTOVV ApXALOTITEG, AMOTLTIWVOLV OKNVEG Kat Spwpeva TG abyxpovng {w¢ Kat Tpoo@Epovy oe AoV
gULAG TN Yevon TG SIKNG TOVg EMOXN G kat TNV ABNva Tng Tpoowmikng Tovg ekSOXTG.

Ot téooepig voepég Stadpoyiég TG ékBeong arxolovBolv Ta frjpata Twv mepynT@Y 0To Tvedpia kat Tr Sidde-
01 TNG EMOXTG TOVG, OTIWG AVTH AMOTUTIWVETAL 0TA £PYA TOVG, AAAA Ko He TNV KPLTIKY Bedpnorn TG apxato-
AOYIKNG TEKUNPIWOTG TIOL £PXETAL VAL CUUTANPWOEL TT (VIHELAKT) ElkOVa TG AOTvag, pe OAa doa 1 ahyxpovn

9. Babin 1674. Eivau n mipartn ow{Optevn €vrummn povoypagia yia 11. BA. mapaxatw Kovtooyiavvng, 98.
v ABrva g vedTepng emoxic. ZxeTikd, PA. mapakdtw Kovtoo- 12. BA. mapakdtw Kovtooyiavvng, 112-116.
yrévvng, 86. 13. BA. napakdtw Kovtooyiavvng, 116.

10. ITpokertat yua épyo tov N. Gerbel. Zxetikd, PA. mapa- 14. IV avtég T1g mepnynTikég ekdooetg-otabpovg otnv adn-
katw Kovtooyiavvng, 80, 98. vaikn otopia, PA. mapakdtw Kovtooyiavvng 90-126.



The exhibition’s “routes”

Our story begins shortly after the mid-17th century. Scattered classical monuments, lying in ruins and
abandoned or incorporated into Muslim mosques, were the image handed down to us of Athens dur-
ing this era by the French Jesuit monk J.-P. Babin® (fig. 3). In the small city with a population of 7,000,
the Parthenon served as a mosque and the Erechtheion as a harem, while the monument of Lysicrates
had been incorporated into the Capuchin monastery.

Four idealized images of ancient Athens stand in direct contrast to the appearance of the Ottoman
city. The vision of the classical city as it inspired the European imagination over the course of time was
projected in the edition by J. Gronovius (1732)" (fig. 33), the copperplate by J. Ph. Le Bas (1750)"" (fig.
4), and in watercolors by L. Fr. Cassas (1806)"* (fig. 41) and K. G. A. Graeb (1860)" (fig. 2). This was
the city-symbol, which dominated European intellectual life for centuries, nurtured modern Western
intellectual movements, stimulated travel, and inundated Europe with publications on Greece.
Twelve travel guides, albums and essays published in the 17th, 18th, and 19th centuries in London,
Amsterdam, Paris, Lyon, Parma, Venice, and Rome offer exhibition visitors only a small taste of this
impressive movement: J. Spon (Amsterdam 1679), G. Wheler (London 1682), C. Magni (Parma 1688),
F. Fanelli (Venezia 1707), R. Pococke (London 1745), J.-D. Le Roy (Paris 1758), R. Sayer (London
1759), J.-B. Le Chevalier (Paris 1802), J. Stuart and N. Revett (London 1827), S. Pomardi (Roma 1820),
and E. Rey (Lyon 1867)' are present here, serving as indicative witnesses to a very broad movement.
All these individuals and many others — antiquarians and archaeologists, historians and architects, po-
ets, artists, geographers and cartographers, merchants and diplomats visited Athens in droves, search-
ing for the evidence of ancient Greek art among ruinous monuments. They painted and described
historical sites and natural landscapes, drew and represented antiquities, illustrated scenes and events
of contemporary life, offering us all a taste of their own age and their personal version of Athens.

The exhibition’s four “imaginary” routes following in the steps of travelers, in the spirit and temper of their
own era, as this was illustrated in their works as well as through the critical analysis of archaeological docu-
mentation which supplements the monumental image of Athens with all that modern archaeological inves-
tigation has achieved. The catalogue accompanying the exhibition contributes significantly towards this end,
containing as it does detailed essays on topics involving the development of ancient Athenian topography.

9. Babin 1674. This is the first surviving printed mono- 11. See below Koutsogiannis, 99.
graph on Athens in the modern era. See below Koutsogian- 12. See below Koutsogiannis, 115.
nis, 87-89. 13. See below Koutsogiannis, 115.

10. We have to deal with the work by N. Gerbel 1732. See be- 14. On these inaugural travelling editions in the Athenian
low Koutsogiannis, 79, 99. history, see below Koutsogiannis, 93-129.
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3. Amoym ¢ ABivag,
ELKOVOYPAPNOT) OTO
Jacques-Paul Babin,

Relation de Iétat présent
de la ville d’Athénes,
Avav 1674 (ap. xat. 1)

3. View of Athens,
illustration in
Jacques-Paul Babin,
Relation de Iétat présent
de la ville d’Athénes,
Lyon 1674 (cat. no. 1)

APXAUOAOYIKT) €pEVVa EXEL KATAKTAOEL ZTNV kKatevBuvon avtr cupPdAAel onpavTiKd 0 KATAAOYOG IOV GUVO-
Sevel v ékBeon), kaBwg epmepiéxet SieEodikd apBpa oe Bépata eEEMENG ¢ apxaiag abnvaikrng Tomoypagiag.

H npwn Stadpopn Eexvd and to Onaeio, mepvd ano v Apyaio Ayopd, poxwpei ot Pwpaikr| kat kato-
Arjyet oty ITvoka®®. Tortio, pvnpeian kat YAUTIT, EIKOVEG, CXIUATA KAt XPWUATA EVOAACTOVTAL APHOVIKA 0T
po1) TOL XPOVOL Kal pag mapacpovy ot dikr) Tovg payeia. To Onogio oe Vo ekdooelg kat d00 ekSoxEG, G
APYAUOTIPETNG XWPOG'® (€. 67) aAAA Kall WG TOTIOG EVIAYUEVOG OTNY KaBNUeptvoTnTa TNG aldnvaikng Kowvwvi-
ag” (ew. 5), épxetat va StadexOei n ABrva otig mavopayuiég Aiboypagieg Tov A. F. Stademann (1841) (eik.

15. TTpokettat yia TRy meplox) mov am@vetal ota Popet-  Apxnyétdag kat Tpipata g pvnpetddovg BipAobrkng Tov
oduTikd NG AkpOTOAnG kat katd Tnv obwpavikr mepiodo  Adplavo.

vmpée  katownuévn. ITapdMna Swatnpovoe  onpoavtikd 16. Barthélemy 1788, Barbié du Bocage 1798. BA. mapakd-
opatda apxaio: Tov vao tov Hpaiotov (@noeio), o Qpoddylo 1w Kovtooyiavvng, 112.
Tov Kvpprjotov (TTopyog Twv Avépwy), Tnv ITHAN ¢ ABnvag 17. Tweddell 1816. BA. napakdtw Kovtooydvvng, 130.



The first route starts from the Theseion, passing through the Ancient Agora and thence to the Roman Ag-
ora before concluding at the Pnyx"®. Landscapes, monuments and sculptures, images, shapes and colors
merge seamlessly in the flow of time, luring us into their own magic. The Theseion, in two editions and
two versions as both ancient site'® (fig. 67) as well as a place integrated into the daily life of Athenian soci-
ety" (fig. 5), is succeeded by Athens as depicted in the panoramic lithographs by A. F. Stademann (1841)
(fig. 69, 70), the Tower of the Winds in the engraving by A. Gasparini (1843) (fig. 71), later by the Pnyx
in an engraving by Th. C. d’ Aligny (1845) (fig. 72), and the idyllic view offered of the Acropolis in an oil
painting by M. F. Rabes (1890-1900)" (fig. 62).

Among all these wounded marble sculptures taken from the Attic soil, they emerge as evidence of an-
other era to narrate their own (hi)story of the city, its gods, its heroes and its people.

We are welcomed to the Ancient Agora by the fragmentary torso of a Nike" (fig. 6) which was probably one

15. This was the area extending northwest of the Acropolis
and inhabited during the Ottoman period. In parallel, it pre-
served important visible antiquities: the temple of Hephais-
tos (Theseion), the Horologium of Andronicus Kyrrhestes
(Tower of the Winds), the Gate of Athena Archegetis, and
parts of the monumental Library of Hadrian.

16. Barthélemy 1788. Barbié du Bocage 1798. See below
Koutsogiannis, 113.

17. Tweddell 1816. See below Koutsogiannis, 131.

18. See correspondigly below Koutsogiannis, 123 (Stade-
mann), 123 (Gasparini), 123 (d’Aligny), 127 (Rabes).

19. National Archaeological Museum, inv. no. 4839. 420
BC. See Delivorrias 1974, 41 ff,, pl. 12 a-b.

4. Jacques-Philippe Le Bas
(1707-1783),

H AOnva Siaxoounuévn

UE TQ APYITEKTOVHUATA TOV
IepixAy, péoa 18ov awva,
XaAkoypagpia

(ap. kat. 4)

4. Jacques-Philippe Le Bas
(1707-1783),

Athens decorated with

the buildings of Pericles,
mid-18th century,
engraving

(cat. no. 4)
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5. To ®yoeio,
ELKOVOYPAQPNOT) OTO
Robert Tweddell,
Remains of John Tweddell,
Aovdivo 1816

(ap. kat. 23)

5. The Theseion,
illustration in

Robert Tweddell,
Remains of John Tweddell,
London 1816

(cat. no. 23)

69, 70), o ITvpyog Twv Avépwy og xapaktikd Tov A. Gasparini (1843) (ew. 71) kot otr) ovvéyeta i) IIvoka oe
xapaktiko tov Th. C. d’Aligny (1845) (ewk. 72) kat 1) eldvAAakr amoyn TG AKpOnoAng oe ehatoypagia Tov
M. F. Rabes (1890-1900)"* (eix. 62).

Kt avapeoa og OAa avTd, HappApLVO TPAVHATIOUEVA YAVTITA, PYolpéva amo TO XwHa TNG ATTIKAG VNG,
TPOBAAAOVY WG TEKUNpLA pLag AAANG ETOXNG Yia va agnynBovv tn Sikr) Toug loTopia ylo TNV TOAN, TOVG
Deovg, Tovg Npweg Kat Tovg avBpwToug TnG.

Ztnv Apxaio Ayopd pag vodéxeTal 0 anooTaopatikog koppog pag Nikng'” (ewk. 6), mov amoteAovoe -
Bavotata éva and Ta akpwtpia Tov vaov Tov Heaiotov, kat akoun to ayopdtio g Agpoditne® (.
65) Kat To avalnuatiko avayhvgo e v mapaotaocr Tov Hparkhi?! (ew. 64) mov Ppébnkav otnv meptoxn
Tov vaov. Zta Popeloavatodkd tov Onaoeiov, otnv dgeon g 0600 Twv Iavabnvaiwy, o Bpuakis, évag
Ao TOVG OUAVTIKOVG YAUTITEG IOV £(noe oToV 40 at. T.X., Sivel To TTapdV Kat XApAGaEeL TV LTTOYPAPT| TOL
BPYAEIY EITOHXEN otnv avayhven avabnpatikr fdorn mov maptotavet Tov Anuaiveto e Tovg Vo tov
ylo0g, Tov Anuéa kau Tov AnpooBévn, VIKNTEG 0ToVG aywveg Tng avlmmaoiac? (eik. 63). ZTa oavatoAkd TG

18. BA. avtiotoixws mapakdtw Kovtooyavvng, 126 21. EBviké Apyxawoloyiké Movoeio, ap. evp. 43. Tékn

(Stademann), 124 (Gasparini), 124 (d’Aligny), 126 (Rabes).
19. EBvikd Apyatoloytkd Movaeio, ap. evp. 4839. 420 n.X.
BA. Delivorrias 1974, 41 x.e. miv. 12 a-b.
20. EBviko Apyatohoykd Movaeio, ap. gvp. 2585. 1og at.
n.X. BpéOnie to 1904 kovta oto Onoeio. BA. Kaktodg 2001,
293, ap. 614.

60v-apyég 500 at. T.X. Bpébnke 1o 1839 kovtd oto Onotio.
BA. KaAtodag 2001, 76, ap. 115.

22. EBvikd Apyxatohoyikd Movateio, ap. evp. 1733. Méoa
4ov at. m.X. To eEaupeTikng TéXvNG épyo amokalbgbnke To
1891 otnv ageon g 0dob Havabnvaiwv, katd tn StévoiEn
™mg owWdnpodpopukng ypauuns. BX. Kaktodag 2001, 254, ap.



of the acroteria of the temple of Hephaistos, and by a statuette of Aphrodite® (fig. 65) and the votive relief
with a scene of Heracles (fig. 64) found in the vicinity of the temple. Northeast of the Theseion, at the start
of the Panathenaic Way, Bryaxis, an important sculptor of the 4th century BC is present, carving his signa-
ture BPYAEIY ETIOHXEN (Bryaxis made this) on a votive relief base depicting Demainetos and his two sons,
Demeas and Demosthenes, victors in the contest of the anthippasia® (fig. 63). East of the Roman Agora and
beside the Tower of the Winds we meet the injured head of a helmeted Athena? (fig. 66), while near the Pnyx,
the bema (rostrum) of ancient Athenian democracy*, we see emerging a statuette of Athena Parthenos® (fig.
73), an unfinished effort by some sculptor living in Athens during the period of Roman rule who tried to copy
Pheidias’s renowned work of the Classical age.

The second imaginary route guides our steps to the rock of the Acropolis. In the thorough documentation
of two English travelers, architect J. Stuart and painter N. Revett®, the state of the site and its monuments
are reflected as described by the two men themselves during their visit between 1751-1753. This was the
age when the ancient monumental buildings were stifled, or even hidden by later Ottoman buildings (fig.
78). The Parthenon was now presented overall as gravely injured by the terrible explosion caused by the
Venetians in 1687%. The pillaging that occurred in ensuing years and the systematic looting of sculptural
fragments to enrich Europe’s collections reached its climax with the (subsequently) infamous Elgin, Brit-
ish Ambassador to Ottoman Constantinople, who between 1803 and 1812 caused absolute and irreparable
damage to the monument®. The criticism by the European intelligentsia for this barbarous act of vandalism

20. National Archaeological Museum, inv. no. 2585. Ist c.
BC. Found in 1904 near the Theseion. See KaAtodg 2001, 293,

24. For related bibliography, see Lagogianni-Georgakara-
kos 2014; Lagogianni-Georgakarakos, Buraselis 2009.

no. 614.

21. National Archaeological Museum, inv. no. 43. Late
6th-early 5th c. BC. Found in 1839 near the Theseion. See
Ka\todg 2001, 76, no. 115.

22. National Archaeological Museum, inv. no. 1733. Mid-
4th c. BC. This exceptionally fine work was uncovered in 1891
at the start of the Panathenaic Way during the opening of the
railway line. See KaAtodg 2001, 254, no. 530. See below Ch.
Tsouli, Strolling northwest of the Acropolis: following the
footsteps of travelers on the trail of Antiquities, 161.

23. National Archaeological Museum, inv. no. 1763. 450
BC. Revealed in 1889 in excavation by the Archaeological So-
ciety. See KaAtodg 2001, 96, no. 167. See below Tsouli, Stroll-
ing northwest of the Acropolis..., 165.

25. National Archaeological Museum, inv. no. 128. Copy of
the 1st c. AD. Found in 1859. See KaAtodg 2001, 106, no. 190.

26. Stuart, Revett 1762-1816. Various republications suc-
ceeded the original four-volume edition realized with the
financial support of the British antiquarian Society of Dilet-
tanti. The exhibition presents the second English edition of
1825-1830. See below Koutsogiannis, 105-107.

27. During the siege of the Acropolis. See below Ch. Tsouli,
Touring the Athenian Acropolis: Perikles «School of Hellas»
through the gaze of travelers, 209.

28. See below Tsouli, Touring the Athenian Acropolis..., 209,
213,215.

29. They were purchased in 1816 by the English govern-
ment.

6. Koppog Nixng,
mubavotata akpwtrplo
amnod To AVATOMKO
aétwpa Tov Hpatoteiov
(®noeiov), ap. gvp. 4839.
Ayvwotng mpoélevong.
ITepi o 420 m.X.

(ap. kat. 25)

6. Torso of a Nike,
probably acroterion from
the eastern pediment

of the Hephaisteion
(Theseion), inv. no. 4839.
Unknown provenance.
Ca. 420 BC

(cat. no. 25)
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Powpaikrg Ayopdg kat Simha otov [THpyo Twv AVEUWY GLUVAVTOVUE TNV TPAVUATIOUEVT] KEPAAT] TNG KPavo-
@Opov ABNVAG? (eik. 66), evw kovtd otny ITvoka, To Pripa g apxaiog ABnvaikig Anpokpatiag, BAémov-
pe va avadvetat éva ayahpartio e ABnvag ITapbévou® (eu. 73), niutelng mpoomnddeta k&molov yAOTTH Tov
¢(noe otnv Abrva ¢ pwpatokpatiog kat Tpoonddnoe va avitypdyel To gniuopévo épyo tov dedia tng
KAQOLKT|G ETTOXTG.

H Sevtepn vont Stadpopr) odnyei ta Prjpatd pag otov Bpdxo TG AKpOTOANG. TNV eUMEPIOTATWHEVN
Tekpnpiwon twv Sbo AyyAwv Tepyntay, Tov apxttéktova J. Stuart kat Tov {wypdgov N. Revett®, amo-
TUTIWVETAL 1] KATAOTAOT] TOL XWPOU KAl TWV UVIHEIWY, OTIWG TNV KATEYpayay oL idLoL, KATA TNV eMioKeY
Toug To 1751-1753. Eival 1) emoxr) mov Ta apxaic HvipeLakd KTrpta meplototyilovtal ac@ukTika 1 Kat
KpyPovTaL amo Ta petayevéoTepa KTiopata tng ofwpavikng kuptapyiog (k. 78). O IapBevavag mapov-
olaleTat Twpa 6To GUVOAS TOV PapLd TPAVHATIONEVOG ATtO TNV TPOpepT) Ekpnén mov Tpokdlecav To 1687
ot Bevetoi””. H Aagupaywynorn mov cuvéPn ota xpdvia mov akohovOnoay kat 1 uotnpatikn Stapmayn
YAty Opavopdtwy yla Tov emAoLTIoNS Twv cuAoYywv TG Evpwnng? kopuvewOnkav and tov dtafo-
nro éxtote EAyw, npeofevtr) g Bpetaviag oty oBwpavikn Kwvotavtivovnoln, o onoiog to 1803 kat
70 1812 mpokdAeoe tnv tehkn kat avemavopBwtn PAAPn oto pvnpeio®. H kpitikn mov aoknOnke anod v
evpwnaikn Stavonon ya tov PapPapo Pavdaliopd virpée Spuvtatn® — av kpivovpe kat and v Ka-
Tdpa TG ABnvag, To moinpa-katayyehia Tov @AAENNVa Adpdov Bupwva®'. Avdloyn katayyeATikn Ko
obyxpova pelayxohkn Stabeon Stakpivovpe otov Tpomo mov anodidet Tov Iaphevwva o Iphavdog (w-
ypagog kat apxatodigng E. Dodwell, oe ¢ékSoon mov tunwOnke oto Aovdivo o 18217 (ewk. 7). Alya xpovia

530. BA. mapakdtw X. Toovln, Iepnatwvrag Popetodutikd
™G AKpOTOANG: Ta Pripata TV MEPUYNTWOV OTA iV TwV
apxaotitwy, 160.

23. EBvikod Apyatodoyikd Movoteio, ap. evp. 1763. 450 n.X.
AmnokahvgOnke to 1889 oe avaoka@ukn épevva g Apyat-
oloyuwkng Etatpeiag. BA. KaAtodg 2001, 96, ap. 167° BA. ma-
pakatw TooOAn, IMepratwvtag Bopetodutikd g Akpomo-
AnG..., 162.

24. Txetwkr) Pphoypagia, PA. Lagogianni-Georgakarakos
2014 Lagogianni-Georgakarakos, Buraselis 2009.

25. EBviko Apyxatodoytkd Movoeio, ap. evp. 128 . Avtiypa-
@o tov lov at. .X., ppédnke to 1859. BA. Kaktodag 2001, 106,
ap. 190.

26. Stuart, Revett 1762-1816. Tnv apyikr TeTpaTON £€K-
Soon mov mpaypatomomOnke pe TNV OLKOVOIKI VTG TAPLEN
™G Ppetavikng ghapyaung etatpeiag Twv Dilettanti, akolov-

Onoav Stagopeg enavekdooelg. Ztnv ékbeon mapovotdletat n
SedTepn ayyAwn éxSoon Tov 1825-1830. Xyxetika, PA. mapa-
katw Kovtooyidvvng, 104-108.

27. Kata v mohopkia g AkpomoAng. Xxetikd, PA. X.
TooOAn, ITepujynon oty AkpomoAn g Adnvac: n «EAAadog
naidevote» tov Iepikhr| péoa amd to PAEHHA TWV TEPIYNTWY,
202, 208-210.

28. BA. mapakatw Toovln, Ilepiynon otnv Akpomoin tng
Abnvag..., 210, 214, 216.

29. To €106 1816 ayopdotnray and tnv ayyAwn kupépvnon.

30. BA. mapakatw Toovln, Ilepiynon otnv Akpomoin tng
Abnvag, 216.

31. Adpdog BOpwv (1788-Mecordyyt 1824). Ayyhog mot-
NTAG and TOVG ONUAVTIKOTEPOUG TOV POUAVTIOUOD KAl Ao
TOVG ONHAVTIKOTEPOVG PINEANN VEG.

32. Dodwell 1821. BX. mapakdtw Kovtooyiavvng, 120.



7. H moAn wévw oty Akpomoly,
£LKOVOYPAPNOT) GTO

Edward Dodwell,

Views in Greece,

Aovdivo 1821

(ap. kat. 40)

7. The town on the Acropolis,
illustration in

Edward Dodwell,

Views in Greece,

London 1821

(cat. no. 40)
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apyotepa, o ékdoon tov H. W. Williams® (eik. 79), | KATAOGTAOT) TOV [LVNLLEIOV ATOTUTIWVETOU [UE AVTIKEL-
LEVIKOTNTA KO EVKPIVELQL, YEYOVOG TIOV LG EMLTPETEL VAl SLakpivoupe 0TO SUTIKO AéTwA TO YAUTITO GOMTAE YA
tov Kéxpoma kat g Epong 1} avdpdoov. Tig SVo auTég Hop@peég TTov SEQuYay amd TV apmiak Tk povia Tov
EAyw* kaw guhdcoovtal orjpepa 6to Movoeio g AKpOTIOANG AVTLYPAPEL TO HIKPO HOPHAPLVO COHTAEYHA TNG
éxBeong (ewc. 80) TOL XpovoloYeiTaL GTOVG PWHATKOUG XPOVOUG Kal TIPOEPXETaL amtd vao TG EAevotvac™.

Brjpa Bripan) apyatohoyikr| emothipn mpoomabel va avacvvBéoet tov yAunto Sidkoopo tov Ilapbevava péoa
amo Ta oXESLA IOV EKTIOVIOAY KATIOIOL TIEPUYNTEG TIPLY TH HEYAAN KATAOTPO@T} Kot amd Ta Opavopata mov
SiENabav g oVvAnong Kat amépetvay otov Xwpo®. XapakTnploTiko eival To TapadetypLa TG LKPHG avSpikng
KePan|g ov anododnke ot Lweopo tov Iapbevawva™ (ewk. 8) ko tapovotdletar oty kBeor Tov povoeiov
YL TIPWTN POPd, OTIWG KAl O KOPHOG TOL TIOAEWOTH TIoV €xeL amodobel ot {wpdpo Tov KoopovoE TO oNKd
Tov Epex0eiov® (etk. 76), vog pvnuelov pe TEPUTETELEG Kat KATATOVOelG avahoyeg Tov [TapOevawva®. To
avaBnuatiko avaylvgo tng ékbeong mov etkovilet Tov Beparmevtiy AokAnmod oe oknvi eykoipnong® (ew. 82)
anokataotddnke amd Ta Stiomapta Opavopata mov anokahvgdnkay To 1838 ota avatoAtkd Tov Epexdeiov
KATA TIG avaokapég Tng Apxatohoyikng Etaipeiag, eva o ayaludtio g ABnvég mov enomntevet ) Stadpopn
pog (etk. 75), wg ovpPolo e Bedg mpootdtidag g ToANg, Bpédnke kovtd oto BapPaketo Avketo to 1880 ko
anodidet o TPWTOTLTIO AaTpeLTIKO dyahpa TG ABnvdg IapBivov*! mov vrtrpxe 6T ONKO TOL VAOD.

H dadpoun pag otnv Akpomoln tekewwvet ota TéAn Tov 190v awva pe tny ehatoypagio Tov Aavod
nepynt kat {oypagov J. Th. Hansen (1881)* (ew. 13). To EpéxBelo Twpa, amarlaypévo and ola ta
Eéva mpooktiopata, mpoPardet 6To yahdllo Tov atTikod ovpavold wg BAVUACLOG EPELTILOVAG TIPLY TLG
TeAKEG avaoTNAWTIKEG epyaoieg NG EANANVIKNG TOALTEIAG.

33. Williams 1829. BA. napakdtw Kovtooyidvvng, 116.

34. Odnynpévog amd AavBaopéves TavTioels ANV Tiepinyn Ty
— 6mwg Tov Jacob Spon — o EAytv Bewpnoe 61t eivat pwpiaiikég po-
00nKeg Tov atetkoviCovy Tov Adpiavo ko ) Zafiva. Zxetikd, PA.
napaidtw ToovAn, Iepuyynon oy Akpodmoln g ABnvag..., 214.

35. EBviko Apyxatodoyiké Movoeio, ap. evp. 200. Bpébnke
To 1887-1888 otnv EAevoiva kat koopovoe 1o aéTwpa Tov
vaov F. 206 at. p.X. BA. Kaktodag 2001, 108, ap. 194.

36. T TV amokatdotacn tov YAvmtov Stakoopov tov Iap-
Oevidva oNHAVTIKA TAPAPEVOLY PEXPL OTYHEPQ TaL OXESLAL TTIOV EK-
novnoe o J. Carrey, katd mapayyehia tov Tahov mpéofn otnv
KwvotavtivoonmoAn Frangois Olier, papkroov tov Nointel,
otV eniokeyr) Tov oty ABrva to 1674. Xpriown myr| mAnpo-
(POPNONG Yl TNV KATAOTAOT) TOL PVNpeiov HeTd v avativa&n
anotelovv kat Ta oxédia Tov R. Dalton, pélovg ng ovvodeiag
tov J. Caulfeild, koun tov Charlemont katd v eniokeyn tov
oty Abrva to 1749. BA. mapaxatw Kovtooyiavvng, 88 Toov-

An, epynon oty AkpdmoAn g Adnvag. .., 208-210.

37. EBviko Apxatohoyiké Movoeio, ap. evp. 9081. BA. Ae-
omivng 2011, 87-89, ewx. 1-2.

38. EOviko Apxatoloyikd Movaeio, ap. evp. 15485. BA.
Tpiavn 2010, 491-493, ewx. 9-13.

39. To 1801 o EAytv agaipeoe pia Kapvatida. To 1827 to Epé-
xBeto0 Popapdiotnke and tovg Tovpkovg Tov TOALOPKOVOAV TNV
AxpoToln. Ztis avaokapég ov StevepynOnkay to 1837-1838 and
tov K. TTirtdxn amokehv@dnke oe koppdria pia Kapvanda mg
avaToAIKNG TAEVPAG Kat amokataotabnke. Xxetikd BA. mapakd-
1, ToovAn, Tlepujynon ot Akponohn e Adrvag..., 218-220.

40. EBviko Apxatoloyikd Movoeio, ap. evp. 1841. 406 at.
n.X. BA. Kaktodg 2001, 225, ap. 473. BA. napakatw ToovAn,
ITepiynon otnv Akpomoin g Abnvag..., 220.

41. EBviko Apxatoloyiké Movoeio, ap. evp. 129. 306 at.
w.X. BA. KaAtoag 2001, 104, ap. 187.

42. BA. napaxatw Kovtooytavvng, 128.



was harsh*, judging even from the Curse of Minerva, the poem-accusation by philhellene Lord Byron®'. We
can discern a comparable accusatory and simultaneously, melancholic disposition in the way the Parthenon
was rendered by the Irish painter and antiquarian E. Dodwell in an edition published in London in 1821*
(fig. 7). A few years later, in an edition by H. W. Williams® (fig. 79), the monument’s state was reflected
objectively and clearly, permitting us to make out on the west pediment the sculptural group of Cecrops
and Herse or Pandrosos. These two figures, which escaped Elgin’s predatory mania* and are today in the
Acropolis Museum, were copied in the small marble group in the exhibition (fig. 80) which dates to the Ro-
man period and came from a temple at Eleusis®.

Step by step, archaeology has attempted to reconstruct the sculptural decoration of the Parthenon from draw-
ings by a number of travelers prior to the major destruction and the fragments which escaped looting and
remained in place®. A characteristic example is that of a small male head attributed to the Parthenon frieze®”
(fig. 8), presented here in the museum’s exhibition for the first time, as well as the torso of a warrior which has
been attributed to the frieze that adorned the cella of the Erechtheion® (fig. 76), a monument which suffered
vicissitudes and stresses comparable to those suffered by the Parthenon®. The votive relief in the exhibition
that depicts the healing god Asclepius in a scene of enkoimesis® (fig. 82) was restored from scattered frag-
ments uncovered in 1838 east of the Erechtheion during excavations by the Archaeological Society, while the
statuette of Athena (fig. 75) overseeing our route as the symbol of the city’s patron goddess was found near
the Varvakeion School in 1880. It depicts the original cult statue of Athena Parthenos* in the temple’s cella.
Our route on the Acropolis concludes in the late 19th century with the oil painting by the Danish traveler and

30. See below, Tsouli, Touring the Athenian Acropolis..., 215.

31. Lord Byron (1788- Messolonghi 1824). One of the most
important English Romantic poets and one of the most im-
portant philhellenes.

32. Dodwell 1821. See below Koutsogiannis, 121.

33. Williams 1829. See below Koutsogiannis, 115.

34. Guided by the erroneous identifications of other travel-
ers, like Jacob Spon’s, Elgin considered them Roman addi-
tions which depicted Hadrian and Sabina. See below Tsouli,
Touring the Athenian Acropolis..., 211-213.

35. National Archaeological Museum, inv. no. 200. Found
in 1887-1888 at Eleusis, it adorned the pediment of temple F.
2nd c. AD. See KaAtodg 2001, 108, no. 194.

36. For restoring the sculptural decoration of the Parthenon,
the drawings by J. Carrey are still important today. They were
commissioned by the French Ambassador in Constantinople
Frangois Olier, marquis de Nointel on his visit to Athens in
1674. Another useful source of information for the state of the

monument after it was blown up are the drawings of R. Dalton,
a member of the entourage of J. Caulfeild, first earl of Charlem-
ont during his visit to Athens in 1749. See below Koutsogian-
nis, 89; Tsouli, Touring the Athenian Acropolis..., 211.

37. National Archaeological Museum, inv. no. 9081. See
Aeomivng 2011, 87-89, figs. 1-2.

38. National Archaeological Museum, inv. no. 15485. See
Tpiavtn 2010, 491-493, figs. 9-13.

39.Elgin removed a Caryatid in 1801. In 1827, the Erechtheion
was shelled by the Turks, who were besieging the Acropolis.
During the excavations conducted in 1837-1838 by K. Pittakis, a
Caryatid from the east side was found in pieces and restored. See
below Tsouli, Touring the Athenian Acropolis..., 221.

40. National Archaeological Museum, inv. no. 1841. 4th c.
BC. See KaAtodg 2001, 225, no. 473. See below Tsouli, Tour-
ing the Athenian Acropolis..., 221.

41. National Archaeological Museum, inv. no. 129. 3rd c.
AD. See Kaltodg 2001, 104, no. 187.

8. Tunpo avpikng kepaAng
and avaylveo, ap. gvp. 9081.
Ayvwotng mpoélevong.

‘Exet anodo0el oe popen

g Popetag {wpdpov
Tov IapBevava.
ITepi to 440 m.X.

(ap. xat. 38)

8. Part of a relief male head,
inv. no. 9081.

Unknown provenance.

It has been attributed

to a figure on the north
frieze of the Parthenon.

Ca. 440 BC

(cat. no. 38)
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M. AATOTIANNH-TEQPTAKAPAKOY

2ta voToduTikd NG AKpOTOANG oTéKeL 0 Ao@og Twv Movowv*. Katd tov mepinynth pioag dAAng emoxnge,
tov [Tawoavia*, edw é{noe kar B&gTnke o aodog Movoaiog. Ewkaletat wotoco ot otny ida avtr| 0¢on Ba
TIPETIEL VA VTIPYE TEUEVOS TwV MOVoWY 0e ouvapTNOT pe TO TéUEVOG TwV NUpQV 0ToV amévavtt Adgo,
omov BpiokeTat onjpepa To AGTEPOOKOTEID™. TNV KopuPr) Tov AoYoL Twv Movowv, Eekivd n Tpitn voepn
Sadpoyr) g €kBeong e cuvodoudpo Tov Bpetavo {wypdgo R. B. Harraden*® mov pag mpoo@épet pua ma-
VOpaUKT etkova Tng ABrvag, omwg avtn eixe dtapopewdsi 0TI apyég Tov 190v awwva (eik. 83). To yvwotod
eMTAQLO pvneio Tov @IAENTVa Kat evepyetn Plomanmov?, tov Seomolel kaw onpepa oty iSa O¢om, dn-
Awvetat amoomacpatikd 0to £pyo Tov Harraden, eva amotundvetat oAOKANPo kot 18Laitepa TPOoEKTIKA O€
xapaktiko Tov A. Gasparini (1843)* (ew. 84). Ta tpio Ohippéva pappdpiva Tagka toptpaita® (ewk. 85), mov
npoPaAhovrtat oty ékBeon oe avTioTin pe TV etkdva Tov enwvuov emPANTIKOD pvneiov, Ppédnkav otnv
1St eproyny kau etkoviCovv Tpelg avBpwrovg mov Piwoayv v Abrva g idlag emoxng.

Katngopilovtag tov Adgo twv Movowv, katevBuvopaote mtpog v 086 twv Tptddwv™, tov Spdpto mov oty
apyaia emoxn meptotoixlav Sexadeg pvnpeia pe Aapmepois Tpimodes, Ta viknrpta émabla pe Ta omoia TYovoE
1 TOAN TOVg Y0P YoLs Twv Meydhwv Alovuoiwy. To mepitexvo pvnueio mov idpuoe o xopnyos Avotkpdtng To
335/334 1.X. 0 avdyLvnom TG Vikng Tov, EEXATUEVO GTOV XPOVO KAt TIPAYVIWPLOHEVO WG «Pavdpt Tov Anpocté-
V1 1} Tov Atoyévnp, eoviletan oe Sbo ekddaelg Twv apxwv Tov 19ov auwva’ (eik. 86, 87), evowpatwpévo o
povi) Twv Kamovtoivwy. To khéog Tng emoxng Tov Avotkpdtn LapTupel Kat 0 HAPHAPIVOG KOPHOG TNG Agppoditng
(e1k. 88) mov TPONADE Ao TV AvaoKAPIKT) EPELVAL OTHV ISLaL TEEPLOXT] KAl AVTLYPAPEL EVaL £pYO TOL peydAov ABn-
vaiov yAvrtn Hpa§rréh

ITpoxwpvTag ot voTia TAayLd TG AKpOTOANG, pe 081yols pag Toug J. Stuart kat N. Revett * (ew. 91), dia-
Kpivoupe Ta gpeimmia Twv pvnpeiwv va mpoPallovy péoa arnd m Paptd eniywon twv atwvwyv. Ot Hakpoxpovieg

43. BA. mapakdtw Ev. Aéka, Ilepmatwvrag votia g
AkpomoAng: Aogog Movowv, pvnpeio Phomdmnmov, pvnueio
Avokpdtoug, NoTa kAttdg AkpomoAng, 224-240.

44. EmoképOnke tnv ABnva tov 20 at. p.X. Zxetikn fipAto-
ypagpia, BX. Lagogianni-Georgakarakos 2014, 36-42.

45. Ianayatlig 1974, 350, on. 2.

46. Harraden 1778-1862. BA. mtapakdtw Kovtooyidvvng, 124.

47. Eyyovog tov Avtioxov A’ tng Koppaynvig, o @\omar-
106 é{noe katd v enoxn Tov Tpaiavov otnv ABfva. Ta Tov
QUEAANVIOHO KAl TIG EVEPYEDIEG TOV, EVTAPIAOTNKE TIUNTIKA
OTNY KOPLPT| TOL AOPOV Twv Movowv, amévavtt and Tnv Akpo-
TIOAT. Ot ETMLYPAPEG TIOV PEPEL TO LVILIEIO ETUTPETIOVY LIt AKPL-
Beotepn xpovoldynon tov petafd 114-116 pX. Sxetkd, PA.
TapaKkdTw, Aéka, 240-244.

48. BA. mapakatw Aéka, 240.

49. EBviko Apyaiohoywod Movateio, ap. gvp. 3085, 3086,
3087. Bpébnkav 1o 1911. Xpovoloyovvtatl mepi to 120 pX.
BA. KaAtodag 2001, 352, ap. 744. BA. napakdtw Aéka, 244.

50. BA. mapakdtw Aéka, 244 k..

51. Dodwell 1819. Pouqueville 1835. To pvnpeio evowpa-
TwOnke and to 1669 ot povr Twv Kanovtoivwv. H anoka-
TAOTAON OTN ONUEPLV) TOV [HOp@T] OAoKANpwOnKe To 1845.
Zxetika, BA. mapakdtw Kovtooydvyng, 120" Aéka, 246-250.

52. EOviko Apyatohoywod Movoeio, ap. gvp. 227. Avti-
YPAPO TwV VOTEPWY EAANVIOTIKWOV XpOVWYV eVOG €PYOVL TOL
ITpa&itéAn (yopw oto 360 m.X.). Tomog Arles. BpéBnke mptv
10 1881 «mapd to pvnueiov Tov Avotkpdtovgy. BA. Kaktodg
2001, 241, ap. 507.

53. BA. napakdtw Kovtooyidvvng, 106.



painter J. Th. Hansen (1881)* (fig. 13). Now the Erechtheion, freed of all foreign auxiliary structures-annexes,
stands out in the blue Attic sky like a magnificent pile of ruins before the final restoration work by the Greek state.

The hill of the Muses stands southwest of the Acropolis*’. According to a traveler of another age, Pausanias*,
it was here that the bard Mousaios lived and was buried. However, it is also thought that there must have
been a precinct of the Muses at this location, in connection with the precinct of the Nymphs on the hill op-
posite, where the Observatory is situated today*. The exhibition’s third imaginary route starts at the summit
of the hill of the Muses with fellow-traveler the British painter R. B. Harraden*’, who offers us a panoramic
image of Athens as it had taken shape in the early 19th century (fig. 83). The famous funerary monument
of the philhellene-benefactor Philopappos* which even today towers over the same site was fragmentarily
indicated in Harraden’s work, while it was captured in its entirety and with particular care in an engraving
by A. Gasparini (1843)* (fig. 84). The three grieving marble funerary portraits*® (fig. 85) on display in the
exhibition, which offer a counterpoint to the image of the imposing Philopappos monument, were found in
the same area and depict three individuals who lived in Athens during the same era.

Descending the hill of the Muses, we make our way towards the Street of the Tripods®, the road which in
ancient times was flanked by dozens of monuments with shining tripods, the victory prizes with which the
city honored the sponsors of the Great Dionysia. The elaborate monument built by the sponsor Lysicrates
in 335/334 BC in memory of his victory, forgotten over time and misidentified as the “Lantern of Demos-
thenes or Diogenes”, was shown in two early 19th century editions™ (figs. 86, 87) built into the Capuchin
monastery. The glory of the era of Lysicrates is also attested by the marble torso of Aphrodite (fig. 83), which
came from excavations in the same area and which copied a work by the great Athenian sculptor Praxiteles™.
Proceeding to the South Slope of the Acropolis with J. Stuart and N. Revett as our guides® (fig. 91), we can

42. See below Koutsogiannis, 129.

43. See below E. Leka, Strolling South of the Acropolis:
hill of the Muses, monument of Lysicrates, South Slope of
Acropolis, 225-239.

44. Pausanias visited Athens in the 2nd c. AD. For related
bibliography, see Lagogianni-Georgakarakos 2014, 36-42.

45. Tlamayat{ng 1974, 350, note 2.

46. Harraden 1778-1862. See below Koutsogiannis, 123.

47. The grandson of Antiochus IV of Commagene, Philopap-
pos lived in Athens during the age of Trajan. In gratitude for
his philhellenism and benefactions, he was granted an honorary
burial atop the hill of the Muses, across from the Acropolis. The
inscriptions on the monument allow a more precise dating to
between AD 114 and 116. See below Leka, 239-243.

48. See below Leka, 241.

49. National Archaeological Museum, inv. nos. 3085, 3086,
3087. Found in 1911. Ca. AD 120. See KaAtodg 2001, 352, no.
744; See below Leka, 243.

50. See below Leka, 243 ff.

51. Dodwell 1819. Pouqueville 1835. Incorporated into the
Capuchin monastery since 1669. The restoration of the mon-
ument in its current form was completed in 1845; See below
Koutsogiannis, 121; Leka, 245-251.

52. National Archaeological Museum, inv. no. 227. Late
Hellenistic copy of a work by Praxiteles (ca. 360 BC). Called
the “Arles type”. Found before 1881 “beside the monument of
Lysicrates”. See KaAtodg 2001, 241, no. 507.

53. See below, Koutsogiannis, 107 .
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OLOTNUATIKEG AVAOKAPEG TIOL EeKivioay e Tr @povTida g eMnvikng oAtteiog To 1838 anédwoav 0To wg
70 e Kat To BaTpo Tov Alovdoov, To LEpO Tov AoKANTILOY, TN Ztod Tov Evpévn kat to Qdeio Tov Hpwdn tov
ATTkoD™. ZT1 i81€G avaoKapEs amokaADPONKa oruavTikd YAUTTé £pya, Tpict amd Ta oToia Tapovotdovta
evOelKTIKA 0TV €kBeom. O HapLApLVOG KOPUOG TOL Zatvpov (gik. 89) Ppédnie 0Ta VOTIOAVATOAKA TNG OKNVIG
Tov BedTpov Kat TPOEPXETAL ATO TNV AETWHATIKT) SIKOOUNOT] TOL ApXaikod vaoy Tov AlOVOGOV™, 1} HapHdpL-
v avOpikn) ke@ai™ (eik. 90), pwpaikd avTiypago evog XAAKIVOL £pyov Tov TEAOLG Tov 4ov al. T.X., amoKoAD-
¢@Onke otn Zroa tov Evpévn, evw anévavtt and to Hpwdeto Ppébnke to moptpaito tov IToAvdevkiwva (eik.
92), wabntn tov peydhov cogioti) Hpwdn tov Attiko.

H televtaia pag Stadpoprn) Eextva and 1o 1680 tov Adpiavod, mpoxwpei atov vad tov OAvpmov Aia, Sta-
oxiCeL v mapkiowa meptoxn kau kataAfyet oto Zradio. H peydhn emypwuatiopévn xakkoypagio tov L.-Fr.
Cassas™ pe Tn) yevikr) amoymn g ABnvag (eik. 108) kat i ehawoypagia tov Aavod (wypdgov J. C. Neumann®
He KevTpKO Bépa Tov vao tov Aia (k. 93), TPoopépovV pa eWSVANLAKT EIKOVA TG TiepLoxnG oL Siéoxe o
I\M006G Kat €va PETPO GUYKPLONG Yla T Biatn Tapapdpewaon TTov €XeL VTIOOTEL 0TIV ENOXT HaG £VOG TOTOG PU-
01koV KAAAOUG Kalt £vag XWPog HeydAng apyatoloyiknig onpaciac. Amo apyaieg ioloyikég paptupieg aAa
Ka e Tn Pondeta Twv avackapikwv Sedopévwy TG ENoXNG Hag yvwpllovpe OTL N TTEPLOXT 0TV apXoudTnTa
nrav Sidomaptn pe tepd, Pwpovg kat npwa®. Zta votia Tov Olvpmieiov vipye 0 vaog Tov Kpdvov kat g
Péag kau o tépevog g OAvpmiag I'ng. Notiotepa, Ppiokovrav ta tepd Tov [Tubiov AmoAwva, Tov AeA@tviov
AmoMwva kat tov Hpaih, evtaypévo oto Kuvooapyeg yopvaoto. Kovtd oto Olvprieio, otn Se€ié 6x0n tov
MooV, oTa avatolkd (1) Ta voTia) Tov AeAgrviov ftav 1 8¢on Knmot, omov vipxe tepd e Agpoditng®. Zta
avatolkd Twv Knimwv vrrpxe Pwpdg yia tig IModdec Movoeg kat Bwpog ya tov avepo Bopéa. Ztn Aogwdn
Teplox] Twv Aypwv vmrpxe vadg TG ApTepng Kat tepod g Anpntpag kat Kopne®. AvatoAwdtepa, TEAOG,
kat tpwv To ITavabnvaiko Ztadio mpoteivetou n) 0€om evog tepov yia tov Iédva, Tov AxeAdwo kat Tig Nopugeg®.

54. T 10 Xpovikd Twv avackapdv Tng Notiag kAtdog, PA.
mapakatw Aéka, 254.

55. EOviko Apyatohoykd Movoeio, ap. gvp. 2324. Amoka-
A@Onke to 1876. BA. Kaktoag 2001, 82, ap. 142° Aeomivng -
KaAtodg 2014, 332-333, ap. L.1. 329 ew. 1111-1142.

56. EQviko Apyxatodoyikod Movaeio, ap. evp. 189. 1og at. .X.
Tomog tov ‘Apn Ludovisi. AmokaAbgOnke to 1867. dilote-
xvnuévo iowg and tov Evgpavopa 1) tov Avotnmo. BA. Ka-
1066 2001, 251, ap. 523. BA. napakdtw Aéka, 284.

57. EBviko Apyxatohoykd Movoeio, ap. evp. 3468. BpéOnke
70 1920. BA. mapakdtw Aéka, 292.

58. Eikova amo v emiokeyn otnv ABrnva tov T'dAlov

npéaPn oty Kwvotavtivoonmohn koéun Choiseul-Gouffier
(1784). O L.-Fr. Cassas, mOv TOV 0UVOSEVE, AMOTUNIWOE TNV
ABnva ¢ emoxne. BA. mapakdatw Kovtooyidvvng, 108-112.

59. Aoy tov 1857. BA. napakdtw Kovtooyidvvng, 126.

60. BA. ITamayat{ng 1974, 280-289. BA. napaxdtw ZdAta,
296 k..

61. Edw Ntav otnuévo to Aatpeutikd dyahpa tng Oed,
épyo Tov peydhov kaAhtéxvn Alkapévn. BA. TTamayatlng
1974, 282.

62. Iepd g Anuntpag kat Kopng 1 povo e Kopng 1 pog
Bedg Mntpoc, BA. ITanayatlic 1974, 286, on. 2.

63. BA. ITamayatlng 1974, 288, eik. 162.



make out the ruins of monuments emerging from the heavy backfill of centuries. The long-term, system-
atic excavations begun under the responsibility of the Greek state in 1838 brought to light the sanctuary
and theater of Dionysus, the Stoa of Eumenes, and the Odeion of Herodes Atticus®. The same excavations
revealed important sculptures, three of which are indicatively presented in the exhibition. The marble
torso of a Satyr (fig. 89) found, southeast of the theater’s scene building came from the pedimental deco-
ration of the archaic temple of Dionysus™ and the marble male head** (fig. 90), a Roman copy of a bronze
work of the late 4th c. BC(fig. 90), was uncovered in the Stoa of Eumenes; the portrait of Polydeukion®
(fig. 92), a student of the great sophist Herodes Atticus was found across from the Herodeion.

Our final route, starting from the arch of Hadrian, proceeds to the temple of Olympian Zeus, traverses the
area of the banks of the Ilissos river, and concludes at the Stadium. The large copperplate with added color
by L.-Fr. Cassas®® with its general view of Athens (fig. 108), and the oil painting by the Danish painter J. C.
Neumann® with the temple of Zeus as its main subject (fig. 93), offer idyllic images of the area crossed by
the Ilissos and a benchmark for the violent deformation a place of natural beauty and major archaeologi-
cal importance has suffered in our own time. From ancient literary testimony and with the help of exca-
vation data, we know that in antiquity this area was strewn with sanctuaries, altars, and heroons®. South
of the Olympieion was the temple of Cronus and Rhea and the precinct of Olympian Ge. Further south
were the sanctuaries of Pythian Apollo, Delphinios Apollo, and Heracles integrated into the Kynosarges
Gymnasium. Near the Olympieion on the right bank of the Ilissos and east (or south) of the Delphinion
was the site of the Gardens, where there was a sanctuary of Aphrodite®. East of the Gardens was an altar
of the Ilissian Muses and one of the wind god Boreas. In the hilly area of the Fields there was a temple of
Artemis and sanctuary of Demeter and Kore®. Finally, it is proposed that the site of a sanctuary of Pan,
Acheloos and the Nymphs lay further east and before one reached the Panathenaic Stadium®.

The numerous sculptures found during the initial 19th century excavations respond to the open ques-

54. For the history of excavations on the South Slope, see
below Leka, 253-255.

55. National Archaeological Museum, inv. no. 2324. Dis-
covered in 1876. See KaAtoag 2001, 82, no. 142; Aeomivng,
KoAtodg 2014, 332-333, no. I.1. 329, figs. 1111-1142.

56. National Archaeological Museum, inv. no. 189. 1st c.
BC. Ares Ludovisi type. Discovered in 1867. The original may
have been by Euphranor or Lysippus. See KaAtodg 2001, 251,
no. 523. See below Leka, 283.

57. National Archaeological Museum, inv. no. 3468. Found
in 1920. See below Leka, 291-293.

58. The image is from the visit to Athens by the French
Ambassador to Constantinople, the Count Choiseul-Gouffier
(1784). L.-Fr. Cassas, who accompanied him, captured the
Athens of this era. See below Koutsogiannis, 109-113.

59. View of 1857. See below Koutsogiannis, 127.

60. See ITamayatlng 1974, 280-289. See below Salta, 297 ff.

61. This was where the goddess’s cult statue, the work of
the great artist Alkamenes, stood. See ITamaxatliig 1974, 282.

62. Sanctuary of Demeter and Kore or of only Kore, or of a
Mother Goddess, see TTamayat{ng 1974, 286, note 2.

63. See TTamayat(ng 1974, 288, fig. 162.
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9. Koloookn kegaAn tov Aia,

ap. evp. © 234.

BpéBnke 1o 1937 oto Olvpmieio.

H dA\ote évBetn o€ KOpro aydApatog
Ke@aAn anotelel pwpaikn Snpovpyia
Tov a’ ool Tov 20v at. WX, and T
emox1| anomepatwong Tov Olvpmieiov
and Tov avtokpdtopa Adplavo,
Baotopévn o EAANVIOTIKNG EUmvevong
apyetvmikn pop@r matépa Beod

(ap. kat. 57)

9. Colossal head of Zeus,

inv. no. ® 234. Found in 1937 in the
Olympieion. The head once

inserted in the torso of a statue, was a
Roman creation of the first half of

the 2nd c. AD during the time

of the completion of the Olympieion
by the Emperor Hadrian. It was based
on an archetypal father god figure of
Hellenistic inspiration (cat. no. 57)
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2Ta AVOLYTA EPOTAHRATA KAL TIG ACAPELEG TIOV TTPOKDTITOVV yla TNV EVTLTIWOLAKA TTVK VI TOToypagia Tng
TEPLOXNG amavtody Ta moAvapBua yAvmta mov Bpédnkav katd Tn Stdpkela TV TPAOTWY AVAOKAPWY
Tov 190v ardva. Oplopéva and avtd emthéyovtat onpeloAoykd kat Tpofdrlovy otnv ékbeon opiovrtag
™ vontr| pag Stadpour). H mpotour| tov avtokpdtopa Adplavoid®™ (eik. 97), Tov GuvavTove 0TV apxXi
NG Topeiag pag, opilet Tv apxr g véag Abrvag onwg v opapatiotnke o AN vag Pwpaiog avto-
KPATOPAG Kat T ONHAToSOTNoAV e TN YVwoTh) o€ OAovG pag To&wTr| TOAN oL 0TNOAV TIPOG TV TOV
ot ABnvaio® (ew. 96). H emPAntin, pappapivn koAoootkn kegahn tov Aia mapovotdletal otny ékBeon
TOL povoeiov yla TpwTn Qopd® (eik. 9). IIpoépxetal amd éva vITEPPLOLKOV HeYEBOUG AATPEVTIKO dyahpla
Tov Beov kat onparodotel To tepd Tov OAvpmieiov, Omov Ppednke. ZToV 610 XWPO CLUVAVTOVHE TO avaL-
Onuatiko dyalpa evog yopvod véov® (eik. 100), v 0Ta avaTOAKA TOV XWPOL avTikpifove TV Aatpev-
TIKT KePaAT] Tov ATOMwva® (eik. 99), pwHaiko avTiypago evog enuiopévov épyov tov Pedia. Ao Tig
avaoka@ég oty Koitn tov INood mpoépyetat pa avdylven ywviakr mAdka mov ekoviCet Svo omAitec®
(ek. 103). Madi pe éva axkopn Bpavopa” (ew. 104) anodidovrat 0t (wPdpo TOL HKPOL LW VIKOD VAL TOV
Bplokotav otov Aogo twv Aypwv” kat amotunwOnke amd tovg J. Stuart kau N. Revett™ (ew. 95), Aiya
xpovia mpty katedagiatei and tov Tovpko @povpapxo (1778)7. And 11 idleg avaoKapEg TPOEPXETAL Eva
avayAveo” mov ekovilet Tov Aia Methixio, Tov Epur), tov HpaxAn kat TV KEQahr TOL TpOCWTIOTOM(ié-
VOU TTOTapoD AxeAwov, OTIWG Kat £va HeYdAwV SlaoTdoewy avayAlvgo™ (ek. 102) ov mapiotavet tn Oed

64. EBviko Apxatoloyikd Movoeio, ap. evp. 249. Bpébnke
ota Popeta Tov Olvumieiov To 1888. BA. KaAtodg 2001, 339,
ap. 718.

65. AmotundOnke petagd 1751-1753 and tovg mepinyntég
J. Stuart kat N. Revett kau SnpootedOnke otov tpito TOHO TG
¢kdoong Tovg The Antiquities of Athens, London 1794. BA.
napakdtw Kovtooyiavvng, 106.

66. EBviko Apyatohoyikd Movaeio, ap. © 234. BA. mapa-
Kdtw Zdhta, 318.

67. EBvikd Apxatohoyiké Movazeio, ap. evp. 248. Pwpaiko
avtiypago evog xdAkivov €pyov tov 50v at. .X. Bpébnke to
1888. BA. KaAtodg 2001, 89, ap. 154.

68. EOviko Apxatoloyiké Movoeio, ap. evp. 47. Popaikd
avtiypago (206 at. iX.) evog enpiopévov épyov tov detdia
(tomog AmoMwv Kassel). Bpébnke to 1875. BA. Kaltodag
2001, 103, ap. 185. BA. mapakdtw Zdahta, 322.

69. EBviko Apxatoloyiké Movoteio, ap. evp. 3941. 430-420
n.X. Z1n pia oyn ewovifovrat vo omhiteg evd oty dAAn

évag avdpag kabiopévog oe Ppaxo. BA. Kaltodg 2001, 118-
119, ap. 214. BA. mapakdtw ZaAta, 324.

70. EOvikd Apyxatohoyikd Movaeio, ap. evp. 1780. Tapt-
otdvel dvo ackovg kat To oL pag popene. BA. Kaktodg
2001, 119, ap. 216. BA. mapakdtw ZaAta, 324.

71. TIapovotalet TOANEG OHOLOTNTEG e TOV vad TG ABnvag
Nikng. BA. Kaltoag 2001, 118-119, ap. 214. BA. mapaxdtw
YdAta, 314.

72. Stuart, Revett 1825. BA. mapakatw Kovtooyidvvng, 106.

73. BA. mapakdtw dlta, 314

74. EOvikd Apyatohoykd Movaeio, ap. evp. 1778. Ao Tig
avaoka@ég otov IAoeo. BA. Kaktodg 2001, 278, ap. 583. Zta
aploTeEPA TOL avayAb@ov owleTal amOOTACHATIKA pa Yv-
vaukeio op@r mov kpatd képag ApalBeiag. BA. mapakdtw
Tdta, 324.

75. EBviko Apxatodoyikd Movaeio, ap. evp. 2668. Emévdv-
on PaBpov 1 Bwpdkio vaov. Xpovoloyeital 6To a' Hod Tov
4ov at. m.X. BA. Kahtodg 2001, 209, ap. 422.



tions and ambiguities resulting from the impressively dense topography of this area. Some of these
have been selected semiotically and are shown in the exhibition, defining our imaginary route. The
protome of the Emperor Hadrian® (fig. 97), which we encounter at the outset of our course defines
the beginning of the new Athens as envisioned by this philhellenic Roman emperor, signaled by the
arched gate known to us all which the Athenians erected in his honor® (fig. 96). The imposing colossal
marble head of Zeus is also being presented here for the first time® (fig. 9). It comes from a colossal cult
statue of the god and signifies the sanctuary of the Olympieion, where it was found. In the same place
we encounter the votive statue of a nude youth® (fig. 100), while east of the site we see the head of a cult
statue of Apollo®® (fig. 99), a Roman copy of a famous work by Pheidias. A corner relief slab depicting
two hoplites (fig. 103) came from the excavations in the Ilissos riverbed®. This slab and another frag-
ment” (fig. 104) are attributed to the frieze of the small Ionic temple located on the hill of the Fields”
and depicted by J. Stuart and N. Revett’ (fig. 95) a few years before it was torn down by the Turkish
garrison commander (1778)”. From the same excavations we have a relief’ (fig. 102) depicting Zeus
Meilichios, Hermes, Heracles and the head of the personified river Acheloos, as well as a large-scale
relief”” depicting the goddess Athena and Nike in a sacred procession (fig. 105). The statuette of a little
girl’® (fig. 98) comes from some sanctuary of Eileithyia in the area’ and accordingly, we assume that
a statuette of Pan’ (fig. 101) came from some sanctuary of the horned god. The fragment of a female

64. National Archaeological Museum, inv. no. 249. Found
north of the Olympieion in 1888. See Kaktadg 2001, 339, no. 718.

65. It was depicted between 1751-1753 by the travelers J. Stu-
art and N. Revett and was published in the third volume of The
Antiquities of Athens, London 1794. See Koutsogiannis, 107.

66. National Archaeological Museum, inv. no. ® 234. See
below Salta, 317.

67. National Archaeological Museum, inv. no. 248. Roman copy
of a 5th c. BC bronze. Found in 1888. See Kchtodig 2001, 89, no. 154.

68. National Archaeological Museum, inv. no. 47. Roman copy
(2nd c. AD) of a famous work by Pheidias (Apollo Kassel type).
Found in 1875. See Katodg 2001, 103, no. 185. See below Salta, 319.

69. National Archaeological Museum, inv. no. 3941. 430-420
BC. One side depicts two hoplites; the other, a man seated on a
rock. See KaAtodg 2001, 118-9, no. 214. See below Salta, 321.

70. National Archaeological Museum, inv. no. 1780.
It shows two askoi and the foot of a (human) figure. See
Kaltodg 2001, 119, no. 216. See below Salta, 321.

71. It presents many similarities to the temple of Athena Nike.
See KaAtodg 2001, 118-119, no. 214. See below Salta, 313.

72. Stuart, Revett 1808. See below Koutsogiannis,107.

73. See below Salta, 309.

74. National Archaeological Museum, inv. no. 1778. From
the excavations on the Ilissos. See Ka\todg 2001, 278, no.
583. The left side of the relief preserves a fragmentary female
figure holding a horn of Amalthea (cornucopia). See below
Salta, 321.

75. National Archaeological Museum, inv. no. 2668. Revet-
ment for a statue base or parapet from a temple. First half of
the 4th c. BC. See KaAtodg 2001, 209, no. 422.

76. National Archaeological Museum, inv. no. 695. Ca.
340-330 BC. See Kaktodg 2001, 271, no. 566.

77. Connected with a votive inscription to the goddess
found in the area of the spring of Kallirrhoe (across from the
modern church of Agia Fotini). See below Salta, 317.

78. National Archaeological Museum, inv. no. 683. 2nd
c. BC. Found in 1861 in the Olympieion. See KaAtodg 2001,
264, no. 552. See below Salta, 319.

79. National Archaeological Museum, inv. no. 3739. 420
BC. Found in 1869. See Ka\todg 2001, 123, no. 228.
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ABnva kot ™ Nikn oe epn) mopmnr (eik. 105). Ané kamoto 1epd g EkelBviag mov vrfpxe oty meploxn’
TIPOEPXETAL TO AYOAMUATIO EVOG UKo KopLTotov”” (eik. 98) — avdloya etkdlovpe OTL Eva aya\HATIO TOV
ITava’® (ewk. 101) TpogpXeTaL amd KATIOLO LEpd TOV KepaopOpov Beov. And Tnv avacka@r) mov Stevipynoe
o E. Ziller oto ITavaOnvaiko Ztado mponAbe 1o Bpadoua pag yvvaikeiog kepaing” (e. 106), evw o
KOpHOG TG Avpac® (ewk. 107) mov Bpébnke otnv meploxn avdpeoa oto Zradto kat 1 yépupa Tov INcob
AMOTEAOVOE TO AKPWTHPLO KATIOLOV VaOD.

Ye B¢on emAoyov...

H tehwr) evotnTa TG €00 ayyilet LTTAUVIKTIKE TN OKOTELVI] TTAEVPE TOV TIEPNYNTIOHOV KAt TLG TTPW-
Teg TpooTdOeteg TOV EAANVIKOD AoV yLa TNV TTPOOTAGIA TG TOALTIOTIKNG TOV KANPOVOULEG.

Xty éxdoon tov {wypagov L. Dupré, Voyage a Athénes et a Constantinople, Tlapiot 1825%, eicoviCetau
o T'aAog mtpo&evog kat mpounBevtrg apxaiwy épywv téxvng L. E. S. Fauvel otnv owkia Tov fe 9ovto v
Axpomoln (ew. 10). Zxohd{ovtag oxetikd o L. Dupré, avagépet anpokdhvmta: «H amhr ko kopyn ka-
TolKia, KaTaPoptn and apyaia Aeiyava, eivar afta TOL EVOikOL: GTNV AVAT}, GTOV KITTO KAt GTOVG A0S
XWPOUG O ETUOKETTNG TIAPATPEL OTTIOVOVAOUG KIOVWY KAl OTIACHEVA KIOVOKPAVA, AYSAUATA aKpWTpLaL-
opéva, emTOpPLeg MAAKEG Kal eveTtiypaga pappapar. O HapUAapIvog KOPHOG IOV SLAKPIVETAL OTNY KATW
defid ywvia g elkovag, avapeoa ota dAa apxaia g okiag Fauvel, anotunwvet Tov koppod tov Bwpa-
Ko@opov aptd. 1676 (ew. 11), mov guAdooetat onpepa 0to EGvikd Apyatodoyiké Movoeio kat TpoPdl-
Aetat oty €kBeon oe Stdhoyo pe TV edva Tov GINOTEXVOL TIEpyNTH, ylati eixe Ty TOXN va Eepoyet
and Ty apmayn®.

Ot aveEéleykTeg Kat TPOKANTIKEG ApXAULOKATNALKEG SPATELG TOAWY EMDVVUWY KAl AVOVUHWY TEPLT-
YNTOV, QINOTEXVWYV 1) Kol GVANOYEWV eixav wg amoTéleopa Ty evatcdntomoinon evog peydhov uépoug
TOV EAANVIKOD AoV, OTIwG StamoTwveTatl and ta bropvrpata Tov Adapavtiov Kopar (1748-1833),
Spaotnpotnta g Glopovong Etatpeiog (1813), tnv opoloyia «8U' avtd molepunoapev» Tov oTpa-

76. Zvoxetifetat pe avaBnpatikr entypagr otn Bed mov Bpé-
Onke oy mepoxn g myns Kalkippong (amévavtt and m
onpeptvr) ekkAnoia g Ayiag Pwtewvng). BA. mapakdrw ZdAta,
316.

77. EBviko Apyxatoloyikd Movaeio, ap. evp. 695. Xpovolo-
yeitat yopw oto 340-330 .X. BA. Kaktodg 2001, 271, ap. 566.

78. EOvikd Apxatodoyikd Movaoeio, ap. gvp. 683. 206 at.
1.X. BpéBnke 1o 1861 oto Olvpmeio. BA. Kaktoag 2001, 264,
ap. 552. BA. mapakdtw XZdhta, 322.

79. EBvikd Apyxaiohoyiké Movaeio, ap. evp. 3739. 420 .X.
BpéOnke to 1869. BA. Kaktodg 2001, 123, ap. 228.

80. EBviko Apyxatohoywkd Movaeio, ap. gvp. 228. Apyég
4ov at. m.X. BpéOnke 1o 1890. BA. Kaktoag 2001, 127, ap. 243.

81. BA. mapaxdtw Kovtooyiavvng, 122 Zadta, 296, vmo-
onu. 2.

82. Beschi 2001, 94 ew. 14. BA. mapaxdtw X. ToovAn, Ano
™ peAétn Twv uvnueiov oTig ouANoyEG kat Ta povoeia, 336
K.€.



10. O Louis Frangois

Sebastien Fauvel otnv oikia Tov

ye T ovAdoyn Tov apyaloTHTWY

wou Tov IapBevawva aro fdbog,
elkovoypagnon oto Louis Dupré,
Voyage a Athénes et a Constantinople,
Iapiot 1825 (ap. kat. 69)

10. Louis Francois Sebastien Fauvel at
his house with his antiquities collection
and the Parthenon in the background,
illustration in Louis Dupré,

Voyage a Athénes et a Constantinople,
Paris 1825 (cat. no. 69)

head” (fig. 106) came from the excavation carried out by E. Ziller in the Panathenaic Stadium, while the
torso of Aura® (fig. 107) found in the area between the Stadium and the bridge over the Ilissos formed
the acroterion of some temple.

In lieu of an afterword...

The last section of the exhibition implicitly touches on the dark side of touring and the first attempts by
the Greek people to protect their cultural heritage.

In the edition by the painter L. Dupré, Voyage a Athénes et a Constantinople, Paris 1825, the French
consul and purveyor of ancient art works L. F. S. Fauvel is pictured at his residence with the Acropolis
in the background (fig. 10). Commenting on this, Dupré pointedly notes: “The simple and elegant
residence, laden with ancient relics, is worthy of its inhabitant: in the courtyard, the garden and other

80. National Archaeological Museum, inv. no. 228. Early 4th 81. See below Koutsogiannis, 122; Salta, 297, note 2.
¢. BC. Found in 1890. See below KaAtodg 2001, 127, no. 243.

11. Koppog Bwpakogdpov
amné emrdupro vaioko,

ap. gvp. 1676.

BpéBnke To 1836,
mbavotata ota epeima
¢ owiag Fauvel otnv
Apyaia Ayopa. 406 at. m.X.
(ap. kat. 70)

11. Torso of a cuirassed figure
from a funerary temple,

inv. no. 1676.

Found in 1836 probably

in the ruins of Fauvel’s

house in the Ancient

Agora. 4th c. BC

(cat. no. 70)
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12. Pwtoypagia Tov
Pascal Sébah.

O Epurs ¢ AtaddvTrg,
oTov vao Tov Onoée, 1874,
TOTWHA AAUTIOVEVOG.
ZvAoyr| ©. @godwpov

12. Photograph by

Pascal Sébah.

The Hermes from Atalanta
in the temple of

Theseus, 1874,

albumen print.

Th. Theodorou Collection

nyol Iwdvvn Makpuytavvn (1797-1864) kat Tig dokveg mpoonadeteg Tov
npdtov 'EAAnva apyatoroyov Kuprakov ITittéxn (1798-1863) yua tn Sia-
@OAaEN Twv Steomappévev apxaiwv g Abnvag oe vtotumwdn povoeia®
(sik. 110).
H ovotnuatiki wot6co mpoomabeia yia Tr) VOUIKE TpooTacia TV apyalo-
TV Eekivinoe To 1827 pe TO EMONUO KATAOTATIKO TOV EANIVIKOD KPATOUG
Tov emKLpWONKe TV iSta xpovia and v I'" EBvoovvérevon tng Tpolrvag.
AxkolovBnoav vopot, Slatdypata kat eyKUKALOL TTOV amaydpevay TNV TWANOT
Kat v eEaywyn Twv apxaiwv and Ty eAANVIKN emKpaTela Kat TpOPAemay
™ @OAaER Tovg o€ Snpdota povaoeia «wg épya Twv TPoydvwy Tov EAAnvikon
Aaov» kat «wg KT eBvikov OAwv Twv EANvwy ev yéver®,
270 TAAOLO AVTAG TNG TTPOOTATEVTIKNG Ko eBVIKNG TTOALTIKNG 1OpuOnKe To 1834
10 «Kevtpikov Anuoctov Movoeiov dia Tag apyaudTnTag» To Omoio oTeydoTnke
oto Onoeio® (ew. 12) evw mapdAAnla amo@aciotnke 1 GOOTACT APXAOAOYL-
KOV HOVOEIWY 0 OAN TNV emttkpdTela «katd Srpovg kot emapyiag»®. Tpeig Sexa-
eTieg apyoTepa, pe Pacthcd Sidtaypa Tov 1865, ano@acioTnke n avéyepon Tov
EBvikov Apxatoloyiod Movoeiov®”. Tov Anpikio Tov 1866 Snootevbnke amod
ToV evBovolwdn TPWTO apXLPVAAKA TV ApXaOTATWY Zion Zwtnpiov ) €idn-
on oTL &pxloe 1) ekokagr) Oepediwy yia Ty otkodounomn «tov peydhov Movoeiov
Tov ITavelnviov» «0To otkdmedo oV ayodpace Kol SWPLOE Yo TO OKOTIO AUTO
1n EAévn Tooitoar®. Z11¢ 3 Oktwfpiov Tov 1866 mpaypatonomOnke 1 emionun
Tehet] TG Oepediwong kot Eva aonUEVIO AVApVIOTIKO HeTAALO TTov ekdOOnKe
yla Tov okomo avto pixOnke otov Bepédio Aifo «tov apxatoAoyikod povoeiov g EAGSog» mov i8pubnke
Le OKOTIO «TnVv oToLdNV kat Sidackalioy TNG APXAUONOYIKNG EMOTAUNG, TNV SLAS00LY apXAOAOYIKWY YVW-
OEWV TP’ NULV KAt TNV avaTTuEy €pwTog TTPpog Tag KaAAG TéXvagy™.

83. Kokkov 2009, 27 k.e., 32 k.., 85 k.e. B\, mapakatw 87. BA 24 ®efpovapiov 1865 (PEK 17, 8 Maptiov 1865),
TooUAn, Ao T peAéTn TV pvnueiwv..., 338. BA. IIetpaiog 1982, 184.

84. Nopog g AvtiBaotheiog tov 1834, BA. TTetpdrog 1982,123-141. 88. Kokkov 2009, 232-233.

85. BA. ToovAn, Ao 1 pelétn Twv pvnpeioy..., 340. 89. BA 31 Iovhiov 1893 (PEK 152, 9 Avyobotov 1893,

86. Me tov Nopo tng Avtipactideiag tov 1834. Aettovpyn- 1. A'. Ilepi Tov Stopyaviopod tov EBvikod Apyatoloytkod
og and 1o 1835 péxpt to 1874. Movoeiov), PA. ITetpdrog 1982, 189.



spaces, the visitor observes column drums and broken column capitals, mutilated statues, gravestones
and inscribed marbles”. The marble torso discernible in the lower right corner of the picture among
other antiquities in Fauvel’s home depicts the cuirass statue torso inv. no. 1676 (fig. 11) today in the
National Archaeological Museum and displayed in the exhibition in dialogue with the image of the art-
loving traveler because it had the good fortune to escape looting®.

The uncontrolled and provocative illicit dealing in antiquities by many named and unnamed travelers,
art lovers and even collectors raised the awareness of a large part of the Greek people, as evidenced by
the petitions of Adamantios Korais (1748-1833), the activity of the Society of the Friends of the Muses
(Filomousos Etaireia) (1813), the confession “we fought for these” by the general Ioannis Makrygiannis
(1797-1864), and the tireless efforts by the first Greek archaeologist Kyriakos Pittakis (1798-1863) to
safeguard Athens’ scattered antiquities in rudimentary museums® (fig. 110).

Nevertheless, systematic efforts to provide legal protection to antiquities began in 1827 with the official
statute of the Greek state which was enacted that same year by the Third National Assembly in Troezen.
This was followed by laws, decrees, and encyclicals forbidding the sale and export of antiquities from
Greece and foreseeing their storage in public museums “as works of the forebears of the Greek people”
and “as a national property of all Greeks generally”*.

Within the framework of this national policy of protection, the “Central Public Museum for antiquities”
was established in 1834 and housed in the Theseion® (fig. 12), while in parallel it was decided to create
archaeological museums throughout the country “in municipalities and provinces” . Three decades later,
with a royal decree in 1865, it was decided to construct the National Archaeological Museum®. In April
1866, the news was published by the enthusiastic first head guard of antiquities Zisis Sotiriou that excava-
tion of the foundation had begun for erection of “the large Panhellenic Museum” on property purchased
and donated for this purpose by Eleni Tositsa®. The official founding ceremony was held on 3 October
1866, and a silver commemorative medallion issued for this purpose was tossed on the cornerstone “of
the archaeological museum of Greece”, which was founded with the goal of “the study and teaching of
archaeology, the dissemination of archaeological knowledge among us, and the growth of a love for the
fine arts™.

82. Beschi 2001, 94 fig. 14. See below Ch. Tsouli, From the 87. BA 24 ®ePpovapiov 1865 (Royal Decree of 24 Feb.
study of the monuments to collections and museums, 337. 1865) (PEK 17, 8 Maptiov 1865). See ITetpdkog 1982, 184.

83. Kokkov 2009, 27 ff,, 32 ff,, 85 fI. See below Tsouli, From
the study of the monuments..., 339 ff.

84. Law by the Regency of 1834, see ITetpaxog 1982, 123-141.

85. See below Tsouli, From the study of the monuments. .., 341.

86. With the Law by the Regency of 1834. This law re-
mained in effected from 1835 to 1874.

88. Kokkov 2009, 232-233.

89. BA 31 IovAiov 1893 (Royal Decree of 31 July 1893)
(PEK 152, 9 Avyovatov 1893, 1. A'. Tepi tov Stopyaviopon
Tov EBvikov Apxatodoytkob Movoeiov), see Iletpaxog 1982,
189.
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13. Josef Theodor Hansen
(1848-1912),

To Epéx0eio, 1881,
ehatoypagia

(ap. kat. 42)

13. Josef Theodor Hansen
(1848-1912),

The Erechtheion, 1881,

oil painting

(cat. no. 42)
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Oodwpr|g
Kovtooyldvvng

H EIKONA THZ AOHNAS STON NEOTEPO EYPQTTIAIKO OTTTIKO TTOAITIZMO

METAZY OANTAZIAZ KAI TTIPATMATIKOTHTAZ - 2TH 2KIA TON APXAIOTHTQON

H 7oA TG ABrvag éxet ouvdebel afedidhvta pe TNV TOATIOUIKY KANpOvopLd TG, OTwg avTh Sta-
popewOnke kaboplotikd 10N KATd TNV KAACIK ApXAUOTNTA. ZTO TEPACHA TWV AWDVOY KAl TWV
aAAay@v TIOV 1) LOTOPLKI] TUXN EMEPePE, Ta apxaia puvipeia — doa and avtd Stacwdnkav — anépel-
vav wG adtayevota TekppLa Tov aAAoTvod peyaleiov. Ot apxaldTnTes, VAIKOL dpTupeg Tov évdofov
napeABovtog g ABnvag, anéktnoav poAo TOTOOHWY, TEPATEPW GUUPOAWY, TOCO OTIG PLAONOYIKEG
TIEPLYPAPEG TNG TTOANG OCO KAl GTNV OTTIKN AVATApAoTAct ThG.

Ortav katd ) vedTepn evpwTAIKT EMOXH 1) €lKOVa avadeiXOnke og ONUAVTIKN TAPAUETPO TOV TIVEVHATIKOD
amoBEHatog — e TNV avamapaywyn Tng ws AT XapakTiko 1 wg eikovoypagnon PipAiov ko pe tn Stadoon
TWV EIKACTIKWVY €YWYV TEXVNG — 1] ATEKOVIOT TNG ABrvag eSpaotnke ev TOANOIG 0TV OYn Twv apxaiwv
pvnpeiov e Katéd ovvénela, n ontikry mpooAnyn g ABnvag and v evpwmaikr] KOVATovpa, and tnv
Avayévynon kat e§iG, TAUTIOTNKE He £vay HVIHELKO TOTIO e apyaia KTrpla eite Statnpnpéva e OAn Toug
T peyalompénela eite oe katdotaon epetmiwyv. H katd mepintwon anddoon gavtaoTikwy 1) peaAOTIKWY
aneikovioewv oxetiCetat pe Tov fabpo mpoosPaocng mov ot Sutikoi eixav oty apyaio EAANVIKH UNTPOTOAN.
H ABnva emumAéov anotéAeoe yia Tov SUTIKOEVPWTIAIKO TOATIOUO TNG VEOTEPNG EMOXNG TNV TTAEOV €ft-
BANpatiKn TepinTwor EAANVIKOD TOTOL WG KANPOVOoL TG apXaiag mapakatadnikng. Ev yévet, n EAAada
ovvdelnke and v kAaowkilovoa Evpdmm, apxika g Avayévvnong, katdmty Tov NeokAaotkiopo, He To
HuBoloyiko Kat LoToptko TapeABOV TNnG. AvTo To 101aiTEPO «TTVEDpA TOL TOTOLY (genius loci) omTikomoL-
nOnke e ewodves pag dAAote e§1l0avikevpévng Kat KAAGIKOTPOTNG Kat GANOTE YPAPLKIG KAl POHAVTIKIG
EMGSag!. Ze avtn v ebeliktikr Stadikaoio avamapdotaong, TpOCANYNG Kat TEAKE OLKELOTOMOTG TNG
EMadag kat tov mapeA8ovtog g and t Avon, n ABfva katéxel SikalwpaTika Ta TpwTeid.

1. To Bépa avtd mapovoiace 1 éxbeon g Bovliig Twv  oe To évavopa kat ya T apovoa ékBeon. TIpPA. v ava-
EAXMpvov pe tov titho «<EANGSa: o mvedpa tov tomov» (BA. Aoyng omtikng ywviag ékBeon oto Stoneman 1998.
Koutsogiannis 2014), To afnvaiko Ao TG omoiag amotéAe-



THE IMAGE OF ATHENS IN MODERN EUROPEAN VISUAL CULTURE

BETWEEN FANTASY AND REALITY - IN THE SHADOW OF ANTIQUITIES

"I"he city of Athens has been inextricably linked to its cultural heritage as this was already definitive-
ly formed in Classical antiquity. In the course of the centuries and changes the fortunes of history
brought with it, the ancient monuments — as many as have survived — remained as irrefutable evidence
of past grandeur. The antiquities, as material witnesses to Athens’ glorious past, acquired the role of land-
marks, and even more of symbols, both in literary descriptions of the city and in its visual representation.
During the modern age when this image emerged as an important parameter of Europe’s intellectual
resources through the reproduction of the image as a loose-leaf print or book illustration and through
the dissemination of visual artworks, the depiction of Athens was largely based on the appearance of
its ancient monuments. Consequently, the visual reception of Athens by European culture from the
Renaissance onward became identified with a monumental place, with ancient buildings whether pre-
served in their entire splendor or lying in ruins. The depiction of imaginary or realistic depictions was
connected with the level of access Westerners had to the ancient Greek metropolis.

Furthermore, for modern Western European culture Athens was the most emblematic case of a Greek site
as heir to the ancient legacy. Generally, Greece was linked by classicizing Europe — originally that of the
Renaissance, and later of Neoclassicism — with its mythological and historical past. This particular “spirit
of the place” (genius loci) was visualized through images, sometimes of an idealized and classicizing style
and at others, of a picturesque and romantic Greece'. In this evolutionary process of representation, recep-
tion and finally, appropriation of Greece and its past by the West, Athens rightfully holds pride of place.
The major interest in Athens — generally speaking, a city of secondary importance during the Christian
era — was preserved in the literature of all periods, where the Attic capital staked its claim to the title of

1. This topic was presented in the exhibition held in the = prompted the present exhibition. Cf. the exhibition catalogue
Hellenic Parliament entitled “Hellas: genius loci” (see Kou- by Stoneman 1998, with a similar point of view.
tsogiannis 2014). The Athenian material from this exhibition

Thodoris
Koutsogiannis
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To mheto8oTiko eviiagépov yia Ty ABrva — pua o€ yevikég ypapués Sevtepehovoag onpaciag moAn katd
TN XPLOTIAVIKY €OXT — ovvTNPrOnke oTn ypappateia OAwv Twv Teptodwy, OTOV 1 ATTIK TPWTELOVCA
KATOXVPWVEL TITAO TOMTIOWIKNG N TpoToAns. H didlovoa onpacia tng ABrvag otny totopia twv 18ewv
Kat Tov TOMTIOHOV Bat Tpo@odoToEL He TN GELPA TG KAl TV TAPOLGLAoT| TNG He OPOVG EIKAGTIKOVG: Ard
™ pla pepta O avamAnpwoel QavTaoTika TNV ekova TNG, HEXPL Kat TOV Tpoxwpnpévo 170 awva, eve
arnd v dAAn Ba avabeppaver katomy To evSLaPEPOV va amokataoTabei n mpaypaTikn TNG EKOVA.

e O\ auTH| TV TOAVTIOIKIAT EIKOVOYPAPLKT OELPd, 1] kdva TG ABrvag tehei umto To efavTAnTikd Papog
/KAt TV EVEPYETIKN OKIA — aAvaAdywg TNG AmOTIUNoNG — 1oL Snovpyody ot TANOWPLKEG ApXaUOTNTES
G To mAéov evdetkTiko mapadetypa anoteel acpawg o ITapBevwvag, 0 vaog avuporo tng moAng dia-
xpovikd?®. Tevikodtepa, Ta apxaia pvnpeia g ABrvag, wg onpatodoTes TG TOANG, Ot HOVOV amavT@vTal
OTNV TAELOYNPIa TWV EIKOVWV TNG, aAAd o@payifovv Tov XapakTipa TOVG, TOANEG POPEG AMOTEAWVTAG
10 kaBavTo Oépa yia Tovg kalitéxves. Kat” avto tov tpomo n ovvolikr otopia tng ABrvag?, Tng etkovo-
ypagiog g mepthapBavopévng, ovykAivel oe peydho Badpo pe avth TG LEAETNG TV apxaloTHTwy TGk,
IMapakolovBei emopévwg oteva tn Stadikaocia peteE€AEng Tov apxatodipikol evOlaPEPOVTOG O EMATAN
™G apxatoloyiag®.

H ewcdva tov 1 AVoN QLAOTEXVIOE KATA TN VEOTEPT| EMTOXT) CLVOAIKA yla TV ABrva givat €pyo pag mAetddag
KAANTEX V@Y, IOV OEANoAY VoL ATTEKOVIGOLY TNV LOTOPIKT TIOAN EKKIVWVTAG LAALOTA ATO THV TIPOKATAOKED-
OUEVT «EIKOVOL TNG apxadag TTOANG, OTwE Tn yvwpiiay, @tholoyikd, pe Baon Tnv KAaotkr evpwraikn maudeia.
H ewcova g mpaypatikng ABfvag Twv vedtepwvy xpovwy eivat £pYo, KEWEVIKA Kol EIKOVOYPAPIKA, KATA
Baon twv mepmynTave. Tafidiwteg kdBe Aoyng — apxatodipes kat GUANEKTEG, ApXITEKTOVEG Kol KOANTEXVEG,
LEPWHLEVOL Kalt TIPEOPELS, EUTTOPOL KAl KATAOKOTOL — eToKénTovTaL TV ABrva kat cuvBwg Kataypagouvy

2. BA. Pavan 1983 Tovpvikiwtng 1994 (18iwg, Kovtapa-
106 1994. MaAlovyov-Tufano 1994) Beard 2003 Neils 2005
Krumeich, Witschel 2010° KaA§¢AAng 2013.

3. Tl yevikég totopieg g mOANG s ABfvag, PA. makat-
otepa Zovppelng 1842° Kwvotavtvidng 1876, kat mo mpo-
opata Afiva 1985 Mrovpag k.d. 2000° Waterfield 2004.

4. Tevikotepa yia tnv apxatodipia Tov eEAAnvikov xwpov, PA.
Omont 1902 Beschi 1986 Etienne, Etienne 1990° Stoneman
1996" ToAtag 2003 Kovtooytdvvng 2012, edikotepa yua Tnv
abnvaikr, fA. Laborde 1854 Matton, Matton 1963 Binder 2000.

5. Tl Ty o topia g apxaodipiag evphtepa 6To MAAIOO TG
LoTopiag Tov VPWTAIKOL TTOATIGHOY, BA. Bracco 1969 Schnapp
2004. Amo TN okomd TG OVYXPOVNG EMOTNHOAOYIKNG Bewpn-

ong ™G kAaotkng apxatohoyiag evdetktikd, PA. Trigger 2005, 39
K.e. kat ipoo@ata ITAavt{og 2014, 1diwg 299 k.e. (ke@. 80).

6. TevikoTepa Yot QLNOAOYIKEG KATAYPAPEG TOV TIEPUTYTTIGHOD
oty EXAada, PA. Malakis 1925 KaupogvAhag 1931° Paton 1951
Anpapdg 1968 Zipomovdog 1970 Ziudmoviog 1973 Ziomoviog
1975 Tohtag 1995 Peltre 1997 Avyovotivov 2003 Navari 2003
BryyomovAov 2005 Constantine 2011. AvTiotor a ytow TNV €ika-
OTIKN Tlapaywyr Tov eEAANVIKoD TeptnynTiopov, PX. Lydakis 1963
Tomog kou Eiover 1978 Tomog kot eicova 1979 o, B Tomog et e1xco-
va 1983 Torykdkov 1981° Stoneman 1998. Eidukd yio Tov mepun-
ytiopo oty Afrva, PA. Totykdkov 2000° Tomkinson 2002, 307
k.e.” KegpaAnvaiov 2004 Avdakng 2004 Stoneman 2004 Kovpia-
pavov 2005 Torykdkov 2007° Koutsogiannis 2014, 21-23.



“cultural metropolis” The particular importance of Athens in the history of ideas and culture would in
turn fuel its visual presentation: on the one hand, it would supply its image in an illusory way until the late
17th century, while on the other it would subsequently reignite an interest in restoring its actual image.
Throughout this diverse pictorial series, the image of Athens would be subject to the exhausting weight
and/or the beneficial shadow — depending on one’s assessment — created by its plentiful antiquities.
The most illustrative example is certainly the Parthenon, the city’s timeless temple-symbol®. Generally,
the ancient monuments of Athens as symbols of the city are not only found in the majority of images:
they sealed their character, often comprising artists’ subject per se. In this way, the entire history of Ath-
ens’, including its iconography, largely converges with that of its antiquities®. It therefore closely follows
the process of the evolution of antiquarian interest into the science of archaeology®.

The overall image the West created for Athens during the modern era was the work of a multitude of art-
ists who wanted to depict the historical city, starting from a preconceived “picture” of the ancient city as
they knew it from the literary sources based on classical European education. The image of the real Athens
of modern times was basically the work — both textual and visual — of travelers®. Travelers of all types,
including antiquarians and collectors, architects and artists, clergymen and ambassadors, merchants and
spies visited Athens and normally recorded their impressions. Those which were published were usually
accompanied by rudimentary or lush illustration. Alongside these genuine travelers, there also appeared
in publications a number of “armchair travelers” who from the comfort of their desks, relying on mate-
rial provided by actual journeys, offered readers their own Athenian narrative and illustration. Illustrated
editions played a significant role in the diffusion of Athens’ image. Particularly with the depiction of its
monuments, they acquired the character of “paper museums™ and became established as appropriate pic-

2. See Pavan 1983; Tovpvikiwtng 1994 (esp. Kovtapdtog
1994; MahAovyov-Tufano 1994); Beard 2003; Neils 2005;
Krumeich, Witschel 2010; KaAdéAng 2013.

3. For general histories of the city of Athens, see the early
work of Zovppehr|g 1842; Kwvotavtvidng 1876, and for more
recent work ABxva 1985; Mmnovpag et al. 2000; Waterfield 2004.

4. On antiquarianism generally in the Greek world, see Omont
1902; Beschi 1986; Etienne, Etienne 1990; Stoneman 1996; Tohwag
2003; Kovtooytavvng 2012. For Athenian antiquarianism specifi-
cally, see Laborde 1854; Matton, Matton 1963; Binder 2000.

5. On the history of antiquarianism more broadly within
the context of the history of European culture see Bracco 1969;
Schnapp 2004. From the standpoint of the modern epistemo-
logical view of Classical archaeology, see for example Trigger

2005, 39 ff. and recently ITAavt{og 2014, esp. 299 ff. (chap. 8).

6. Generally, for literary records of travel in Greece, see
Malakis 1925; Kaipo@VAhag 1931; Paton 1951; Anpapag 1968;
Zomovdog 19705 Zyodmovlog 1973; ZomovAdog 1975a, P
Tohag 1995; Peltre 1997; Avyovotivov 2003; Navari 2003;
BuyyomoOhov 2005; Constantine 2011. For the corresponding
artistic-visual production from traveling in Greece, see Lydakis
1963; Tomog kau Eixéva 1978; Tomog kau eiéva 1979, B; Tomog
Kot eiove 1983; Totykakov 1981; Stoneman 1998. On traveling
in Athens specifically, see Totykdrkov 2000; Tomkinson 2002,
307 ff; Kepalnvaiov 2004; Avddkng 2004; Stoneman 2004;
Kovpaptavot 2005; Totykdkov 2007; Koutsogiannis 2014, 21-23.

7. On this role of illustrated editions cf. Musées de papier
2010.
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TIG evTVUNWOoEeLG Toug. Ooeg amd avtég dnpootedovtal, cuvhdwg ovvodebovtal and atolyewwdn 1 TAovoLa et-
Kovoypagnan. Kovta oe avtovg toug aAndivodg mepinyntés eppavifovtat ekdotikd kau kdmotot «ta§idunteg
NG TOAVBPHVAGH, IOV ATTO TNV &VEDT) TOV Ypageiov Tovg Kat Paot{dpevot 0To VAKO Twv aAndBivwy ta&idt-
WTWV, TIPOGPEPOLV TN Stkr} Tovg abnvaikr agrynon kat etkovoypdenor. Ot etkovoypagnuéveg ekd0oelg
nailovv kaBoplotikd poro atn Stdyvon Tng ewovag g ABvag. Iiwg e TV amelkovion Twv uvnpeiwy g
QTTOKTOUV XAPAKTHPA «XAPTWWV LOVOEIWY»” Kal KAOLEPWVOVTAL WG TIPOGPOPEG EIKOVOYPAPIKES TIYEG YL
TOVG EIKAOTIKOVG Snptovpyovs. EmmAéov HaAoTa Twv oxXedlaotwy, etkovoypagwy, {wypdepwv mov @hote-
Xvouv abnvaikd Oéuata, pia oepd apyitektovoy Ba ta aflomoroovy wg «BiPAia HovTédwv» 0T HOPPONO-
ynon HotiPwv 1 kat OAOKANPWV TPOGOYEWY 0T SIKA TOVG TIPWTOTUTIA VEOKAAGLKA APXITEKTOVIHATAL.

H otopia g ekovag g ABnvag, onwg €xet katoxvpwbei 0Tov vedTEPO OMTIKO TOMTIOHO TNG AVONG,
HaG a@nyeiTal TapaoTaTikd TN wtopia TnG mOANG kabavtng, alld ocvyXpOvVwG Kal TV oTopia TOV
kaAAttexvikov opifovta kat Tov mvevpatikov vroPpdbpov tng idtag g Evpwmnng.

H A0nva «untépa Twv TEXvOV Kat TG GtAocopiag»

H ABnva, wg TOATIOWIKT TIpwTEVOVOA TOV apxaiov KOopov, avadeixdnke oe mpdTuNo Yia T Adon 1dn
Katd TN pwpaikn Apyaotnra®. Mia oetpd @uAeAAvwy Popaiwy Stavontwv aAd Kol auTokpatopwy, Tov
™V emokénTovTal Kat viofeTovv TNy audeia g, Ba g mpoodwaoovv poro vrodeiypatog yia T Paopn
KAl TOV TOMTIOUO TNG.

O @t\doogog kat ToArTkoG Kiképwv (106-43 .X.), ov emoké@Onke v ABrva to 79 n.X., v mpoodiopilet
WG «UNTEPA TWV TEXVWV Kat TNG pLhocogiag» (De oratore I11.43). Avtog 0 XapakTnpLopog Ba akolovdel, wg nxw,
v ABrva Stapkdg otn Aatvikn kat Aattvoyevr| ypopptateia. O Apikdg ot Opdriog (65-8 m.X.) péhiora,
KATOTLY Kt Twv 6Toudwv Tov 0TV ABrva, Slevpuvel Ty avwTepdTNTA TOL EAANVIKOD EVAVTL TOV pWHOEKOD TIO-
Artioptov, kaBwg amogaivetan 6Tt N katoktnuévn EAMaSa épepe Tig Téxves oto d&eoto Adtio (Epistulae 2, 1, 156).
Amtr) anodetén Tov KaAATEXVIKOD, CUYKEKPIIEVQ, HEYAAEIOL amoTEAODGAY Ot Vaoi Kat Tat AAAa Aapmpd ot-
kodopnpata g Abrvag. It avtd kat o 1Topikog IMhovtapxog (45-120 w.X.) ot Proypagia Tov IlepucAn,
070 épyo Tov Biot IlapdAAndor, kéver A\oyo yia Toug abnvaikois vaolg mov eiyav Tpokaléoet KatdmAngn
0TOV LTTOAOLTO KOGHO. Ta Aapmpd autd KTrpla epLéypaye kat o mepunynt Iavoaviag (rep. 110-180 w.X.)
ota Artikd, ipto PiBAio Tov €pyov tov EAA&SoG mepuiiynois, Kelplevo mov empOKELTO va amoTehéoel peAlo-
VTIKA TO «evayyéhio» Twv Evpwmnaiwv apxatoAatpwv katd Tovg vedtepovg xpovoud’.

7. Tevikotepa yU auTd TO pONO TWV ELKOVOYPAPLEVWY €K- 8. Tia v tekevtaia mepiodo TG pwpatokpartiog atnv Adn-
Sdocewv, mpPA. Musées de papier 2010. va, BA. Di Branco 2006.
9. BA. Zra Brjpara Tov Iavoavie 2007.



torial sources for visual artists. And in addition to the draftsmen, illustrators, and painters who produced
works on Athenian subjects, a series of architects would employ them as “model books” for the formula-
tion of motifs and even entire fagades for their own original Neoclassical works of architecture.

The history of the image of Athens as enshrined in the modern visual culture of the West narrates a
graphic history of the city itself, and simultaneously the history of the artistic horizon and intellectual
underpinnings of Europe itself.

Athens, “mother of the arts and philosophy”

As the cultural capital of the ancient world, Athens emerged as a model for the West as early as Roman
antiquity®. A series of philhellenic Roman intellectuals as well as emperors, who visited it and adopted
its education, would make Athens a role model for Rome and Roman culture.

The philosopher and politician Cicero (106-43 BC), who visited Athens in 79 BC, identified it as the
“mother of the arts and philosophy” (De oratore I11.43). This characterization would follow Athens like
an echo throughout Latin and Romance language literature. Indeed, following his studies in Athens, the
lyric poet Horace (65-8 BC) expanded the superiority of Greek to Roman culture, since he considered
that conquered Greece brought the arts to coarse Latium (Epistulae 2, 1, 156).

The temples and other splendid buildings of Athens were a tangible proof of Athens’ artistic greatness. For this
reason, the historian Plutarch (AD 45-120) in his biography of Pericles in Parallel Lives made mention of the
Athenian temples which had caused amazement in the rest of the world. These magnificent buildings were
described by the traveler Pausanias (ca. AD 110-180) in the Attica, the first book of his Description of Greece, a
text which would in future form the “gospel” of modern European worshippers of antiquity®.

Moreover, during the same era the beautiful city was being further adorned with buildings by the philhellene
Emperor Hadrian (AD 76-138). He visited Athens repeatedly; received the title of citizen and archon, and gave
it a series of brilliant buildings, including the Olympieion and neighboring gate of the same name, the Library
complex, and the aqueduct that concluded on Mt Lycabettus. The eastward expansion of Athens was called the
city of Hadrian, and an Athenian tribe also took his name. The Hadrianic monuments were incorporated into
the city’s monumental topography and subsequently formed equally interesting antiquities for modern travelers.
The orator Aelius Aristeides (AD 117-181) would also praise the magnificent Athens, though always
in light of its Periclean age, in his Panathenaic Oration. This was the age when the philosopher Marcus

8. For the final period of Roman rule in Athens, see Di 9. See Ztar fripara Tov Iavoavia 2007.
Branco 2006.
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Thv idwa emoyn) AAAWOTE, 1) TiEPKAAANG TTOAN AQUITPUVETAL AKOWN TIEPLOCOTEPO LUE TaL KTHPLAL TOL EAANVOAATPN
avtokpatopa Adptavod (76-138 .X.). Emokéntetal kat’ enavahnym tnv AOrva, AapBdvet Tov titho Tov mo-
TN Kot TOL APXOVTAL TG KA TNV EVEPYETEL e HLat GELPA AAUTIPWV OLKOSOUNUATWY, HeTa&h dAAwy pe To Olv-
UTTLElO KAl T1) YELTOVIKT] QePWVLLN TIOAN, TO ouykpdTnua TG BipAtoBnkng kat to vdpaywyeio mov katéAnye
otov AvkaPntto. H enéktaon tng ABfvag mpog ta avatoAkd ovopdotnke moAn tov Adplavov, eva o adn-
vaikr) QUAN élafe emiong To ovopd Tov. Ta adpiavela Lvnpeio EVOWUATWONKAY GTI (UVNUELOKT TOTIOYpapic
NG TTOANG KaL AOTENETAY GT) GUVEXEL €500V EVOLAPEPOVOEG APXAUOTITEG YL TOUG VEOTEPOG TIEPYITEG.
Tn peyahompenn ABAva, aAa vid To mpiopa mévtote TG ABrvag tov Ilepchr), Oa emavéoel o prtopag
Kat QLA0c0@og Ailtog Aploteidng (117-181 p.X.) otov HavaBnvaixkd Aoyo tov. Eival 1) emoxr| mov otn oet-
pé Twv erabnvaiwy Pwpaiwv avtokpatopwv pootiBetan o gpthdcopog Mapkog Avpridtog (121-180 p.X.),
pabntig Tov Hpwdn tov Attikod ot pnropikn. Tov kokho Ba kheioet apyotepa o mayoviotrg IovAdiavog
(332-363 p.X.), 0 omoiog 1o 355 p.X. pabnrevel otny ABrva, Omov eixe 0TAAEL OLOLACTIKA WG TOMTIKOG TIPO-
oguyag, kat Eexwpilet Tovg ABnvaiovg petad Twv EAAvwv wg Toug mmo @lOTIHovg kat 1o ¢iavOpwroug
0TO €pYyo Tov Micomwywy.

Zhvtopa mavtwg n ABnva Ba anopakpuvBel and to WTopkd yiyveobat Tng Avong, kabwg Ba ovvdéoet
TN poipa TNG e TO AVATOMKO TUMHA TNG AANOTE eViaiag pWHATKNG AVTOKpATOPLAG. AVIKOVTAG OTNV ava-
Svopevn Pulavtivi) avtokpatopia, wg To 1204, Kat 6TOV KOGHO TNG AVATOANG, Tiepvael 0Tadlakd oTo Te-
pOwplo Twv otopkwv e&ehifewvy. HON o gpthocoog Zuvvéatog Kupnvaikng (ep. 373-414 wX.), petd v
eniokeyn tov otnv ABfva, T Tapopotdlet atov adepeo tov (Ematolés, ap. 136) pe ddeto Topdpt ano
o@ayto kat Bewpei 6Tt Sev €xet Ta Timota To a&tooyo mapd Ta EakovoTd THG TOTW VLA,

Koppko onpeio yia v otopikn onpacia tng moAng anotekei n anodgaon tov Iovotviavod (to 529 1) 531
1.X.) va kAeioovy ot Lthoco@ikég oxohég e H ABrjva otapatdet TAEOV va amoTeAEL TV TTavemoThUovTo-
A1 Tov apPXAioV KOGHOV Kat € CUVSVACHO [E TO KAEIOLHO TWV TIAYAVIOTIKWV LEPWV ELGEPXETAL GE LA HAKPA
Tepiodo Tapakpng 1 aQavelag — TOLAAYIoToV and Ty ontikn TG dutikng Evpamng'. H npwtevovoa Kwv-
OTAVTIVOUTIOAN €lval TILot TO EMIKEVTPO TNG AVATOANG, eV 0TOV eEAAadIKO xWpo 1 Oeooalovikn amotelel TOAD
TIO ONUAVTIKT TIOAN a6 Ty ABrva. Qotdoo, Ba tnv emokepBoiv dvo avtokpatopes. Katd to 662-663 p.X.

10. O A. KaASéMng otn pehétn tov yia tov Bulavtivo Tlapbe-
vava (KaddéMing 2013) Siatvmwver ) pr{oomacTiky dmoymn Ot
o TapBevavag wg xpLoTavikdg vade, katd m Bulavtviy epiodo,
vmmpée afobéato, oe tétolo Pabpod mov kat enéktaon kabloTov-
o€ ouvolikda TNV TOAN g ABrvag onpavtikotarn. H pelétn tov
OVTWG PEPVEL OTO PWG TIPWTOTUTIEG TIYEG TIOV TIPOTPEPOLY OOt
VTd oty abnvaikr wotopio. Aev givat avé Opwg va otoretode-

ToovY T Aoy Tov evpuTepa yia Tn Béon g Abrvag. Ze ke
TEPITTWOT), AKOUN Ko av Yiver Sektr) 1) dmoyr) Tov ot o IapBevawvag
Ko 1) ABrva ev yéver Exouv peydn onpacia oo mhaioto g Pula-
VTIVIG L0TOPIOG Kat TOL TIOALTLOHOY, Oe Kaytia Tepintwor Sev ava-
TPEMETAUL 1) OTTTIKT| ywvia pe T oTtoia ipooeyyiletar 1 ABrva (tov
apBevava mephapPavopévon kate§oxiiv) ano m Adon kat Tov
VEOTEPO EVPWTIAKO TTOAITIOUO — 1) OTrolaL Ao TeEL TO Bépal pag edw.



Aurelius (AD 121-180), a student of Herodes Atticus in rhetoric, was added to the list of philo-Athenian
Roman emperors. The circle would later close with the pagan Emperor Julian (AD 332-363), who in
355 AD studied in Athens, where he had essentially been sent as a political refugee. Julian distinguished
the Athenians among Greeks as being the most earnest and philanthropic (Misopogon [Beard-Hater]).
In any case, Athens would soon become removed from the historical environment of the West, since
the city’s fate would become linked with the eastern part of the formerly-unified Roman Empire. As a
member (until 1204) of the emerging Byzantine Empire and the Eastern world, it gradually passed to
the margins of history. Quite early on, the philosopher Synesius of Cyrene (ca. AD 373-414) had likened
it in a letter to his brother (Epistles, no. 136) to a hide emptied of its carcass, believing that it no longer
had anything of note despite its famous toponyms.

A turning-point in the city’s historical importance was the Emperor Justinians decision (in AD 529 or
531) to close its philosophical schools. Athens ceased to be the ancient world’s “university city”, and in
combination with the closing of pagan sanctuaries entered upon a long period of decline and obscurity,
at least from the perspective of Western Europe'®. The capital of Constantinople was now the center of
the East, while in Greece itself Thessaloniki was a far more important city than Athens. Nevertheless,
two emperors would visit it. In AD 662-663, Constans II wintered in Athens with his army before con-
tinuing to Italy. Later, in 1018, Basil the Bulgar-slayer, following long years of fighting in the Balkans,
would celebrate his military victories on the Acropolis. The Parthenon was now serving as a church of
the Virgin, just as other pagan temples housed Christian worship and its saints.

Athens had now left behind its pagan past. At the same time, the city was a disappointment to any visi-
tors arriving there who were mindful of its ancient glory. Even Michael Choniates, its last archbishop
(1182-1205) before the period of Frankish rule, who was a scholar with classical training, was disap-
pointed when he first set foot there. In his Inaugural Address, he describes a decadent and impoverished
city which had ended up as a pile of rubble''. The “picturesque ruins” approach to Athens would become

10. In his study of the Byzantine Parthenon (KaAdéAng
2013), A. Kaldellis expresses the radical view that the Parthe-
non as a Christian church in Byzantine times was an attraction,
and to such an extent that by extension it made the entire city
of Athens very important. His study does in fact bring to light
original sources that contribute significantly to Athenian history.
These are, however, not capable of establishing his broader view
concerning the place of Athens. In any case, even if one accepts
his view that the Parthenon and Athens generally were of major

importance within the context of Byzantine history and culture,
this in no wise overturns the point of view from which Athens
(above all, including the Parthenon) was approached by the West
and modern European culture, which is the topic of this essay.

11. On the written references by Michael Choniates generally; see
Adumpog 1879-1880, on Athens specifically, see Beard 2003, 71-74;
Kovpaptavov 2005, 74-77; Zud 2007, 166-169; KahdéMng 2013,
246-276. The view has been expressed that Choniates had a depiction
of Athens available to him. On this, see Speck 2003; Livanos 2006.
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o Kavotag B’ Eexelpwviace pe Tov otpatod tov oty ABriva, pty cuveyioet Ty mopeia Tov mpog tnv Iralia.
Apyotepa, 10 1018, 0 Baciletog B’ BovAdyapoktovog, petd amd molveteic péxeg ota Balkavia, Oa yloptaocet
TIG OTPATIWTIKEG ViKeg TOL 0TV AkpoToAn: o ITapBevwvag Aertovpyei mAéov wg vaog g Mavayiag, Omwg
M\ woTe kat AAAot eldwAolatpiiol vaoi éxouv aTeydoel T XpLoTlavikr Opnokeia kat Toug ayiovg Tg.

H ABrjva éxetL agrioetl iow To eldwAolatpiko mapeAov TG, Zuyxpovwg, 1) TOAN QOYONTEVEL OTOLOV ETIL-
OKETITI) TIPOGEPXETAL OE AVTHV £XOVTAG KATA VOU TO apxaio kA£0g TnG. Akopn kat o Mixank Xwviatng, te-
Aevtaiog pntpomolitng tng (1182-1205) mptv Tn @paykokpartia, Adyog pe khaotkn maideia, amoyonteveta
otav matdel To oSt Tov ya TpwTn Yopd. Ztov Eifatiipio Aoyo Tov TEPLYpAPEL (i TIOAT TIOPNKUACUEVT,
TEVOpEVT), IOV €XeL katanEet owpdg epetmiwv'!. H epetmoypagkr mpocéyyton g Abrvag Oa kataotel kot-
VOG TOTIOG OTIG TEEPLYPAPEG KA AYATNUEVO HOTIBO OTIG ATEIKOVITELS TNG TTOANG ATtd TOUG SUTIKOVG ETUOKEMTEG
KT TOVG VEOTEPOUG XPOVOLG, amtd Tov 160 atwva kat €ig'2

H otopia Twv apxaiov abnvaikwv pvnueiov otadiokd mapaPAénetal kat Anopoveitat, oe tétoto Bad-
O TTOV oL KATOLKOL TNG POAVOLV va ayvoouV TNV apyLKN XpoT TOUG, EVA AKOUN KAl Ta OVOHATA TOVG
¢xovv mapapBapei. Anuovpyeitat £t (ua Tapddoon «TapwVLRiwY», TOV OXETI{OVV TIG ApXAUOTNTES
Le emwVOHOVG avdpeg TG adnvaikng Apxatdtntag, aAld katd Tpomo avbaipeto Kot TAPATAAVITIKO.
Ze autd To MAaicto, To Qpoldyto N ITHpyog Twv Avépwy ovopdletat Zxohr tov Zwkpdtrn, 1 Adpia-
veta BiAoOrkn Pagrifetat ITaldtt Tov OepiotokAn, TO Lvnpeio ToL AVOIKPATOVS AOKAAEITAL PavApL
Tov AnpoaBévn, o vadg Tov Olvpmiov Adg Bewpeitou Pacthikn otkia, To VEpaywyeio oTov AvkapnTTd
ovopartifetat ZxoAn tov Aptototéhn. O de IapBevavag avagépetal wg vaog tng Oeountopog, v wg
apytréxtoves mapadidovtat ot AmoAlwg kat EvAoytog — kat oxt ot Iktivog ko KaAAupdtng.

H aBnvaixn mapadoon twv mapwvupiov pdg owletal KEWEVIKA ano Xelpdypaga Twv VedTepwY Xpo-
vov (1500v-170v at.)®, gaivetar mavtwg ot eixe dnovpyndei otadiakd ndn katd tovg Puiavtivoig
Xpovoug. EmimAéov, katd Tovg HEoOVG XpOVoUs Ta abnvaikd mapwVila ECXWPTOaY, £V HEPEL, KAl 0T

11. TevikOTepa yla TG ypamteg avagopég Tov MixanA Xwvid-
™, PA. Adpmpog 1879-1880, eldikodtepa yia tnv ABrva, PA. Beard
2003, 71-74 Kovpapiavov 2005, 74-77- 2 2007, 166-169 KaA-
SEAANG 2013, 246-276. Exet Sratvmwdei 1y dmoyn o1t 0 Xwvidtng
eixe Stabéoun pa amecovion g Abrvag. BA. oxetikd Speck
2003 Livanos 2006.

12. Evpbtepa yia to Bépa g epetmioypagiag mov @Bdavel
péxpt TN Aatpeia TV gPEiwy OTNY €VPWTAIKY KOVATOV-
pa, 18iwg amd v Avayévvnon kat e€ig, BA. Macaulay 1953
Poussin 1993° Woodward 2001* Cupperi 2002° Forero-Men-

doza 2002° Makarius 2004 Barbanera 2011" Les ruines 2013.
Edikotepa yla tnv mepintwon g ABfvag oe avtd to mhai-
oto, BA. Pasquier 2009 Tavovlag 2011.

13. To mpwto yepoypago avtig g mapddoons (Cod.
Vindobonensis Theologicus Graecus 252, @. 29-32) vn6d Tov
titho «Ta B¢atpa kat Sidaokaleia Twv ABnvawv» xpovoloyeitat
Tepi 10 1460, v pag owleTat KoL amd PHETAYEVETTEPES AVTLYpA-
@¢c (Cod. Vaticanus Graecus 1896, ¢. 228-236, Cod. Vaticanus
Graecus 1198, Carte Allaciane XCIV 40). Alagopetikr) ekdoxn
pog mapéxet to keipievo «Ilept g Attikrg» (Cod. Pariginus



a commonplace in descriptions and a popular motif in depictions of the city by Western travelers during
the modern period, from the 16th century onward".

The history of Athens ancient monuments was gradually overlooked and forgotten, so much so that its resi-
dents began to ignore their original use, while even their names had become corrupted. In this way a tradi-
tion of nicknames (“soubriquets”) was created which linked antiquities with eponymous men in Athenian
antiquity, but which was somewhat arbitrary and misleading. Within this context, the Horologium (Clock) of
Andronicus Kyrrhestes or Tower of the Winds was called the “School of Socrates”, the Library of Hadrian was
baptized the “Palace of Themistocles’, the monument of Lysicrates became the “Lantern of Demosthenes’, the
temple of Olympian Zeus was considered a royal residence, and the aqueduct on Mt Lycabettus was named
the “School of Aristotle”. The Parthenon was referred to as the church of the Virgin Mary the Mother of God,
and rather than Iktinos and Kallikrates, Apollos and Eulogius were traditionally held to be its architects.

The Athenian tradition of nicknames has survived in texts from manuscripts of the modern period (15th-
17th ¢.)”. In any event, it appears that it was created gradually beginning in Byzantine times. In addition,
during the medieval period Athenian nicknames partially penetrated Latin literature. A comparable tradi-
tion was cultivated in the medieval West for antique monuments™, the most characteristic case being that
of Rome as “wonderful” (Mirabilia Urbis Romae). Thus, Western travelers in the Medieval age — who were
no longer going in search of the Athens of philosophical schools and pagan temples, but of the Jerusalem of
the holy relics — reproduced in their descriptions all the fanciful explanations (probably) native Athenians
offered concerning the ancient buildings with their now-Christian functions®.

12. On the broader theme of the “depiction of ruins”, which
reached the point of a “cult of ruins” in European culture,
particularly from the Renaissance and onward, see Macaulay
1953; Poussin 1993; Woodward 2001; Cupperi 2002; Forero-
Mendoza 2002; Makarius 2004; Barbanera 2011; Les ruines
2013. For the case of Athens specifically within this context,
see Pasquier 2009; Tavovhag 2011.

13. The first manuscript in this tradition (Cod. Vindobonensis
Theologicus Graecus 252, f. 29-32) entitled “The Theaters and
Schools of Athens” is dated to ca. 1460, though it has also been
preserved in later copies (Cod. Vaticanus Graecus 1896, f. 228-
236, Cod. Vaticanus Graecus 1198, Carte Allaciane XCIV 40).
A different version is provided by the text “On Attica” (Cod.
Pariginus Graecus 16314, f. 158). On this textual tradition, see
above all Laborde 1854, vol. 1, 13-31; Ross 1855; Detlefsen 1862;
Gregorovius 1881; Mercati 1964; Di Branco 2006, esp. 232 ff.

14. On the subject of how Greek antiquities were confront-
ed by Western travelers in medieval times, see Van der Vin
1980, esp. 197-208 (for Athens).

15. The Anglo-Saxon pilgrim Saewulf — who, however, may or
may not have visited Athens himself — referred in 1102-1103 to the
church of the Holy Virgin Mary (i.e. the Parthenon), in which the
oil in an ever-burning lamp never ran out (see Ziyomoviog 1970,
195; Van der Vin 1980, 510-511; KaAdéAAng 2013, 186-188). A
similar reference to Athens was made in 1119 by Guido, who also
placed an inextinguishable candle in an ancient temple (probably
the Propylaea), built as he thought by Jason (see KaAdéAAng 2013,
188-190). In his description of his pilgrimage to the Holy Land ca.
1336-1341, the German priest Ludolph Sudheim recalled the an-
cient glory of Athens with its philosophical schools, but stressed
that the city was utterly destroyed. Indeed, he added the fanciful
story that its marble columns had been transferred to adorn the
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Aatwikn ypappateia. AAwote 0T geoawwvikr Avon eixe kalhiepynOei avaloyn mapadoon yia ta
pvnueio tng ApxatoTnTag!, pe mo XapakTnpLoTikn mepintwon avtd e Popng, wg aflobavpacta (Mirabilia
Urbis Romae).'Etot, ot Sutikoi taiduwteg Tov Meoaiwva — mov mAéov Sev avalntovy tnv ABriva twv ¢thoco-
PUKWV OXOAWY Kalt TWV ELGWAOAATPIKWY VAWV, AAAA TV IepOVCa (L TWV LEpMV AEWYAVWY — aVATIAPAYOLY OTIG
KOTAypapEG TOVG 00A EVPAVTAOTA TOLG €yovoay, HAAAOV, oL evtomiot ABnvaiot yio Ta apxaia otkoSoprpata
Le TN XploTiavikn TAéov Aertovpyia'®.

210 petady, petd v dAwon g Kovotavtivodmodng (1204) kat tnv katdAvon g Pulavtivig avto-
Kpatopiag — ovvénela tng A’ Zravpogopiag — otnv ABrva éxet eykabidpulei Aatvokpartia’®, mov Oa
Stapkéaoel péypt kat TV Katdktnon g anod tovg OBwpavovg (1456).

H kvprapxia TG mOANG kat tng evupdtepng meptoxng g petafd 1204-1311 éxet meptéBet otovg Bovp-
youvvdovg evyeveig de la Roche, mov dtagevtevovy 1o Sovkaro tng ABnvag'’. Oa mepipleve iowg Koveig
0Tt 011G Sedopéveg LoTopIkEG oLVONKeEG N ABrva B AapBave uépog av oxt oTig totopikég e§elifelg Tov
SuTIKOD KOGUOV, TOVAAXIOTOV 0TV TOAITIOTIKT} TOV KiVI|OT), TPOKAAWDVTAG TO £VEIAPEPOV Va TN YVwpi-
oovv and Kovtd. QoTd00, amépeve 0To TepLlBWPLO TOL eEVpwTAIKOD yiyveoOal, wg pia emapylakn mepi-
TTWOT), TOAD HakpLd amd v vtohownn Evpwm.

Epeoes avagopés g ABnvag wg @paykikov SOUKATOV TLOTOTOLOVVTAL OTI| YPAHUATELQ TOV VOTEPOV
Meoaiwva, vré To pavéva paliota g Apxadtntag. Etol, montég Tov Stapetprpatog Tov AdvT, Tov

Graecus 1631A, ¢. 158). Tia v kewevikn avtr mapddoon,
BA. xvpiwg Laborde 1854, 1. 1, 13-31" Ross 1855  Detlefsen
1862" Gregorovius 1881 Mercati 1964' Di Branco 2006, 18iwg
232 k.e.

14. Tevikotepa yla 10 O€pa TG avTIHeTOMONG TwV EAANVL-
KOV opXUoTHTwV and tovg SuTikods TagidliTes Twv HEcwY
Xpovwy, BA. Van der Vin 1980, 1Siwg 197-208 (yia tnv mepi-
ntwon g Abfvac).

15. O Ayyhood&ovag pookvvntig Saewulf — mov wotdco
Sev eivan PéPato 0Tt emioképOnke v ABfva — avagépetat,
To0 1102/1103, otnv ekkAnoia g Ayiag TTapBévov Mapiag
(6nhadr otov Iapleviva), péoa atnv omoia to Aadt pag
aoPeotng Avyviag Sev tedewwvet moté (BA. Zipdmovlog 1970,
195 Van der Vin 1980, 510-511" KaAdéAAng 2013, 186-188).
Mapopota avagopa ya Tnv ABrva kavet to 1119 o Guido,
o omoiog TomoBetel emiong dofeoto kavdnAL oe apxaio vaod
(H&Aov Ta ITpombAata) OV KATAOKEDATE, OTIWG VOUIleL, 0
Iaowv (BA. KahdéAAng 2013, 188-190). O Teppovog tepéag
Ludolph Sudheim, otnv kataypa@rn Tov TPOGKLVAHATOS

Tov otoug Ayiovg Tomoug, mepi to 1336-1341, avakalei tTnv
apxaia §6&a TG ABrvag pe TG LA oCOPIKEG OXONEG, aAAd
vroypappilet 6Tt eivar oAoteda kateotpappévn. IIpoobétet
UAALOTO KAl TNV EVQAVTACTH LoTOpia OTL Ot pappudpLvol kio-
vég NG éxouv petagepBei kat koopoby v TOAN TG TévoPag
(BA. Paton 1951, 26 k.e.” ZipomovAog 1970, 126, 242 Van der
Vin 1980, 579, 581). To 1395 évag a&tomaTtog mpooKLVNTNG, 0
Itahog ovpPolatoypagog Niccolo da Martoni, katd tnyv emt-
otpon tov and tnv Halatotivy, mavet okda otnv Abrva
yia SVo pépeg. AvTog emiyelpei pa oOYKPLON TOV VAo TG
[avayiag g ABnviwtiooag, Snhadr tov Iapbevwva, pe Tov
otkeio Tov kaBedpiko vao tng trakwkng mOAng Capua. Emmhé-
OV, KOTAYPAQEL Lo OELPA PVNUeiwV He Ta TapwVOILE TOVG,
kabwg ka tomkég dogaoieg ya Tov Satpovikd xapaktipa
Twv apyatotiitwy. BA. oxetika Le Grand 1895 Judeich 1897
Paton 1951, 30-35 Van der Vin 1980, 42-47, 609-619° Beard
2003, 85-86" Piccirillo 2003.

16. Gregorovius 1904-1906.

17. Loriot 2004, 87-88.



In the meantime, after the Fall of Constantinople (1204) and the dissolution of the Byzantine Empire —
a consequence of the Fourth Crusade — Latin rule had been installed in Athens'® and would continue
until its conquest by the Ottomans (1456).

Between 1204 and 1311, the rule of the city and greater region had fallen into the hands of the de la Roche family
of Burgundian nobles who ruled the Duchy of Athens"”. One might have expected that in these historical circum-
stances, Athens would have taken part not only in historical developments in the Western world — at least its cul-
tural movements — but aroused an interest among Westerners in becoming acquainted with the city at first hand.
However, it remained on the margins of European affairs, a provincial city far-removed from the rest of Europe.
Indirect references to Athens as a Frankish duchy are attested in the literature of the late medieval period, and
that under the cloak of antiquity. Thus, poets of the stature of Dante, Boccaccio, and Chaucer make reference
to the mythical King Theseus by the titles held by their contemporaries, the Frankish dukes of medieval Athens.
More specifically, in the Divine Comedy (Divina Commedia, Inferno XII), Dante Alighieri calls Theseus the
“Duke of Athens”*. Giovanni Boccaccio (1313-1375) wrote the Theseid (Teseida, 1339-1340), in which he
narrated fanciful stories of love and war between Theseus and the Amazons, set against the backdrop of At-
tica. The mythical king is described as a medieval “Duke of Athens” Boccaccio also makes some references to
Antiquity”, but these were drawn from the textual tradition and bore no relation either to the actual ancient
past or to 14th century Athens. The Athenian history of Boccaccio constitutes a typical tale of medieval chiv-
alry. The illustration of the Theseid was accordingly medieval, both in its various manuscript versions as well
as in later print editions®. However, the city of Athens itself was not illustrated, given that interest was cen-
tered on the protagonists. Nevertheless, any rendering of the scenic space depicted Athens as a western medi-
eval city with no relation to the Athens of that age. This pictorial convention of representing the city as either
an ancient or a contemporary, western city with medieval (Gothic) features would henceforth form the rule.
In turn, Geoflrey Chaucer (ca. 1343-1400) rendered in his own way the same theme as Boccaccios Theseid,
against an entirely similar backdrop, in the “Knight’s Tale”*!, the first of the Canterbury Tales (1387-1400).

city of Genoa (see Paton 1951, 26 ff; Ziuémoviog 1970, 126, 242; regard, see Le Grand 1895; Judeich 1897; Paton 1951, 30-35; Van
Van der Vin 1980, 579, 581). In 1395 a credible pilgrim, the Ital- der Vin 1980, 42-47, 609-619; Beard 2003, 85-86; Piccirillo 2003.

ian notary Niccold da Martoni, when returning from Palestine, 16. Gregorovius 1904-1906.
stopped over at Athens for two days. He endeavored a comparison 17. Loriot 2004, 87-88.
between the church of Panagia Athiniotissa (the Parthenon) and 18. Advtng 2000.

his own cathedral church in the Italian city of Capua. In addition, 19. McGregor 1984.

he recorded a series of monuments and their nicknames, as well 20. Branca 1999.

as local beliefs about the daemonic nature of antiquities. In this 21. Towoep 2014, 51-99.
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Bokkdakiov kat Tov Zwoép avagépovtal 6Tov uobikd Pacthid Onoéa pe Tovg Tithovg ov Egepav ot
opoxpovoi tovg Ppdykot Sovkeg TG Leoatwvikng ABnvag.

Svykekpipéva, o Dante Alighieri (1265-1321) ot O¢iae Kwpwdia tov (Divina Commedia, Inferno XII)
ovopaget tov @noéa «dovka twv ABnvwv» . O Giovanni Boccaccio (1313-1375) ovyypaget tn Ononida
(Teseida, 1339/1340), 6mov e§loTopei PAVTAOTEG LOTOPiEG EpwTa Kat TOAEUOL peTA&D Tov Onoéa kat
Twv Apalovwy, pe Béatpo v attikr yn. O ubkog Pacthidg meptypdgetat wg HeTawVIKOG «SovKag
Twv ABnvav». O Bokkdklog kdvel kal KAToleG ava@opés oty Apxatotnta’?, aAld mpoépxovtal and
NV KELHEVIKT Ttapadoon Kat Kaplia oxéon Sev €X0VV OVTE e TO TPAYHATIKO apXaio mapeABov ovTe dpwg
Kat pe v ABrva tov 14ov arwva. H aBnvaikn otopia tov BokkdKlov 6UVIOTE pia TUTIKT loTOpia TG
LECAULWVIKNG MTOoUVNG. ZuvakolovBa fecatwvikr givat kat 1 elkovoypdenon e Ononidag, otig dua-
QOPEG XeLpOYpAPEG EKOOXEG TNG Kal 08 EVTLTIEG apYOTEpa®. QoTdOO0 1 TOAN TG ABNvag kabavtr Sev
elovoypageital, kabwg 1o evdlagépov eotialetal 6Tovg Tpwtaywviotés. H dmowa anddoon mavtwg
TOL OKNVIKOV Xwpov amodidet a ABfva wg peoatwvikr SuTIKN TOAN, XWPIG Kapia oxXEon avapopig He
™y ABrva tng emoxng. Avtr 1 etkovoypa@ikr ovpPac, va ametkovietat ) moAn g Abnvag, gite n
apyaia gite 1 oVyxpovn, WG SVTIKY TOAN He pesatwvikd (yotOikd) xapaktnptotikd, Oa anoteréoet 610
e&ng kavova. Me tn oepd tov, o Geoffrey Chaucer (1343-1400 nepinov) amodidet pe to Stkd tov Tpdmo
10 1810 Bépa Tng Ononidag Tov Bokkdakiov, o evTEADG TapPOHOL0 OkNVIKO, oTnv IoTopia Tov Inmotn?
(Knight's Tale), pia and 11 Iotopies Tov Kavtepumep: (Canterbury Tales, 1387-1400).

'Hon opwe n pdykikn ABrva éxet ald&et apévtes. MEoa 0TO YEVIKOTEPO KATAKEPUATIONO TwV AANOTE Pu-
Cavtvav edagiv, Ba mepdoet To 1311 ota yépta pag pobogopiknig opddag Katalavav, mov Ba katopOw-
OOVV Va KLPLAPXOOVV GTIV TIePLoxN HéXpL To 1387. Xe avtr) Ty mepiodo 1 mapakpir) Tng TOANG evreivetar®,
ITaporo Opwg ov 1) ABrjva dev ouvdédnike o Sidpreta Tov Meoaiwva TOTE OpyaviKd (e TN AVOT], 0 KIKEPW-
VELOG XAPAKTIPLOUOG THG WG «UNTEPAG TWV TEXVAWY Ko TG Pthocogiac» emPubvel. Mia mpatn vodoxr avtod
TOV PITOPIKOD TOTIOV aviyveveTal 1O mept o 615-630 610 eykvKAomadiko épyo Tov Iomavod Aoyiov Ayiov
IoiSwpov g ZePidAng (Etymologiae 14.4.7-14)%. Ztnv idla mapddoon Tov eyKUKAOTIUSIOHOD, GTOV LYNAG
Meoaiwva ma, o Itahdg mouytrg Fazio degli Uberti (1305/1309-1367) oTo ekteveg kat avohokArpwto (1346-
1367) moinud tov Dittamondo avagépetat, petafd dAwv moAewy, kat otnv ABrva, v omoia xapaktnpilet
Kupia Twv PLAocOPWV Kal Twv exevbepiwv texvav (artes liberales). Amd tnv dAAn pepid, eivan a&loonpeiwto

18. Advtng 2000. 22. Setton 1975. Loriot 2004, 176 k.e. Katadavo-apaywviki
19. McGregor 1984. Kuprapyio 2012,

20. Branca 1999. 23. Tl TOV TOTIO AVTO Kat HETAYEVETTEPEG EKSOXEG TO, BA.
21. Towoep 2014, 51-99. TokwPaxn 2006, 249.



However, Frankish Athens had already changed masters. Within the overall dissolution of former Byz-
antine territories, in 1311 it would pass into the control of a mercenary group of Catalans, who domi-
nated the region until 1387. During this period, the city’s decline intensified*.

However, despite the fact that Athens was never organically linked with the West during the medieval period, its
Ciceronian characterization as the “mother of the arts and philosophy” survived. An initial reception of this rhe-
torical topos can already be traced to ca. 615-630 in the encyclopedic work by the Spanish scholar Saint Isidore
of Seville (Etymologiae 14.4.7-14)*. Within the same encyclopedic tradition, though now in the High Middle
Ages, the Italian poet Fazio degli Uberti (1305/1309-1367) in his long unfinished (1346-1367) poem Dittamon-
do mentioned a number of cities, among them Athens, which he characterized as the “mistress” of philosophy
and the liberal arts (artes liberales). On the other hand, it is noteworthy that similar references to Athens as an
intellectual and artistic metropolis are found at the same time in Arabic literature. As a result of a comparable
encyclopedic tendency and intertextual relations, between the 10th and 14th century Arab scholars — whose
interests were primarily geographical — recorded Athens’ reputation as a city of philosophy and the arts*.

The special significance of Athens was ensured even during the decadent period of Catalan rule. The
suzerain King of Aragon Peter IV, though he certainly never visited Greece, expressed great admiration
for fortified Athens in a rare document, an administrative act dated 11 September 1380. Although he
refers to Athens by its (false) name of Setines — a corruption of the Greek expression “eis tas Athinas”
(to/in Athens) — and to its Acropolis as a castle, he lauds it as the most precious jewel in the world®.
The Spaniard king, who sent reinforcements to the Athenian castle, did not manage to keep it long. In
1387, the fortunes of Athens were assumed by the noble Florentine house of Acciaiuoli, with whom they
remained until the Ottoman conquest (1456).

While it had not been historically possible for Athens to flourish under the rule of the Burgundy dukes de
la Roche and the boorish Catalan adventurers, during the period of the Acciaiuoli and Renaissance Flor-
ence, the fortunes of history appeared to be in Athens’ favor. Moreover, the transient though regrettable
presence of Athens in Florence itself is also due to a historical conjuncture: while Athens was being pil-
laged by Catalan mercenaries, in 1342-1343 the “Duke of Athens” (in name only) Gautier de Brienne was
recognized as the lord of Florence itself, but his despised rule forced his departure. Now, at the end of the
14th century, the terms would be reversed, as the Florentine Acciaiuoli would become the lords of Athens.

22. Setton 1975. Loriot 2004, 176 ff. Katadavo-apaywvikyy ~ anonymous Persian geographer (the author of the Hudud-ad-

Kvptapyioc 2012. Alam, ca. 982, see Van der Vin 1980, 502), and by Aboulfeda
23. For this topos and its subsequent versions, see Ttakw- (Takwin al Buldan, 1321, see Van der Vin 1980, 556).
Bdxn 2006, 249. 25. See Rubio y Lluch 1925; Beard 2003, 88; Lopez 2012;

24. Such references are provided by Ibn Haugal (in his Kitab ~ TavoOAag 2012.
Surat al-Ard, ca. 950-973, see Van der Vin 1980, 499), by an
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OTL avdloyeg avagopég oty ABNva, wg TVEVHATIKTY Kat KOAATEXVIKT| HTpOToAn, evtomti{ovtat mapdAAnia
KaL otny apafikn ypappateio. Qg anotéleopa evog avaloyov eyKUKAOTIUSIOUOD Kat SIUKEWEVIKWY OXETEWY,
Apapeg Aoylo, pe Yewypagpikd kupiwg eviiagépovta, peta&d 100v kat 140V adva, KATaypdgpovy T @run e
ABnvag wg TOANG TNG PIAOCOPIAG KAl TWV TEXVWV,

H &exwprotn onpacia tng ABnvag KatoxvpwveTat akopn Kot 0Tr SIAPKELR TG TTAPIKUATHEVTG TIEPLOSOL
G eni katahavikig kuplapxiag. O emkvpiapyog Bacthidg tng Apaywviog ITETpog A’, maporo BéPata mov
noté Sev emoképOnke v EANGSa, amoBavpalet tnv oxvpn ABriva oe éva omdvio Tekunplo, pta Stotkn-
Tk pdén otig 11 ZentepfBpiov 1380. Iapdlo mov avagépetat oty ABrva [e TO TapATOLHEVO OVOpLA
Yetiveg (Setines) — mapagBopd g eAANVIKNG ékppaong «elg Tag ABrvag» (otnv Abnva) — kat otV
AxpOmolr| TG wG KAGTPO, TO EYKWHLALEL WG TO TILO TTOAVTIHO KOGUN LA TIOV LTIAPXEL OTOV KOOUO™.

O Iontavog Pacthidg, Tov éoTethe eVIoXDOELG 0TO aBNVaikod KAGTPO, OeV KATAPEPE Va TO Statnprioet yia TToAL.
To 1387 — kau péxpt TV obwpavikn katdktnon (1456) — tnv toxn ¢ ABnvag avalapPdvet o evyevig
PAWPEVTIVOG 0ikOG TwV Acciaiuoli.

Av katd ™ StakvBépvnon g ABrvag and Tovg Bovpyovvdoig dovkeg de la Roche kat tovg afeotoug
Katalavovg tuxodiwkteg dev frav totoptkd duvarth kdmola ovotaotikn &vOnomn g moAng, katd tnv
nepiodo Twv Acciaiuoli kat Tng avayevvnolakng PAwpevtiag n lOTopLKn TOXN PavoTaV va eival e To
Hépog NG ABnvac. Xe matyvidt AAAWOTE TNG LOTOPIKNG OLYKLPIaG OPelAeTaL Kal 1) TTPOOKALPT AV KAl
atvxng mapovoia tng Abnvag otny ida T GPAwpevtia. Evoow tnv ABrva dvpaivovtav ot Katalavoi
uoBo@opot, to 1342/1343 o kat’ dvopa povo «dovkag tng ABrvag» Gautier de Brienne avayvwpiotnke
KUpLog TN i8tag TN PAwpevtiag, aAld n pontr StakvPépvnon tov tov eEwbnoe oe ¢£0do. Twpa, ota
TéAN Tov 140v awwva, ot 0pot Ba avTioTpagobdy, kabwg ot pAwpevtivoi Acciaiuoli Ba yivouv kvplot Twv
ABnvav.

H «Avayévvnon g Apxatotntag» kat 1 acpatikn o0wpavikn Adnva

H ABrjva, pe tn pakpaiwvn mpoika TG wg KateEoxr v MOMTIOWKNG HTPOTIOANG KAt {E TNV L0TOPIKN) GuyKLpia
NG PAWPEVTIVIG SLaKLBEPVIOTG TNG, TIEPATE OTOV 150 ALV pe TOVG, LTTOBETIKE, KaAUTEPOUG SUVATOUG OPOLG,
Tnv it emoxn otnv Itakia avBovoe otadiakd To Patvopevo TG Avayévvnong. Avti 1) avay€vvnorn Twv Te-

24. Tétoleg avagopég pag mapéxovv o Ibn Haugal (oto o Aboulfeda (Takwin al Buldan, 1321, BA. Van der Vin 1980,
épyo tov Kitab Surat al-Ard, mep. 950-973, PA. Van der Vin  556).
1980, 499), évag avawvupog ITépong yewypdeog (cuyypagéag 25. BA. Rubio y Lluch 1925 Beard 2003, 88 Lopez 2012
tov Hudud-ad-Alam, ep. 982, fX. Van der Vin 1980, 502) kot Tavoviag 2012.



The “Renaissance of Antiquity” and spectral Ottoman Athens

Athens, with its centuries-long inheritance as preeminent cultural metropolis and the historical conjuncture
of Florentine governance, entered the 15th century on what were hypothetically the best possible terms.
During the same period in Italy, the Renaissance was gradually beginning to blossom. This renaissance
of arts and letters had a clear relation to Classical antiquity®. And so Athens, with its ancient heritage
and contemporary connection with Florence through the Acciaiuoli?’, could not but attract the interest
of Italian humanists and antiquarians from the 15th century onward?*.

Moreover, Florence itself, which in its turn also became a cultural capital during the early Renaissance
(15th c.), claimed the title of the “new Athens” on the river Arno® — a title to be subsequently claimed
by a series of flourishing cities in the West*. The Florentine humanist Leonardo Bruni (ca. 1369-1444)
in his encomium to the Florentine state (Laudatio Florentinae Urbis, 1403-1404), which borrows from
the Panathenaic of Aelius Aristeides, compared the Tuscan city to the ancient Athens of Pericles and
democracy?®, though it ignored the contemporary Athens of the Acciaiuoli.

During this same period, the priest Cristoforo Buondelmonti (1386-ca.1430), another Florentine scholar,
dared to tour and map the Greek Archipelago. The consequence of his Greek travels would be his illustrated
“book of islands” (Liber Insularum Archipelagi)** around 1420. He was silent, however, about the Athens of his
compatriots the Acciaiuoli, and its picture on the relevant map was entirely conventional, merely showing an
indicative castle city (fig. 14), following the Late Gothic style which would obtain until the late 15th century.
However, Athens and its antiquities would attract the interest of the first systematic archaeologist in the mod-
ern era, the Italian traveler Cyriacus of Ancona (Ciriaco d’Ancona, 1391-c. 1452). Among his many journeys
to the entire eastern Mediterranean, this self-aware and systematic documenter of antiquity visited Athens
on two occasions (1436 and 1444)%, thoroughly examined its ancient monuments, copied their inscriptions,
and described them in his travel journals. Furthermore, he arranged to measure them and provide architec-
tural drawings, which he actually reproduced and circulated on behalf of friends with similar antiquarian
interests. Unfortunately Cyriacus’ ground-breaking work was carried out before the invention of the printing

26. On this fundamental issue, see e.g. the classic study 31. Cambiano 1998.
by Weiss 1969 and the more recent one by Barkan 1999. On 32. On the “book of islands” (or “isolario”) genre intro-
monumental architecture in particular, see Giinther 1994. duced by Buondelmonti, see Témog kot Eixéve 1978, 4-35;
27. Loriot 2004, 205 ff. TiavvakomovAog 2006. Tohag 2002, 29 ff; Kovtooyiavvng 2004, 36-38; Tolwag 2008,
28. Beschi 2004. Casu 2004. 51 ff.
29. Baron 1966, 6. Adorno 2004. Reszler 2004, 51-68. 33. Bodnar 1960. Stoneman 1996, 55-57. Kreeb 2000, 351-
30. On this subject more generally, see Reszler 2004. 354. NlakwPakn 2006, 129-134.
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14. Xéptys THG ATTIKHG
wou 116 Evfotag,
£LKOVOYPAQPNOT) OTO
Cristoforo Buondelmonti,
Liber Insularum
Archipelagi,

nep. 1420, ABnva,
Tevvadelog BipAobrkn

14. Map of Attica

and Euboea,

illustration in

Cristoforo Buondelmonti,
Liber Insularum
Archipelagi,

ca. 1420, Athens,
Gennadius Library

XYWV KL TWV YPopUATwV eixe ca@n avagopd otny kKAaotkn Apxatdtnra®. Onote, n ABfva
{e TNV apxaia KANpovopud Tng kot Ty opoxpovn cvoxétion g pe t GAwpevtia, péow
Twv Acciaiuoli?, 8ev pmopobdoe apd va mpoceAkvoeL T evOLaPEPOV TwV ITadwv ovpavt-
OTWV KAt apyaUoAaTp@v ortd Tov 150 awwva kot e€ic?.

H idta dMwote n QAwpevTia, TOMTIOUKT| TPWTEDVOVOQ (e T OEPA TNG KATA TNV TP
Avayévvnon (1506 aL), SiekSikovoe Tov Titho Tng «véag ABrvagy, eni Tov motapoL Ap-
vov¥ — titho mov Ba Siekdiknoovv 0T cuVéxela i Oelpd and akpAloVoEG TONELG TNG
AvonG*. O OhAwpevtivog ovpaviotrig Leonardo Bruni (mep. 1369-1444) 010 eyKdO TOV
™G AwpevTiviig ToAwteiag (Laudatio Florentinae Urbis, 1403/1404), 6mov dMwote davei-
Cetaw and tov Havabnvaiké tov Aikov AploTeid), GLYKpivel TNV TOoKavIKr] IO He TNV
apxaia ABva tov ITepuchr kat TG Snpokpartiac®, mapayvwpilovtag mévtwg Tn obyxpovr
Tov ABrva twv Accaiuoli.

Tnv iSta epiodo o emiong PAwpevtivog Aoyiog epéag Cristoforo Buondelmonti (1386-
nep. 1430) amotohpd va mepiynOel kau va xaptoypagnoet To eAAnvikod Apximélayog.
AmtoToKko Twv EAANVIKWY Ta&iduwv Tov Ba aroteléoel, mepi To 1420, TO ElKOVOYpAPTE-
Vo vlooAOYLO Tov (Liber Insularum Archipelagi)®. Triv ABrjva Opw¢ Twv GUUTATPLOTOV
Tov Acciaiuoli TV anoownd, evw 1 £IKOVA TNG OTOV CXETIKO XAPTN €ival EVTEADG OV~
Batikr), pe pia eVEEIKTIKT KaoTPOTOAN (eiK. 14), akoAovBwvTag Toug Opovg Tov VOTEPO-
yot0io0 Deovg mov Ha LoxhooLY HEXPL Kat TOV TIpOoXWPNUEVO 150 atwva.

H ABfva twv apyauoTitwv maviwg Ba mpoceAkvoeL To eVELQEPOV TOL TIPWTOL GLOTHUATIKOD APXAUOAGYOL
NG vedTepNG €MTOXNG, Tov emtiong Irahob mepuynti Kuplakod ¢ Aykwvag (Ciriaco dAncona, 1391-mep. 1452).
AvTog 0 GUVELBTOTIONUEVOG KAt TIPOYPAYLLATIKOG TEKUNPLWTHG TNG APXAUOTNTOG, AVAPETH O TIAUTOANA Ta-
&idta Tov o€ OAn TV avartohkr} Meodyelo, emokéntetat Tiv ABrva S0o popég (1436 kau 1444)%, eketale emi-
OTAUEVWG Ta apyatial (VNUEiQ TG, AVTLYPAQEL TIG EMYPAPES TOVG Ko T TIEPLYPAPEL 0T TAEOLWTIKA NUePOND-
yié& tov. EmumAéov, @povTilet va mpofei o petprioeig kat va Swoet oXeSIA0TIKEG AMOTVIWOELG TOVG, TIG OTIOIEG
HAAOTa avamapdyet Kat KUKAOQOpEL Yot AOYaplaopo @AWY TOL e avaAoyo apXoUOAATPIKA eVALAQEPOVTAL.

26. Tia to Bepelwdeg avtod Béua, PA. evletktika Ty kKAaot- 30. T To B¢pa evpOTepa, PA. Reszler 2004.
K1) peAétn tov Weiss 1969 kat tnv 1o mpdoarn tov Barkan 31. Cambiano 1998.
1999. I8lwg yla TN pvnuelakn apxaio apyitekTovikn, PA. 32. Tia 1o €idog Tov vooloyiov mov elodyel o Buondel-
Giinther 1994. monti, B\. Témo¢ kar Eicove 1978, 4-35° ToAwag 2002, 29 k.e.’
27. Loriot 2004, 205 k.&. Tiavvaxomovlog 2006. Kovtooytavvng 2004, 36-38° ToAtag 2008, 51 k.e.
28. Beschi 2004. Casu 2004. 33. Bodnar 1960. Stoneman 1996, 55-57. Kreeb 2000, 351-
29. Baron 1966, 6. Adorno 2004. Reszler 2004, 51-68. 354. TlakwPdkn 2006, 129-134.



press, and was scattered among a jumble of manuscripts that were copied by later

humanists and artists, while most of the original manuscripts were lost*. But even

copies — like the drawings by architect Giuliano da Sangallo (ca. 1445-1516), with

their compositions of Athenian antiquities® (fig. 15) — constitute precious visual

testimony to monumental Athens at the beginning of modern European culture.

Cyriacus was not interested in the city generally, but in its ancient remains specifi-

cally. For this reason he does not render any views of Athens, but rather “portraits”

of its monuments, visual documentation of them, the first such documentation in

the long antiquarian tradition.

And so the Renaissance would remain without a realistic image of the most

glorious Greek city in antiquity, the period which the Renaissance itself was

now claiming to be reconstructing.

Surviving views of Athens in the 15th century present a typically-medieval city,

with Gothic buildings and a fortress-like character. It was depicted with this

appearance in the various chronicles of the period, e.g. the Flemish Chronicle of

Bouquechardiére. Written around 1422 by Jean de Courcy (1350-1431)* for his

patron Louis de Bruges, it has been passed down in various manuscripts illus-

trated in a similar manner”. In a version of around 1470 produced by a French

workshop?®, Athens is presented at the time of its mythical founding, but with

typical Gothic buildings (fig. 16). Athens during the time of the mythical King Cecrops was depicted in
similar fashion in an illustrated Florentine chronicle® around 1475 by the circle of Maso Finiguerra (1426-
1464) and Baccio Baldini (1436-1487) as a strong castle-city (fig. 17). The renowned Nuremberg Chronicle
(1493), a masterpiece of early printing and one of the first illustrated books to include views of cities (libri
de civitatibus)* falls within the same artistic perception, still bound to the late Middle Ages. A work by
the German scholar and physician Hartmann Schedel (1440-1514) known by the title Liber Chronicarum
depicted Athens as a medieval walled city with Gothic buildings and a cathedral* (fig. 18).

34. On Cyriacus’ drawings of antiquities and their recep- 38. Laborde 1854, vol. 1, 39-40. Rabel 1989.

tion, see Kovtooytdvvng 2008. 39. Colvin 1898. Popham, Pouncey 1950, no. 274.
35. Brown, Kleiner 1983. Borsi 1985, 149-157. Beschi 1998. 40. Kovtooylavvng 2004, 38-40.

Donetti 2013. 41. Laborde 1854, vol. 1, 40-41. Tomog kot Eikéva 1978, 50-
36. Dezellus 2001. 59. Kreeb 2000, 347. Generally on the 1493 incunabulum, see
37. Chancel 1987. Chancel-Bardelot 1995. Wilson 1976; Reske 2000.

15. Giuliano da Sangallo
(a6 mMpwTOTLTIAL TOV
Ciriaco d’Ancona,
1436/1444), Zyédia
abnvaikav apyaiotiTwy,
miep. 1480-1520,
Batwkaviy BipAoOrkn

15. Giuliano da Sangallo
(after originals by Ciriaco
d’Ancona, 1436/1444),
Drawings of Athenian
Antiquities, ca. 1480-1520,
Vatican Library
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16. TaAAko epyaotrplo,
H idpvon tn¢ Abnvag,
£IKOVOYPAPN 0T OTO
Jean de Courcy,
Bougquechardiére,

niep. 1470, Tapiot,
Bibliothéque nationale

16. French studio,

The founding of Athens,
illustration in

Jean de Courcy,
Bouquechardiére,

ca. 1470, Paris,
Bibliothéque nationale

17. Maso Finiguerra /
Baccio Baldini, H Af7va
100 pvbikov faciAii
Kéxpoma, mep. 1475,
Aovdivo, British Museum

17. Maso Finiguerra /
Baccio Baldini,

The Athens of the mythical
king Cecrops, ca. 1475,
London, British Museum

Avotuywg To TpwTomopLakod épyo Tov Kuplakod mpaypatomomdnie mpv v Tumoypagia kot Sleomdpn oe
EVay KUKEWVA XELPOYPAPWY, AVTLYPAUUEVWY OO LETAYEVESTEPOVG OVHAVIOTEG Kalt KAAMTEXVEG, EVW TO TAEI-
OTO PEPOG TWV TIPWTOTLTIWY XELPOYPApwV XaBnKe*. Eotw Opwg ta avtiypaga, 6w Ta oxédLa Tov apXITéKTO-
va Giuliano da Sangallo (mep. 1445-1516), pe Tig ouvBéoeig and abnvaikég apyadtnres® (ew. 15), amoteAovv
TIOAVTIUEG EIKAOTIKEG UAPTUPIES Yl TN pvnetakr) ABrva oTIG amapxég TOL VeOdTePOL EVPWTIAIKOD TOALTIOHOV.
O Kvupraxog dev evilagpépetar yevika yia Trv moArn, alld eidikd yia ta apxaio katdhowmd ng. I avto dev pag
anodidet kapia aroyn tng Adnvag, aAld «topTpaitor TwV UVNEiwY TNG, EKOVOYPAPIKA TEKUAPLA TOVG, Ta
TPWTA 0T HAKPA TTPASO0T) TWV apXaUodPoOVTWY.

H Avayévvnon Aowmov Ba amopeivel xwpig pealoTikn edva g mo évogng eAAnvikng ToAng g
Apyoudtnrag, avtrg dnAadn g emoxrg mov 1 idia twpa (Stateivetar Tt) mpoonabei va avacvoTroEL.
Ot ow{bpeves anoyelg g ABrvag Tov 1500 awwva mapovatdlovy pa TOAN TUTIKA HECAUWVIKT), pe YoTOL-
K4 KTIopATA Kat @povplako xapaktripa. Me avt) tny oyn anekoviletar ota Stdpopa xpovikd Tng emo-
XNS» 0Mws 0To PAapavdko Xpoviko tne Bouquechardiére. Ipappévo mepi o 1422 amd tov Jean de Courcy
(1350-1431)* yia tov pauwkriva Louis de Bruges, mapadidetat oe Sidpopa xelpdypaga mov elkovoypa-

35. Brown, Kleiner 1983. Borsi 1985, 149-157. Beschi 1998.
Donetti 2013.
36. Dezellus 2001.

34. Tia T ox€d1a apyatotitwy Tov Kuplakov kat Ty mpo-
oAy tovg, PA. Kovtooyiavvng 2008.



And so, the city of Athens during the 15th century re-
mained unknown. When attempts were made to present
a visual image, it was not the archaeological knowledge
of Cyriacus of Ancona that was called into service, but
rather the terms of the visual culture with which manu-
script and book illustrators were familiar. That the pov-
erty of Athenian pictorial representations had to do with
the city’s renewed estrangement from the Western world
becomes clear from the far better visual presence the
coastal cities of the Greek world secured during the same
period. Harbor cities like Corfu (Kerkyra), Methone,
Chandax (Heraklio), Rhodes and Chios, as interim stops
on commercial sea routes long under Frankish rule,
ensured their realistic depiction in both loose-leaf and
bound prints during the age of printing*.

But like the rest of mainland Greece, Athens was cut off

from the West around the mid-15th century when it became subject to the Ottoman Empire®. Indeed,
Mehmed II the Conqueror visited the city in 1458, two years following its capture. Subsequent visits by
Western travelers did not contribute substantially to either textual testimony or pictorial documentary

evidence*.

The shortage of realistic evidence and images of Athens in the 16th century would be made up for by
the antique style and appearance of the age. If in the 15th century Athenian iconography still drew upon
the Late Gothic style, now, with the “restoration of antiquity” (restitutio antiquitatis) fully established
in Western Europe, Athens had to be presented in the antique manner (allantica). Its literary descrip-
tion was adapted to this perception, depicting it as a place with a glorious past, scattered with antiqui-
ties, while the corresponding illustration presented imaginary grandiose ancient buildings, either intact

42. Cf. Kovtooytdvvng 2004.

43. Kapmodpoyhovg 1889. diladelgeds 1902. Makté{og
1960. McKenzie 1992. I¥povtag, NikoAoddng 1997. Karidis
2014.

44, The Florentine merchant Benedetto Dei (1418-1492),
who was active on behalf of the Medici and visited Athens
around 1460, was interested in business, not history (see Bar-

ducci 1984; Pisani 1923). In contrast, the northern Italian
Hellenist Urbano Bolzanio (1442-1524) was better-prepared
to investigate Greece as a historical place around 1475-1485,
but his description of Athens — at least in the surviving ver-
sion — offers nothing of substance (see Ziebarth 1899; Beschi
1984a).

18. Aoy 16 ABnvag,
£1KOVOYPA@PT|OT) OTO
Hartmann Schedel,
Liber Chronicarum,
Nupepfépyn 1493

18. View of Athens,
illustration in
Hartmann Schedel,
Liber Chronicarum,
Niirnberg 1493
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19. Amoyy ¢ ABivag,
£IKOVOYPAPN 0T GTO
Sebastian Miinster,
Cosmographia Universalis,
Baoukela 1541

19. View of Athens,
illustration in

Sebastian Miinster,
Cosmographia Universalis,
Basel 1541

govvTal {e Tapopoto Tpomo”. Ze pa ekdoxn mept to 1470, and yaAlko epyactnplo®, n Abrva mapov-
otaletan katd T pobxn idpvor| ™G, aAAd pe Tumkd yotOikd owodopnpata (gik. 16). Katd mapdpoto
Tpomo 1 ABnva tov pubikod Pacthid Kékpoma ametkoviletal kat o€ EIKOVOYPAPUEVO GAWPEVTIVO XpO-
viko®, mept o 1475 amd tov kbkAo Twv Maso Finiguerra (1426-1464) ko Baccio Baldini (1436-1487), wg
toxvpn kaotpomoltteia (eik. 17). Ztnv idta eikao Tk avtidnym, Séopia Tov votepov Meoaiwva, Kiveitat
Kat o mepignpo Xpovikod tng NupepBépyng (1493), éva amd T aploTOVPYHHATA TG APXETLTIAG KAl artd
Ta p@Ta etkovoypagnpéva PipAia pe andyelg molewv (libri de civitatibus)*. Tvwoto pe tov titho Liber
Chronicarum, £¢pyo tov Adytov Teppavov tatpod Hartmann Schedel (1440-1514), anewovilet tnv ABrva
G LECAUWVIKT TELXIOUEVT TTOAT, He YoTOIKd KTiopaTa kot kaBedpikod vao (ew. 18).

H moAn g ABnvag, emopévwg, katd Tov 150 awwva mapapiévet dyvwotn. Otav emyelpeital 1 eaoTIKn
Tapovoiact) TG, dev emoTpateveTaL 1| ApXALOAOYIKH YVwor) Tov Kuplakol Tng Aykwvag, aAld ot 6pot g
EIKAOTIKIG KOVATOUPAG e TNV oToia givat §0IKELWHEVOL OL EIKOVOYPAPOL XELPOYPAPWY Kat evTOTIwY. OTL N

37. Chancel 1987. Chancel-Bardelot 1995. 41. Laborde 1854, t. 1, 40-41. Témog kat Etxéva 1978, 50-
38. Laborde 1854, t. 1, 39-40. Rabel 1989. 59. Kreeb 2000, 347. Tevikotepa yia 0 apxEtTumo tov 1493,
39. Colvin 1898. Popham, Pouncey 1950, ap. 274. BA. Wilson 1976 Reske 2000.

40. Kovtooyidvvng 2004, 38-40.



or in ruins. The visual approach of this style was reinforced by book illustrations showing Athenian
buildings* such as the first print editions of Vitruvius. The exuberant appearance of the Caryatids and
the Tower of the Winds (Horologium of Andronicus Kyrrhestes) — i.e. the two Athenian monuments
described in De Architectura — in all illustrated editions dating to the 16th century, although far from
presenting a realistic view of existing buildings, nevertheless fed the public’s imagination.

Under the influence of such illustrations, in the world geography (Cosmographia Universalis, Basel
1541) by the German Sebastian Miinster (1489-1552), Athens was shown as a walled city with a harbor
around which houses spread out, and a separate walled acropolis inland* (fig. 19). The interior of the
city was dominated by an octagonal building, quite tall and surmounted by a statue which most prob-
ably depicted the Tower of the Winds, in a version that draws directly upon the related illustrations of
Vitruvius. The double name of the city (upper right) is characteristic: the regular Latin one (Athenae),
as well as the corrupted demotic medieval one (Satines) alongside it. This same imaginary view of Ath-
ens was later employed (Basel 1545) for the illustration of another work of geographic interest by the

45. On the general question of the presentation of ancient Greek 46. Tomog kot Eicova 1978, 99-101. On the geography of
architecture from the Renaissance onward, see Giinther 1999. Miinster, see McLean 2007.

20. Amoyn ¢ ABivag,
EIKOVOYPAPNOT| OTO
André Thevet,
Cosmographie Universelle,
Iapiot 1575

20. View of Athens,
illustration in

André Thevet,
Cosmographie Universelle,
Paris 1575
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évdeta TnG aBnvaikrg ekovoypagiag £xeL va KAveL [e TNV ek VEOoL amo&Evwarn Tng TOANG Ao Tov SUTIKO KOOHO
TIPOKUTITEL OO THV APLOUNTIKA HeYAADTEPT) EKOVOYPAPIKI] TTAPOLGiaL TTOL KATOXLpWYOLY TNV idia tepiodo ma-
pabaldoateg moAelg Tov eEAAadiicov xwpov. Advia omwg 1 Képkupa, n MebBwvn, o Xavdakag (HpdxAeo), 1
P680¢ kau 1) Xiog, 0TI 0kdNeg Twv Baldooiwy epmopikwy SpOpWY Kow LTIO pakpd gpaykokpatia, Eac@doay
TN PEAALOTIKI] ATTEIKOVIOT) TOUG 0Tal ALTé Kait BIBALOSETNHEVA XAPAKTIKA, TNV EMTOXT TNG TVUTOYpagiag™.

H ABnva 6pwg, 6mwg kat 0 voAoLmog NrelpwTikog EAAadIKOG xwpog, Tept Ta péoa Tov 150V aldva anoko-
TTeTaL oo TN Abon kat vToTaooeTal 0TV obwpavikh avtokpatopio®’. Mahota, SVo Xpovia PeTd TV Ka-
Taxtnon e 0 Mwaped B' o TopOntrg v emokéntetat, to 1458. Ot emOKEYELG SUTIKWY TIEPUTYNTWV OTN
OVVEXEL SEV GUVELTPEPOVV OVOLACTIKE, OVTE OE KELUEVIKEG LAPTUPiEG OVTE O€ EKOVOYPAPIKE TEKHTpLots,

H é\\ewyn oe peahtoTikd oTotxeia Kat etkoves yo v ABnva katd tov 160 atwva Ba avamAnpwdel
aTo TIV APYALOTIPETELR TG EMOXNG. AV akoun katd Tov 150 aiwva i abnvaikn eikovoypagio avtiod-
o€ and TO VOTEPOYOTOIKO OTLA, TWPA T, UE EUTMESWUEVT TV «ATOKATACTAOT TNG APXAOTNTAGH
(restitutio antiquitatis) oe oAoxAnpn tn dvtikry Evpdmn, n ABfiva npémel va mapovotaotel apyatonpe-
nwg (allantica). Le avtn v avtiAnyn npooappoletat kat | @LAOAOYIKT TEPLYPAPT| TNG, TIOV TNV ATO-
Sidet wg évav toT0 e £viofo mapeABov, SLAoTIAPTO He ApXAUOTNTES, EVWD 1] AVTIOTOLT ELKOVOYPAPNOT|
TAPOLOLALEL PavVTAOTIKA peyalompent) apyxaia otkoSopnpata, eite dBkta eite o€ epetmuwdn poper. H
ELKAOTIKT) TIPOTEYYLOT ALTOV TOV VPOVG eMITdONKe amd Ty etkovoypdenon PiPAiwy pe abnvaikd oko-
Sopnpata®, 6Twg ot mpaTeg £vTvmeg ekdooelg Tov BirpouvPiov. H mAnbwpukny oy twv Kapvatidwy kot
tov [Topyov twv Avépwy (Qpoloyiov Tov Avipovikov Kupprotov) — twv dvo dnhadn abnvaikdv pvn-
peiwv mov meprypdgovtat 0to De Architectura — oe Oheg TIG ekSOXEG TWV EIKOVOYPAPNHEVWY EKSOTEWDV
TOL T0 160 alwVa, TOPPW ATEXEL AT TN PEAALOTIK OYN) TWV LTIAPKTWVY OLKOSOUNHATWY, Tpo@odoTei
OHwG TN @avTacia Tov Kovov.

Kat’ enidpaon tétolwv eiovoypagroewy, otny maykoopua yewypapia (Cosmographia Universalis, Baot\eia
1541) tov [eppavod Sebastian Miinster (1489-1552) n ABrva ametkovifeTon wg pua TepITeLXIopEVN TOAN (e
Apdvt, yopw artd To 0Toio amAWvoVTaL Ot KATOKIEG Kat pia EExwpa TEXOUEVT akpOTIOAN oTny evioxwpa’

42. Zyetwkd, PA. Kovtooytdvvng 2004. elval KaAVTepa TPOETOLUACHEVOG VA EPEVVITEL TOV LOTOPIKO

43. Kapmovpoylovg 1889. diladelgevs 1902, Maktélog
1960. McKenzie 1992. T¢povtag, Nikoloddng 1997. Karidis
2014.

44. O DhwpevTivog éumopog Benedetto Dei (1418-1492),
1oV evepyel yla hoyaptaopd twv Medikwy kat emokénTeTaL v
ABnva mepi To 1460, evSlagépeTal yla OLKOVOIKEG ETUXELPT)-
oelg, Oxt ya totopieg (BA. Barducci 1984 Pisani 1923). Avtife-
Ta, 0 eAAnvioThg Bopeto-Itarog Urbano Bolzanio (1442-1524)

1610 G EAAaSag, mept o 1475-1485, al\d 1) meptypagr) Tov
™G ABrjvag — otnv ekSoxr TOLAdIOTOV TOL pag owleTal —
Sev tpoo@épet ovotaotika (BA. Ziebarth 1899 Beschi 1984a).

45. EvpOtepa yia to {Tnpa g mapovaiaons e apxaiog
EAMNVIKNG APYITEKTOVIKIG Ao TNV Avay£vvnon Kat €metta,
BA. Guinther 1999.

46. Tomog kot Eicova 1978, 99-101. Tia tn yewypagia Tov
Miinster, pA. McLean 2007.



German Hellenist Nicolas Gerbel (1485-1560). This was the explanation for the emblematic map Totius
Graeciae Descriptio (Rome 1540) prepared by the Greek scholar Nikolaos Sofianos*’. Gerbel (Latinized
as Nikolaus Gerbelius) illustrated his description (In Descriptionem Graeciae Sophiani, Praefatio) with
views of ancient Greek cities, in which he utilized the view of the city in Miinster’s geography (1541).
Before the close of the 16th century, the Frenchman André Thevet (1502-1590) would present the Euro-
pean public with his own version of Athens (fig. 20), in his world geography (Cosmographie Universelle,
Paris 1575)*. Indeed, Thevet did not hesitate to state that he had visited the city, although his claim is
easily refuted by the fanciful description he provides. But in any case, the view that illustrates the passage
conforms to the description®. Athens was a very extensive shambles, to judge by the size of the ships in
the foreground. A broken column with a strange inscription on its base, an obelisk with representations
(pseudo-hieroglyphics), and various other edifices including series of arcades — always lying in ruins
and overrun with vegetation — formed a picturesque and attractive image for every antiquarian, even
though what he had before him were imaginary structures of Roman, and not Greek architecture™.
Meanwhile, the very existence of Athens continued to be questioned. The notion of a “spectral” Athens had al-
ready begun from the late 15th century and beginning of Ottoman rule, which until the 17th century remained
quite strict and hostile to foreign travelers. And so, Athens became gradually excluded from travelers’ itineraries
and forgotten by the European West. Even authentic travelers’ references were rare, and the city’s decline de-
scended into gossip about its total abandonment — a rumor that operated as a deterrent for any aspiring visitor.
A whole chorus of travelers’ references — whether authentic or derived from so-called “armchair travelers”
— and related records refer to a wretched town, sometimes entirely destroyed and uninhabited, at others
an open pile of ruins, which bore no relation to its illustrious grandeur and splendid monuments®'.

47. Tohag 2005. ToAwag 2008, 87 ff. there was nothing there to see. Correspondingly, the poet
48. See in general Lestringant 1991. and French army officer from Normandy La Borderie, in the
49. Laborde 1854, vol. 1, 49-51. verse chronicle he composed in 1537 (Le discours du voyage de
50. This arbitrary image is comparable to similar views by ~ Constantinople, Lyon 1542) characterized the city of Athens as

16th century French artists of Italian antiquities, especially
those of Rome (in this regard, see McGowan 2000). If fan-
tasy was employed for the Roman monuments, to which visits
were possible and whose image was fairly well known, then
forgotten, distant Athens and the Greek monuments could
hardly have had better luck.

51. For the issue, see Laborde 1854, vol. 1, 47 ff.; ZipuémovAog
1970, 158 ft. (passim); NiakwPdxn 2006, 167-170.
It is characteristic that in 1482-1483 the Belgian Josse van
Ghistele bypassed Athens on his way to Egypt, since he “knew”

the most depressing place on earth. Similarly, the French Am-
bassador d’Aramon spoke in 1546 of a total wasteland (Jean
Chesneau, Le voyage de monsieur dAramon ambassadeur pour
le Roy en Levant, [ed. M. Ch. Schefer], Paris 1887). Hugo Fa-
volius (Hodoeporici bizantini, Lib. III, Lovanii 1563) simply
mentioned the poor town of Athens, as did Antoine de Pinet
one year later (Plants, portraits et descriptions de plusieurs villes
et forteresses tant de 'Europe, Asie et Afrique, des Indes et Terres
Neuves, Lyon 1564), while in 1579, Carlier de Pinon spoke of
antiquities lying in ruins (Voyage en Orient, Paris 1920).
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(ek. 19). Eviog awtng Seamodlet £va oKTaywviKO olkoSOUNpa, averntuypévo kab' DYog, TTov emaTéPETAL oTO
pict oy AMIATIKT pop@r): To 1o mbavo, avamaploté tov ITopyo twv Avéuwy, oe o ekdoxr) Tov avTAel akpipwg
Ao TIG OXETIKEG ElKOVOYpagrioels Tov Bitpovfiov. Xapaktnpiotikn givat i) Suthr ovopacia tng moAng (emévw
8ek1dr), n kavovikn Aatwvikr) (Athenae), ad\d kat n tapagpBappévn Snuddng pecawwvikr (Satines) ex apalii-
Aov. H iSta awtr) avtaoTikn amoyn g ABrvag emotpatedetat Aiyo apyotepa (Baotleia 1545) mpoketévov
va eikovoypagnOei éva dANo yewypagikov eviagpépovtog épyo amd tov Ieppavo eAAnviotr Nicolas Gerbel
(1485-1650). ITpokertan yia pua eme€rynon tov epPAnpaticov xaptn Totius Graeciae Descriptio (Poun 1540),
o eiye ovvtaget o EAnvag Aoytog Nikodaog Zogavoc’. O Gerbel (1) ekhatviopéva Nikolaus Gerbelius)
etkovoypaget v ene§nynor tov (In Descriptionem Graeciae Sophiani, Praefatio) pe anoyeig apxaiwv eAAnvi-
KWV TOAewY, 6ToL yia T ABrva aglomoteitat n) oy ¢ and ) yewypagio Tov Miinster (1541).

ITpwv to TéAog Tov 160V awwva, o TdAhog André Thevet (1502-1590) Ba mapadwoel 0To EVPWTINIKO KOLVO TN
Sy Tov ekdoxry g Abrvag (e, 20), otnv Taykoopua yewypagio tov (Cosmographie Universelle, ITapiot
1575)%. Aev 81oTdlet pahiota va Sn\aoet 6L emokEPONKe TNV TOAN, KATL OLWG TTOL KATApPITETOU EDKOAA ATIO
TNV VPAVTACTN Tiepypagr) Tov pag Sivel. H dmoym mévTwg Tov elkovoypagei To Xwplio avTamokpivetat 0TV
neptypapn®. H ABnva anotelel évav gpetmiiva eKTevETTATO, av Kpivel Kaveig and to péyedog twv mhoiwv oto
npwo eminedo. Evag omaouévog kiovag pe mapdagevn entypagr) otn Pdon tov, £vag opeNoKkog e TapacTaoelg
(yevdo-tepoylu@ud) Kat SLipopa AN APXITEKTOVHUATA [LE OELPEG TOEOOTOIXLWY, TIAVTOTE OF EPETWHEVT K-
TAoTaon Kat pe PAAOTNOT) Vo T ETUKAADTITEL GUVOETOLV [at EIKOVA YPAPUKT] KAl ENKDOTIKT) Ylat KAOE apxouo@L-
Ao, IOV WOTOCO £XEL HITPOGTA TOV PAVTACTIKA KTIGHATA, PWUAIKIG Kot OXL EAANVIKHG opXITEKTOVIKIG™.

2o petapy, akoun kat n vtootaot| e e§akolovbei va tiBetat ev apgiBorw. H avtidnyn wag gaopatikng
ABnvag Eexwvaet Ndn amd ta TéAn Tov 1500 awdva kat TV apxr TG 0Bwpavikng Kuplapxiag, Tov péxpt Kat
Tov 170 awwva eivan apketd avotnpr kat exBpikn mpog tovg EEvoug Ta&iduwtes. Zradiakd ooy i Abriva
Ba tebei extog Twv Ta&dLwTikwY Stadpopwv ko Ba AnopovnBel amd v evpwmaikr Avon. AKOpn Kat ot
aUBEVTIKEG TIEPINYNTIKEG avagopég omavilovv Kat 1 mapakur TG TOAnG @Oaver péxpL g omeppoloyiag
TPt TANPOLG EYKATANEWYTIG TG, QLN TTOL AELTOVPYEL ATTOTPETTIKA YLt OTIOLOVINTIOTE PIAGS0EO emIoKETTN.
Mia oAOKANpN XOpEia TEPNYNTIKWOV avagopwy — &ite avbevIKDV €iTe TAPAYWYwWY TwV Aeyouevwy

47. Tohag 2005. ToAwag 2008, 87 k.e. McGowan 2000). Av yia Ta pwpaikd pvnpeia, 6mov n emi-
48. BA. yevikwg Lestringant 1991. okeyn fTav Suvarr Kat 1 OV TOVG APKETA KAAd yVwoTh,
49. Laborde 1854, 1. 1, 49-51. EMOTPATEVETAL ] PavTacia, TOTe 1) Eexaopévn, pakpuvr) A -

50. H avBaipetn avtr ewova eivar ovykpion pe TG va kat Ta eAAnvikd pvnpeia Sev o propovoav va éxovv ka-
avdloyeg amoyelg Talwv kaAArexvaov tov 160v awwva  Abtepn TOXN.
yia TiG TakikéG apxalotntes, Wiwg g Poung (PA. oxetika



The apogee of this “non-existent” Athens was the interest shown in 1573 by the German Hellenist Martin
Crusius (1526-1607) to clarify the question of whether the once-illustrious city still existed or not. From
Tiibingen, he communicated with the Constantinopolitan scholars Theodosios Zygomalas and Symeon Ka-
basilas requesting relevant information, and they reassured him®*. Nevertheless, it should be stressed that
Crusius in his anxious question refers to Athens by its classical characterization as the mother of arts and
letters, while Zygomalas assures him that the city still existed, but in the form of a long-dead animal. It is
noteworthy that Crusius was also seeking a visual representation of Athens, but had not managed to obtain
one. And it is telling that a few years later in 1588, one of his compatriots, Reinhold Lubenau (1556-1631) vis-
ited Athens and in fact tried to depict the Acropolis, but the suspicious Ottomans confiscated his drawings™.
The forgotten state of Athens and its disappearance from the cultural horizon of the West due to an absence
of reliable and extensive references, and consequently of realistic iconography, was also reflected in the lit-
erature of the age.

The literary image of Athens as we now enter the 17th century presented similarities to that of the late medieval
period. The poetry of the age was compelled to turn to the city’s mythical and historical past, and to sketch an
Athens just as imaginary as that of Boccaccio and Chaucer. And so William Shakespeare (1564-1616) around
1590-1596 described in an equally arbitrary way both the mythical Athens of Theseus in his comedy A Midsum-
mer Nights Dream as well as 5th century BC Athens in his historical tragedy Timon of Athens (1st performance
1607-1608, published 1623)*. And of course in both cases, 17th century Athens was conspicuous by its absence.

Comparable references to a nearly non-existent or in any
event, ghost-city are sporadically encountered until the late
17th century. For example, Julien Bordier, traveling between
1604 and 1612, refers to the depressing Turkish village by the
name Setina (Relation d'un voyage en Orient, Athenes 1934),
and William Lithgow in 1608/1609, to a small town with two
hundred houses (The Totall Discourse of the Rare Adventures
and Painful Peregrinations, London 1632). In 1621, Louis
Deshayes spoke in general terms about its antiquities (Voi-
age du Levant, Paris 1629), and Nicolas Sieur du Loir, around
1639/1641, about the derelict remains of its former splendor
(Les voyages, Paris 1654). Finally, Francesco Maria Levanto
(Prima parte dello specchio del Mare Mediterraneo, Genova
1664) described Athens as a deserted, barren place littered
with stones, while a little earlier, Johann Laurenberg had con-
cluded that Athens no longer existed (Graecia Antiqua, Am-
sterdam 1660).

However, even these references to an entirely decayed city
repeated the rhetorical topos that would have Athens as the
city of philosophy, the arts, letters, and sciences. Variants of
such characterizations are provided us by La Borderie (Le dis-
cours du voyage de Constantinople, Lyon 1542), André Thevet
(Cosmographie de Levant, Lyon 1556), William Lithgow (The
Totall Discourse, 1632), and Biddulf in his letter to Theophi-
lus Lavenden (The Travels of four Englishmen and a Preacher
into Africa, Asia, Troy, Bythinia, Thracia and to the Black Sea,
1601-1611, London 1612). Cf. TiakwpBakn 2006, 249.

52. This correspondence was published by Crusius in his
Turcograeciae libri octo, Basel 1584. See Laborde 1854, vol.
1, 55-60; Ross 1855; Kapot’)(ov 1973; Kreeb 2000, 347-348;
Rhoby 2002; Tiakwpaxn 2006, 251-253.

53. Lowe 1936; Paton 1951, 45-49; Zipuomovhog 1970, 422-
423. On Lubenau generally, see Adamovic 1977.

54. See Shakespeare 2009; Shakespeare 2012 correspondingly.
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«Ta&ISL TV TNG TOALOPOVAGH — KAl CUVAPWY KATAYPAPWY ava@EpeTal o€ pia dOAta ToAixvn, aAlote
EVTEADG KATEOTPAHUEVT] KOl AKATOIKNTT), AANOTE £VaV AvoLyTO epELTLWVA, IOV Kaptia oxéor Sev €xel le
T0 ¢v80&0 peyaleio TG kat Ta Aapmpd pvnueio Tg'.

Axpov dwtov autrig TG avurootatng Adrvag anotelel to evdiagépov, To 1573, tov Teppavod eAAnviot)
Martin Crusius (1526-1607) va Stevkptvioet To (yTnua, €av veiotatat akdpn 1 oxt 1 GANoTe TeptcAeng TOAN.
Emotvwvet anéd v ToPiyyn pe tovg Kwvotavtivovmoliteg Aoyiovg @eoddato Zvyopahd kat Zvpewv Kapd-
o\ (TWVTAG TOVG OXETIKES TTANPOPOPIES, KAt avTol TOV KaBnouxalouv™. AG VTOYPapUOTEL TTAVTWG OTLKAL O
Crusius otV aywviwdn epwTnor Tov avagpépetat oty ABva e Tov KAAOIKO XapaKTnpIopo TG wg UNTépag
TV TEXVWV KoL TWV YPAHHATWY, VW 0 Zuyopaldg Tov StaPefatwvel wg vat pev v@ioTatal 1) ToAn, ahhd oe
Hoper (wov amnod katpd mebapévov. Afloonpeiwto emiong eivat 6Tt o Crusius avadnTd Kat EIKAOTIKY TAPATTA-
on g ABnvag, v omnoia opws dev katopbwoe va egaopalioel. Eivar dMwote evdektikd 0Tt Miya xpdvia

51. B\ oxetikd Laborde 1854, 1. 1, 47 k.e.” XipomovAog
1970, 158 k.. (omopdadny) TtakwPaxn 2006, 167-170.
Eivar apaktnpiotikd Ott to 1482-1483 o Béyog Josse van
Ghistele apakdprret ny ABrva, tafidevovtag mpog Atyvnto,
kaBwg «yvwpilerr Tt Sev vidpyet Timota va Set. AvtioToa, o
mom ¢ kat aflwpatikog Tov yaAAwov otpatod and ) Nop-
pavdia, La Borderie, 6T0 éupueTpo XpovIKO TOV, IOV GLVTACOEL
10 1537 (Le discours du voyage de Constantinople, Lyon 1542),
xapaktnpilet v OAn g Abrvag wg tov 1o O\Pepd TtoMO
™m¢ yns. IHapopoiwg, o TdAhog mpéoPng dAramon to 1546
Kdvet Aoyo yia anolvtn epnud (Jean Chesneau, Le voyage de
monsieur dAramon ambassadeur pour le Roy en Levant, M.
Ch. Schefer [emyL], Paris 1887). O Hugo Favolius avagépet
(Hodoeporici bizantini, Lib. III, Lovanii 1563) amAag T ¢Tw)Xn
nohixvn g ABrjvag, 6nwg kat o Antoine de Pinet, éva xpovo
apyotepa (Plants, portraits et descriptions de plusieurs villes et
forteresses tant de I'Europe, Asie et Afrique, des Indes et Terres
Neuves, Lyon 1564), evw 1o 1579 o Carlier de Pinon puldet yia
epeimwuéveg apxaotnteg (Voyage en Orient, Paris 1920).
TTapopoleg avapopég yia o oXedOv avdmapkTn 1, v maon
TEPIMTWOEL, TIOAN-QPAVTAOUA ATAVTOVTAL OTOPASIKA  HEXPL
Kat Tov mpoxwpnuévo 170 awwva. Iapaderypatikd, o Julien
Bordier, tafiSevovtag petafd 1604-1612, avagépetal oto OAi-
Bepo Tovproywpt e To Ovopa Zetiva (Relation dun voyage en
Orient, Athenes 1934) kat o William Lithgow, o 1608/1609,
o pia pukpr) ToArteia pe Stakoota onitia (The Totall Discourse

of the Rare Adventures and Painful Peregrinations, London
1632). O Louis Deshayes 1o 1621 pAdel YEVIKWMG Yiot apxauoTn-
teG (Voiage du Levant, Paris 1629) kat o Nicolas Sieur du Loir,
miept Ta 1639-1641, yia epetmwpéva amopelvapla Tov TaAlod
ueyaheiov (Les voyages, Paris 1654). TéAog, o Francesco Maria
Levanto (Prima parte dello specchio del Mare Mediterraneo,
Genova 1664) meptypaget v ABfiva wg évav €pnuo, dyovo
TOTIO, EYKATECTIOPUEVO e TIETPEG, eV Aiyo vwpitepa o Johann
Laurenberg eixe amogavOei o1t mAéov Sev veiotatar ABva
(Graecia Antiqua, Amsterdam 1660).

AxoOun Opwg Kat auTég Ol avaQopEG O UL TTAVTEAWG TTaL-
pnkpacpévn moAn, emavalapfdvovv Tov pnropkd TOTO
mov BéAel v ABrva mOAN TG QLAOCOPIAG, TWV TEXVAY,
TOV YPARPATOY, TV emoTnudv. TéTolovg xapaktnpiopoig,
oe mapallayés, pag mapéxovv o La Borderie (Le discours
du voyage de Constantinople, Lyon 1542), o André Thevet
(Cosmographie du Levant, Lyon 1556), o William Lithgow
(The Totall Discourse, 1632) kat o Biddulf otnv emotohr mpog
tov Theophilus Lavenden (The Travels of four Englishmen and
a Preacher into Africa, Asia, Troy, Bythinia, Thracia and to the
Black Sea, 1601-1611, London 1612). Zxetiid, BA. TtakwBdxn
2006, 249.

52. Tig avtamokpioelg avtég Snpoatevet o Crusius 610 £pyo
tov Turcograeciae libri octo, Basel 1584. B\. Laborde 1854, T.
1, 55-60° Ross 1855 Kapot’)(ov 1973 Kreeb 2000, 347-348"
Rhoby 2002' TaxkwPdkn 2006, 251-253.



In parallel, Robert Burton in The Anatomy of Melancholy (1st edition 1621)
incorporated the tradition of nicknames for Athenian monuments, referring
for example to the “Lantern of Xenokles” (sc. “monument of Lysicrates”) as
well as to the “Pantheon of Kallikrates™.

This “framing” of Athens was complemented by an English edition of Thucy-
dides in 1634%, whose title page presented a view of the city in vignette form
(fig. 21): it appears simultaneously as a Western fortress and as a theater of
antiquities, but with Roman architecture. Of course, both these iconographic
conventions were equally distorted, a consequence of Athens’ absence from
the visual horizon of the West.

Athens’ emergence on the visual horizon of the West

The power of Athens as a cultural model for the West proved more resist-
ant than its Ottoman alienation. It is indicative that even in Vikentios Kor-
naros’s verse romance Erotokritos, a literary derivative of Venetian rule in
Crete around 1600 which is set in the ancient Athens of King Heracles”, the
city is mentioned (I, 25-26) as “the sustenance of learning and the throne of
lordship and the river of knowledge™®. On the other hand, during the late
17th century the English poet John Milton (1608-1674) in turn attributed to
Athens the title of “the eye of Greece, Mother of arts” in Paradise Regained™.

It was precisely this longstanding reputation as an artistic and intellectual matrix that would once more
prompt travelers to discover the actual city. During the final third of the 17th century, Athens would once
more become a destination for regular visits. This trend would be abetted by the loosening of Ottoman rule
over westerners with the signing of capitulations on the one hand, and with the rise of Classicism on the other.
The image of the actual Athens, the poor city with scattered ruins, as well as its still-impressive monuments,
would not be presented initially until about 1670%. Capuchin monks established in Athens since 1658 — in

55. Burton 1994, iii, 37.

56. Thucydides, Eight Bookes of the Peloponnesian Warre
(transl. Thomas Hobbes), London 1634.

57. XoAtov 2000.

58. See Ahekiov 1980, oy'-o¢e .
59. John Milton, Paradise Regained, London 1671, 4.240.

60. On the final third of the 17th century and the “re-
discovery” of Athens, see ApovAia 1968; Stoneman 1996, 95
ff; Avyovotivov 2003, 150 ff.; KegaAAnvaiov 2004, 28 ff;
TakwPdkn 2006, 262 ff.; Constantine 2011, 7-33.

61. On the Capuchins in Athens, see Povocog-MihiSwvng
1996, 279-290.

21. QavraoTiky &moyn
76 apyaing ABivag,
etkovoypaenon (Bviéta)
oe ¢ékdoon Tov Oovkvdidn,
Eight Bookes of the
Peloponnesian Warre,
Aovdivo 1634

21. Imaginary view

of ancient Athens,
illustration (vignette)

in edition of Thucydides,
Eight Bookes of the
Peloponnesian Warre,
London 1634
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apyotepa, To 1588, évag ovunatpwtng tov, o Reinhold Lubenau (1556-1631), emokénteton tnv ABrva kat
npoomaBei pdAioTa va anmoTunwaoet Ty AKpOTOAT, Opwg ot kayvmontot OBwpavoi Tov katdoxovy Ta oxéda™.
H Ai0n g ABnvag and tov molttiopuko opifovta g Adong, Aoyw ENNenynG aglOToTWY Kol EKTEVRY
avagopwy, cuvakolovda kat Aoyw TavteAog ENAEWYNG PEANLTTIKIG ELKOVOYPAPLOG, avTaVAKALTAL Kot
oTn ypappoateia Tng emoxns.

H @lohoyikn eikdva g ABvag, 0TI apyég mia Tov 170v awva, Tapovotddel KOd OTOLKEl [e auTHV Tov
votepov Meoaiwva. H moinon tg emoxng avaykdaletat va otpagei 0to pbiko kat 1otoptkod mapeAdov g
TIOANG Kau va okiaypagnioel pa ABfva eficov gavtaotikr, 6mwg avtr| Tov Bokkdkiov kat Tov Twaép. O
William Shakespeare (1564-1616) howtov meptypaget, mepi ta 1590-1596, e€icov avbaipeta 1000 T pubixr)
ABrva tov Onoéa, oty Kopwdia tov Ovepo Oepvis voktds (A Midsummer Nights Dream), 660 kat TV
ABrva tov 50v X, awwva, otV WoToptkn Tpaywdia tov Tiuwy o AByvaios (mpawtn mapovoiaon 1607-1608,
éxdoon 1623)*. Kou B€Pata o€ appoTepeg TIG mepmTwoelg 1) ovyxpovn Abrva Adumet Sia g amovoiag Tng.
IMapdAAnia, o Robert Burton otnv Avatopia 116 Medayyolias (The Anatomy of Melancholy, 1n ékdoon
1621) evowpatwvel TNy Tapddoon Twv TApWVLRIWwY yia To afnvaikd pvnueia, avagepopevog, ya mapd-
Serypa, o avo tov Eevorr (StaPade pvnpeio tov Avokpdroug), ald kot oe ITdvOeov Tov Kalhikpdn™.
AvTo 10 «Kkddpo» TG ABrvag odokAnpwvetat amd pia ayyhikr €kdoon Tov @ovkvdidn, To 1634, 6mov
ot oelida tithov apovotdletal, oe Prviéta, 1 dmoyn TG TOANG (eik. 21): Tavtdxpova epeavifetal kot
¢ SuTIKO PpovpLo kal wG Béatpo apXaloTHTWY, AANd pwHATKNG APXITEKTOVIKNG. Au@oTepes PEPata oL
EIKOVOYPaPLKéG auTég ovpfBaocelg eival egioov otpefAés, andppota tng avurapéiag g ABfvag atov
eIKAOTIKO opilovTta TG Avong.

H avadvon g AGnvag atov eikastiko opitovra tng Avong

H 1006 ™6 ABnvag wg moAitiopkod mpotvmov yia T Avon avadeixOnie mo avOektikr and Ty obwpa-
VKT ano&évwor) TG EvOekTiko eivat 6Tt akdun kat otnv éppetpn pubotopia tov Bitoévtoov Kopvapov
Epwtdrpitog¢ — AoyoTeXVIKO Tapdywyo TG evetokpatiog otnv Kprtn mept ta 1600 — mov ektulicoeTat
pdAota oty apyaia ABnva tov Pacthé HpaxAn™, n moAn avagépetat (A, 25-26) wg «Ton pddnoig n
Bpwatg kat To Bpovi TNG APEVTLAG KL 0 TOTAROG TNG YVWONG»*. Ao Tnv AAAn mAevpd, Katd TOV TIPOXw-

53. Lowe 1936. Paton 1951, 45-49. Zipémoviog 1970, 422- 56. Thucydides, Eight Bookes of the Peloponnesian Warre,
423. Tevikotepa yia tov Lubenau, PX. Adamovic 1977. utep. Th. Hobbes, London 1634.

54. BA. Shakespeare 2009° Shakespeare 2012, avTioToixwg. 57. XoAtov 2000.

55. Burton 1994, iii, 37. 58. BA. oxetika AAeiov 1980, oy'-ot.



the monument of Lysicrates, no less — recorded the city’s topographical plan with its urban fabric and monu-
ments® (fig. 22). Depictions of this type, a combination of map, plan, and view, would henceforth circulate in
numerous versions and inscribe the city of Athens in the geographic knowledge of the age.

Parallel to this and during the same period (1670), an anonymous Venetian with a distinctive capability as a
draughtsman provided a detailed view of the Acropolis as seen from the hill of Philopappos and surrounding
area, opening up to a large depth perspective in the background (fig. 23). Thus it also encompassed part of the
city, and added explanatory “teachings” (captions). That this particular view survives in two manuscript versions
and an engraving® indicates the related interest and simultaneously, the poverty of other iconographic sources.

62. Laborde 1854, vol. 1, 77-81. Stoneman 1998, 23. Bonn (Akademisches Kunstmuseum), and it was also reproduced
63. In addition to the drawing by Bassano del Grappa (Museo  in print. On this, see Beschi 1956; Magaguato 1956, 28-29 (no.
Civico) pictured here, there is another version of the drawing in 19); Anpakomovlog 2001; Beschi 2002; Beschi, Tavovlag 2003.

22. AVwvupog KaAATéX VG,
Tomoypagiko mAdvo

¢ ABvag, mep. 1670,
ABrva, Movoeio Mmevakn

22. Anonymus artist,
Topographic plan

of Athens, ca. 1670,
Athens, Benaki Museum
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pnuévo 170 awwva o AyyAog motntng John Milton (1608-1674) amodidet pe tn oetpd tov oty ABfva tov
Titho Tov «0@Baipol TG EANASag, untépag Twv Texvav», oto épyo tov AvaxthOeic Ilapideicos™.

Kau givat akptfwg avt 1 gakpaiovn @riun tne, g KaAMTEXVIKHG KAt TVEVUATIKNAG UATPAG, Tov Oa wbi)-
O€L €K VEOU TOVG TIEPUYNTES VA avakaAuyouy Tov vrtapktod Tomo. H ABrva mAéov, katd to televtaio
Tpito Tov 170V atdva, Ba amotehéoet kat dAL TOTO 0TabEPTG eMiokeynG. Ze avtd Oa fondnoet amo
a1 xaAdpworn tng oOwpavikng Kuptapxiog Evavtt Twv SUTIKWY, [Le TOVG OToiovg vToypagovTat dlo-
poloynaeig, v and tnv dAAn o avfavopevog Khaowiopdg.

H eikova g mpaypatikng ABrvag, Tng Twxikng moAteiag pe Ta Staomapta epeimia, aAAd Kat Ta akopn
EVTUTIWOLAKA pvnpeia, Ba mapovotaoTel ya mpwtn @opd poig mepi to 1670%. Ot Kamovtaivot povayoi,
eykateotnpévol oty ABfva and to 1658°, kat LAAGTA GTO UVNHELO TOV AVOLKPATOVG, ATTOTLTIWVOLY
TO TOTIOYPAPLKO TAAVO TNG TTOANG, e TOV TTOAEOSOLIKO LOTO TNG Kat Ta pvnpeia e (eik. 22). Tétolov
TOTIOV ATEIKOVIOELG, peTafh XapTn, KATOYNG Kat Amoyng, a KukAoQopricovY GTN GLVEXELX OF SIAPOPES
ekdoxég kat Oa eyypayovv Ty mOAN g ABfivag oTn yewypagikr yvaaor TngG enoxng.

IMapdAAnAa, Ty ida akpipwg mepiodo, To 1670, £vag avavupog Evetog, pe Stakpith oxedaotikr tka-
VOTNTQ, ametkovilel Aemtopepwg pia amoyn tne AKpOToAng, Wwpévng and tov Adgo tov Phomdnmov,
Kat Tov TEPPBAANOVTOG XWPoV, eV avoiyetal o€ peydho mpoontikd Pdbog atov opilovta (ewk. 23).
ITepikAeiet £T0L Kat PEPOG TNG TOANG, eV TpooBéTel emefnynuatikég «Sidaokaliegy. To 6TL N ovykekpl-
Hévn amoymn pdg owletal oe SV0 Xelpoypaes ekdoxES, kabwg kat pia eyxapaktn®, SnAwvet To OXeETIKO
evOLQEPOV Kal TAVTOXpOVA TNV £vEeta o€ AANEG EIKOVOYPAPLKEG TINYEG.

H AOfva mpokdAeoe 10 ovyypagkd evdiagépov evog Tdhhov moovitn povoxod, Tov Jacques-Paul Babin
(;-1699). Eykateotnpévog otn XaAkida (Negroponte) eiye v evkatpia va emokeOet tnv ABnva emavethnu-
HEVWG. AVTATIOKPIVOUEVOG OTO OXETIKO adTNpa OpoeBvwY oLuVOUANTWY Tov, ouveéTage, oTig 8 Oktwppiov 1672
amo T Zpdpvn, He TN Hop@r| emoToAng ipog Tov affBd Pecoil otn Avwy, pua meptypagr) Tng ToANG kou Twv ap-
xawotrTwy TnG. H avagopd avtr) ekd60nke dvo xpovia apyodtepa (Relation de létat présent de la ville dAthénes,
1674), oe empélela Tov AOYL0L yraTpov kat apxatodien Jacob Spon, o omoiog epmAolTIoE TO €Yo (e pia emL-
ypagikr| Lehétn twv abnvaikwv pvnueiwv. H aBnvaikn avagopd tov Babin cuviotd thv mpwtn évtummn povo-

59. John Milton, Paradise Regained , London 1671, ke¢. 4, 62. Laborde 1854, 1. 1, 77-81. Stoneman 1998, 23.
oeipd 240. 63. TIépav tov ekovifopevov edw oyxediov tov Bassano
60. Tevikd yla v Televtaia Tplakovtaetia Tov 170v awwva  del Grappa (Museo Civico), vmapyet akoun pia oxedtaotikn
Kal TV «avakaAoyn» ek véov ¢ ABfvag, PA. Apovhia 1968 exdoxr otn Bovvn (Akademisches Kunstmuseum), evw eixe
Stoneman 1996, 95 k.e.” Avyovativov 2003, 150 k.. KepoAhnvai-  avamapayBei kat oe xapaktiko. Zxetikd, PA. Beschi 19560
0v 2004, 28 .e." TiakwpPakn 2006, 262 k.e. Constantine 2011,7-33.  Magaguato 1956, 28-29 (ap. 19)° AnpakomovAog 2001° Beschi
61. Tia tovg Kanovtaivovg otny ABrva yevikwg, PA. Povo-  2002f° Beschi, Tavovlag 2003.
006-Mihdwvng 1996, 279-290.



Athens aroused the authorial interest of a French Jesuit monk, Jacques-Paul Babin (2-1699). Settled in
Chalkida (Negroponte), he had the chance to visit Athens repeatedly. Responding to a related request by his
compatriot correspondents, on 8 October 1672 he composed from Smyrna a description of the city and its
antiquities in the form of a letter to the abbé Pecoil in Lyon. This was published two years later (Relation de
[état présent de la ville dAthénes, 1674), edited by the scholarly physician and antiquarian Jacob Spon, who
enriched it with an epigraphic study of Athenian monuments. Babin's report on Athens formed the first
printed monograph about the city in the modern age®. Indeed, it offered a schematic view of the city (fig. 3)
featuring the Olympieion in the foreground, with the rock of the Acropolis dominating the background at
left and the inhabited area below it in the center of the composition. Generally speaking, the topographic lay-
out corresponded to reality. However, if one insists on individual monuments, one finds a series of arbitrary
acts which we cannot attribute accurately to the author (either he or someone accompanying him probably
created a rough sketch) or to the unknown engraver. Distortions of monuments like the Olympieion and

64. Laborde 1854, vol. 1, 180-214. Témog keu Eixova 1978, 101-116. TiakwBaxn 2006, 262-263, 274-279. Koutsogiannis
222-224. AvyovoTtivov 2003, 150-155. Kovpaptavov 2005, 2014, 66 (no. 1).

23. Avwvopog evetog,
Amoyn ¢ Akpomodrns,
1670, Bassano del Grappa,
Museo Civico

23. Anonymous Venetian,
View of the Acropolis,
1670, Bassano del Grappa,
Museo Civico
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24. Jacques Carrey
(1649-1726),

O uapxijoiog de Nointel
oty Abnva, 1674,
Movoeio tng [ToAewg
Twv ABnvav —

T8pupa Bovpov-Evtagia

24. Jacques Carrey
(1649-1726), The Marquis
de Nointel in Athens, 1674,
Museum of the

City of Athens —
Vouros-Eutaxias
Foundation

ypagia yia tnv ABrjva tng veodtepng emoxn™. IIpoo@épet HAAOTA Lo OXNUATIKY) Aoy TG TTOANG (ek. 3), e
0 Olvprieio og TPWTO TAGVO, evw 0To PaBog deamdlel o Bpdyog TG AKPOTIOANG APLOTEPA KAl ) KATOIKNUEV
TepLox1) KATWOEV TOV, 0TO KEVTPO TNG GUVOEDNG. Xe yeVikég ypapég 1) Tomoypagikr Statagn avtamokpivetat
OTNV TIPAYUATIKOTNTA. AV OUWG EUUEIVEL KAVEIG O€ ETUEPOVG [VNeia, SlamoTwVel pa oetpd and avbdaupeoied,
TIG omtoieg Sev [MOPOLLE Vo amodwoovyle e akpiPeta aTov ovyypagéa (mov bavov o idlog 1} KAToLog mov Tov
ovvodeve dnovPyNoE £va TIPWTO OXESIOYPAPNA) 1) GTOV &yVWoTo Xapdktn NG ékdoone. Iapapoppwoelg
TV pvnpeiwy, 6mwg oto OAvpmieio kat oty TTVAN Tov AdpLavo, Tapamhavoiy ev uépet Tov avayvwotn-Oea-
M) Tov £pyou. H yevikr| woTo00 eVTUTIWOT) TIOL AOKOpCEL, (g TTOANG AVATOALTIKNG, L LOVGOVA{AVIKA TEUEVT
Kol SLACTIAPTNG e EVTVTIWOLOKA apyatiot pvnpLeia efvat KaTatomoTk.

Thv iSta xpovia pe v «tamewvp» alka mpwtoTunn ékdoon tov Babin, n ABrva Tuyxdvet emiokeyng (otig 17
AexepPpiov 1674) and tov IdMo mipéapPn oty Kwvortavtivovnoln Charles-Marie-Frangois Olier papkroto
Tov Nointel (1635-1685). To 10 eVTUTWOLAKO TEKUPLO QUTNG TNG EMOKEYNG AOTEAEL 1) TIPWTN EAAUOYPAPIKT
amoym g AOnvag (eik. 24). Xe mpwto TAdvo Seomolet o TpEaPng kat 1 ToAvapBun cuvodeia Tov, Evw GTo
BaBog ametkovileTar n) TE(OUEVN KA TTUKVOKATOIKNUEVT TIOAT, KATW o0 TV €MONG KATOKNEVH AkpOmoAn. O
Nointel cuvodevotay and Evpwmaiovg evyeveig pe Adyta evdiagépovta kat ouyypagikr| dpdor, omwg o Comte
dela Croix, o Antoine de Barres kat o Antoine Galland (1646-1715), yvwotdg amod Tig «XiAteg kau pia VOKTEG» Kat
TIG avartolitikeg epretpieg Tov™. O {6106 0 TIPETPNG, 0TI ONUELDOEL TOV, XapakTnpilet Ty TOAN «Bnoawpd Twv
Bawpdtwy» kat kpiver Tt Ta YATTTA TG «&emepvouy kat Ta wpaudTepa aydhpata kat avéyluga g Papng»®.

64. Laborde 1854, 7. 1, 180-214. Tomoc kou Eik6vec 1978,222-224. 66. Ta tov papknoto tov Nointel, fA. Laborde 1854, t. 1,
Avyovotivov 2003, 150-155. Kovpaptavod 2005, 101-116. Tia- 89 k.e.” Vandal 1900° Zwuomovlog 1970, 651-658° Avyovotivov
KwBdxn 2006, 262-263, 274-279. Koutsogiannis 2014, 66 (ap. 1). 2003, 180-188 Kovpaptavod 2005, 129-130 TakwPaxn 2006,

65. Schefer 1881. Zipuomoviog 1970, 666-669. 264-266.



Gate of Hadrian partially misled readers-viewers of the work. However, the general impression of an eastern
city with Muslim mosques interspersed with spectacular ancient monuments is informative.

The same year Babin’s “humble” but original edition came out, Athens was visited (on 17 December 1674)
by the French Ambassador to Constantinople, Charles-Marie-Frangois Olier, marquis de Nointel (1635-
1685). The most striking evidence of his visit is the first oil painting view of Athens (fig. 24). The Ambas-
sador and his entourage stand in the foreground, while the walled and densely-inhabited city is depicted
in the background below the Acropolis, which is also inhabited. Nointel was accompanied by European
noblemen with scholarly interests who were also authors, like the Comte de la Croix, Antoine de Barres,
and Antoine Galland (1646-1715), known from his Thousand and One Nights and his experiences in the
East®. The Ambassador himself characterized the city in his notes as a “treasure trove of marvels” and
considered that its sculptures “surpassed even the most beautiful statues and reliefs in Rome” . This paint-
ing, which is impressive both for its size and detail, is attributed to Jacques Carrey (1649-1726)%, who also
recorded the city’s ancient monuments in detailed drawings, including a valuable series of the Parthenon®.

65. Schefer 1881. Ziuomovlog 1970, 666-669. 67. Laborde 1854, vol. 1, 146-154. Homolle 1891-1893-
66. On the marquis de Nointel, see Laborde 1854, vol. 1, 89  1894. Kreeb 2000, 355. Apostolou 2001. Avdéxng 2004, 9-12.
ft; Vandal 1900; Zyomovhog 1970, 651-658; Avyovativov 2003, 68. Omont 1898. Bowie, Thimme 1971. Stoneman 1996,

180-188; Kovpaptavov 2005, 129-130; Taxwpéxn 2006, 264-266. 119-120.

25. Tomoypaguko
mAG&vo TG ABnvag,
£LKOVOYPAPTOT OTO
André Georges Guillet,
Athénes ancienne et
nouvelle, Tlapiot 1675

25. Topographic

plan of Athens,
illustration in

André Georges Guillet,
Athénes ancienne et
nouvelle, Paris 1675
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O evtunwotakog autog oe péyebog kat Aemropépeta mivaikag anodidetan otov Jacques Carrey (1649-1726)%, o
0T0i0G HAMOTA ATOTUTIWOE OE AETTTOUEPT] OXESIAL Ko apXaia pvnpeion TG TOANG, petakd auTtwv po TOATIHN
oelpd ano tov IapBevavas®,

H yaA\ikn pavia pe tnv ABnva katé tn dekaetia tov 1670 cuvexiletat anod tov 1otoptoypdo André
Georges Guillet j Georges Guillet de Saint-Georges (1624-1705). Avtdg ekdidet, Vo ToVv TitAo Athénes
ancienne et nouvelle (1675), Tnv a@rynon tov adepgov tov La Guilletiere, o onoiog éneoe Bvpa Tovn-
OLWV TIEPATWV Kat HeTd TNV anedevBépwor| Tov ta&ideye otov eAAadiko xwpo. O avtdmTng adeppog
Opwg eivat paAhov Snuovpynua tov Guillet, o omoiog ovpmAnpwvet katd PovAnon Ty agrynon e
0,TL oTokeia umopovoe va avtAnoel ano Tn ypappateia. H evpdavtaotn efiotdpnon emkevipwveton
otV meptypan g ABnvag, g omoiag divel Tomoypagikd TAGVO pe onpetwpéva ta pvnpeio tng (eik.
25). H gyxdpaktn autn anotdnwon Tapaméunel oapog otny avdloyn vdatoypagia and Tovg eykate-
otnuévovg oty ABfva Kamovtaivoug povaxovg (ewk. 22), o0tovg omoiovg gaivetat 0Tt eixe mpooPaon
o Guillet. MdAwota gpmhovtiet t Sikr| Tov ekdoxn, Katd TpOTO Opws avBaipeto, K&TL oL Sev éuetve
xwpig kpttikr. [Tavtwg To €pyo yvwploe ekdoTikn emtuyia®.

Mua poper| kopPikng onpaciag yia v totopic Tng Abrvag amotelel o TdAAog yatpdg Jacob Spon (1647-
1685), AOy10G e apXaoSipIkda evELUPEPOVTA, O OTIOI0G OTPAPIKE AMOPACLOTIKA OTI HEAETT TNG EAAIVIKIG
apxatodoyioag™. Exovtag 110n oto evepyntikod Tov Ty ékdoon Tng abnvaikng povoypagiog Tov Babin (1674),
anogaociCet va ta§déyet otnv EAada katd ta €t 1675/1676. H emotapévn €pevva tov otny ABriva ouvi-
OTA TOWT 0TV apXatodipia TG EMOXNS, TEPVWVTAG artd TV QLAOAOYIKT KaBapd HeAETN 0TV KAt avToyia
eEétaon’. O Spon Sivel T0 Sikd TOV TOTOYPAPLKO UVTHELAKO TAGVO (elK. 59), KABWE ETONG KAt OXNHATIKES
ATOTUTIWOELG TWV KVPLOTEPWY pvnpeiwv (eik. 26). To épyo tov Spon (Voyage d'Ttalie, de Dalmatie, de Gréce et
du Levant) mpwtokukho@dpnoe To 1678 kat yvwploe TepdoTia emtvyio™

67. Laborde 1854, t. 1, 146-154. Homolle 1891-1893-1894.
Kreeb 2000, 355. Apostolou 2001. AvSdaxng 2004, 9-12.

68. Omont 1898. Bowie, Thimme 1971. Stoneman 1996,
119-120.

69. Laborde 1854, t. 1, 215-246, 1. 2, 28-37. ZiuomovAog
1970, 600 k.., 18iwg 614-625. Kreeb 2000, 360. Taxkwpdkn
2006, 267-268, 282-285. Koutsogiannis 2014, 67 (ap. 2).

Tnv npwtn £éxdoon akohovbnoe Sevtepn emavgnuévn, Tnv
St pdhiota xpovid (1675), To 1676 ua tpitn (mavopotdtv-
i pe ) 2n), kabwg kar ayyhikn petdgpaocn. H emrvyia tov
£pyov odnynoe Tov cuyypagéa Kat oe avaloyo €pyo yla TN
Xnaptn (Lacédémone ancienne et nouvelle, Paris 1676).

70. Tevikd yla Tov Spon, BA. Ftienne, Mossiere 1993, el81ko-
Tepa yia ta eMNadikd takidia kat peléteg tov, PA. Zipdmovlog
1970, 689 k.¢., 10iwg 693-696° Stoneman 1996, 103 k.e.” Avyov-
otivov 2003, 155-173" TakwBdkn 2006, 266-269, 279-282.

71. Laborde 1854, t. 1, 247-256, T. 2, 1-27. ApoOAia 1968.
Tomo¢ kot Emcova 1978, 225-229. Mossiere 1993. Kreeb 2001,
355-360. Kovpapiavov 2005, 99-100, 117-128.

72. Agbtepn €kS00M, EUTAOVTIOUEVT] EIKOVOYPAPIKA, KV-
KAo@Opnoe TN enopevn xpovid (1679) kaw tpitn T0 1724, evad
UETAPPAOTNKE KAl O APKETEG EVPWTIAIKEG YAWDOTES, YEPHa-
vika (1681 kat 1690), ttakikd (1688), oAavdkd (1689). BA.
Koutsogiannis 2014, 68 (ap. 3).



26. O IapOevarvasg,
ELKOVOYPA@PN 0T OTO
Jacob Spon,

Voyage d'Italie,

de Dalmatie,

de Grece et du Levant,
Apotepvtap 1679
(BA. ap. kar. 8)

26. The Parthenon,
illustration in Jacob Spon,
Voyage d’Italie, de
Dalmatie, de Gréce

et du Levant,

Amsterdam 1679

(see cat. no. 8)

27. Tomoypapiko mA&vo
6 ABrvag

ano T fopela,
£LKOVOYPAPTOT) OTO
George Wheler,

A journey into Greece,
Aovdivo 1682

(ap. kat. 9)

27. Topographic plan

of Athens from the north,
illustration in

George Wheler,

A journey into Greece,
London 1682

(cat. no. 9)
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28. O1 repinyntéc Spon ke
Wheler eéeté{ovy

TIG APYAIOTHTES

¢ Abhvag pali pe

Tov pdéevo Giraud,
£IKOVOYPAPTIOT) OTO
Jacob Spon,

Voyagie door Italien,
Dalmatien, Grieckenland,
ende Levant,
Apotepvtap 1689

28. The travelers Spon
and Wheler examine

the antiquities of Athens
with the consul Giraud,
illustration in

Jacob Spon,

Voyagie door Italien,
Dalmatien, Grieckenland,
ende Levant,

Amsterdam 1689

Ze OAeg TIG ek8OTELG TOV TO épyo eppavileTal wg koo dnpovpynua tov Spon kat Tov George Wheler
(1650-1723), evog Ayylov evuyevovg, fotavoldyov kat guotodien, e Tov omoio cuvta&ideye, and v
Itahia kat €metta, Kat o omoiog xpnpatodotnoe to takidt”. daivetat OTL eixav cupPwvnoeL va TpoPfodv
o€ Kotvr] ék800T TWV EVIVTIWOEWDY TOVG, AANA KaToTy Tpoékuye dtagwvia’™. Etot, 1 ékdoon tov odot-
nopikoL Tpémetl va anodobel 6Tov Spon, evw yla TOV XeSLAOTI TNG ELKOVOYPAPTOTG, OE VAP XAPAKTH-
pa, Sev yvwpilovpe timota.

O Wheler npoxwpnoe apydtepa oe Sikry Tov ekdoxn g TaidlwTikng avagopdg tovg (A Journey into
Greece, 1682), 61ov kot ovoiav mapovotdlel To keipevo Tov Spon StavOIoEVO [e TIG TPOTWTIKEG TOV
napatnproelg yia tn xYAwpida, aAAd kot e etkovoypagnon (eik. 27) TapopoLa fe auTiy Tov Spon Kat
ovyKkpLTiKd mAovototepr). Kat n) exdoyn mavtwg tov Wheler onpeiwoe oxetikn emtvyia kat anéktnoe
0éon PiPAiov avagopdg ya TNy EAAnviKT apxatoloyia, TOVAEXLOTOV Yia TO ayyAO@wVo KOvo™.

Ot Spon kau Wheler, pie v mietada etkovoypagnuévwy ekSOoEwV Kat HETAPPATEWY TOL 0SOUTOPLKOD TOVG,
épepav TV ABNva 0To TPOCKIAVIO TOV EVPWTIAIKOV TIEPIYNTIOUOV e APXALOAATPIKO TTPOTavaToMOpo. Kat

73. Laborde 1854, t. 2, 41-55. Témo¢ kot Eikova 1978, 243- 74. Zxetika, BA. Constantine 1979.
245. Tevikd yia tov Wheler, PA. Raphael 1993. 75. Koutsogiannis 2014, 70 (ap. 4).



29. To Onoeio,
£IKOVOYPA@PTIOT) OTO

Cornelio Magni,

Relazione Della Citta d’Athene,
Tappoa 1688

(ap. kat. 10)

29. The Theseion,

illustration in

Cornelio Magni,

Relazione Della Citta d’Athene,
Parma 1688

(cat. no. 10)

The French obsession with Athens during the 1670s continued with the historian An-
dré Georges Guillet (Georges Guillet de Saint-Georges) (1624-1705). Under the title
Athénes ancienne et nouvelle (1675) he published the narrative of his brother La Guil-
letiere, who fell victim to Tunisian pirates and traveled to Greece following his release.
The brother-as-eyewitness, however, was probably a creation by Guillet, who filled out
at will the narrative with whatever elements he could draw from literature. The fanciful
narrative focused on a description of Athens, providing a topographical map with its
monuments marked (fig. 25). This engraving clearly recalls the similar watercolor by
the Capuchin monks settled in Athens (fig. 22), to whom it would seem Guillet had
access. Indeed, he “enriched” his own version, though arbitrarily — something that did
not go uncriticized. In any event, his publication proved successful®.

A key figure in the history of Athens was the French physician Jacob Spon
(1647-1685), a scholar with antiquarian interests who took a decisive turn to the
study of Greek archaeology”. Having already published Babin’s monograph on

Athens (1674), he decided to travel to Greece in 1675-1676. Spon’s exhaustive research in Athens was a

69. Laborde 1854, vol. 1, 215-246, vol. 2, 28-37. ZiémovAog
1970, 600 ft., esp. 614-625. Kreeb 2000, 360. TtakwBaxn 2006,
267-268, 282-285. Koutsogiannis 2014, 67 (no. 2).

The first edition was followed by a second, augmented one, dur-
ing the same year as the first (1675); in 1676 there was a third
edition (identical with the 2nd) as well as an English translation.

The volume’s success led the author to write a comparable work
on Sparta (Lacédémone ancienne et nouvelle, Paris 1676).

70. On Spon, see Ftienne, Mossiere 1993; for his Greek
travels and study specifically, see Zipomoviog 1970, 689 ff.,
esp. 693-696; Stoneman 1996, 103 ff.; AvyovoTtivov 2003, 155-
173; TiaxwBaxn 2006, 266-269, 279-282.

30. Z0vOeon e abnvadicd
Uvhueia, encovoypagnon oo
John Potter, Archaeologia
graeca, Bevetia 1737

30. Composition with
Athenian monuments,
illustration in John Potter,
Archaeologia graeca,
Venice 1737
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31. O BopPapdiopis

Tov ITapBevarva

ATO T EVETIKA
oTpatTevpuaT T0 1687,
£LKOVOYPAPTIOT) OTO
Francesco Fanelli,

Atene Attica, Bevetia 1707
(ap. kat. 11)

31. The bombardment

of the Parthenon

by the Venetian troops

in 1687, illustration in
Francesco Fanelli,

Atene Attica, Venice 1707
(cat. no. 11)

TapOAo TIOV akdun kat oTlG Sikég Toug ekdooelg — Omwe oty oAavdikiy Voyagie door Italien, Dalmatien,
Grieckenland, ende Levant (Apotepvtap 1689) — eppavifovtal va mapatnpoiy [a QavTaoTikr, VITEPUETPA
pvnuetaxr Abrva, vio Ty kaBodnynon tov [AAov mpo&évov oty OAN Jean Giraud” (eik. 28), eivat Si-
Kalo va emwdel OTL Xapn o€ aVTOVG YVWOTOTOWONKE 1) TIPAYUATIKN KATACTAOT KAl EIKOVA TNG, TILAVOVTAG
OVOLACTIKA TO VIHaL oo kel TTov To eixe agrioet o Kuplakdg tng Aykwvag, Suopiot axedov awwves vwpitepa.
H onpacia tov ¢pyov twv Spon kat Wheler motomoteitat and tn Siéxvon mov eixe, péow kat GAAwv oxett-
kv ekdooewv. Eivat yapaktnplotiko o1t o Itahdg Cornelio Magni (1638-1692), o omoiog and to 1671 kat
&g Ta&ideve oty Avatohkr] Meooyeto kau to 1674 Ppébnke otnv ABrva, cuvodevovTag Tov KON Tov

76. I Tov Giraud (1658-mep. 1688), mov amotehovoe tov  ktikd Collignon 1913 Zipdmoviog 1970, 671-682° Avyovaorti-
«Eevayo» Tov mepmynt@v oty ABfva tng enoxns, PA. evdet-  vov 2003, 177-179.



watershed in the antiquarianism of the age, passing from purely philological study to on-site examina-
tion”. Spon provided his own topographical plan of the monuments (fig. 59), in addition to schematic
renderings of the major monuments (fig. 26). Spon’s work, Voyage d’Italie, de Dalmatie, de Gréce et du
Levant, was first issued in 1678 and enjoyed enormous success’.

In all editions, this work appears as the joint creation of Spon and George Wheler (1650-1723), an Eng-
lish aristocrat, botanist, and naturalist with whom Spon traveled from the time he was in Italy, and who
funded the journey™. It appears that the two men had initially agreed to a joint publication of their im-
pressions, but a disagreement later emerged”. Thus, the publication of the journey should be attributed
to Spon, while we know nothing about the draughtsman who provided the illustrations in a naive style.
Wheler later proceeded to his own version of the report on their journey (A Journey into Greece, 1682),
where he essentially presented Spon’s text elaborated upon with his own observations concerning the
country’s flora, but with illustration (fig. 27) similar to Spon’s though comparatively enriched. In any
case, Wheler’s version was relatively successful, acquiring the status of a reference book on Greek ar-
chaeology, at least for the English-speaking readership”.

Through the large number of editions and translations of their travelogue, Spon and Wheler brought
Athens to the forefront of European antiquarian travel. And although even in their own editions — as
in the Dutch Voyagie door Italien, Dalmatien, Grieckenland, ende Levant (Amsterdam 1689) — they ap-
pear as observing an imaginary, overly-monumental Athens under the guidance of the French consul in
the city Jean Giraud’ (fig. 28), it is fair to say that thanks to them, the actual state and image of Athens
became known, as they essentially took up the thread from the point where Cyriacus of Ancona had left
off nearly two and a half centuries earlier.

The importance of Spon and Wheler’s work is attested by its diffusion via other, related editions. Char-
acteristically, the Italian Cornelio Magni (1638-1692), who from 1671 onward traveled the Eastern
Mediterranean and found himself in Athens in 1674 accompanying the marquis de Nointel, largely
relied for his Relazione Della Citta dAthene (1688)”” on Spon and Wheler’s editions, not only for the text

71. Laborde 1854, vol. 1, 247-256, vol. 2, 1-27. ApobAia
1968. Tomog kot Eikéva 1978, 225-229. Mossiere 1993. Kreeb
2001, 355-360. Kovpaptavov 2005, 99-100, 117-128.

72. The second edition, with enhanced illustrations, was
published the following year (1679), and the third in 1724,
while it was translated into a number of European languages,
including German (1681, 1690), Italian (1688), and Dutch
(1689). See Koutsogiannis 2014, 68 (no. 3).

73. Laborde 1854, vol. 2, 41-55. Tomo¢ kot Eixéve 1978,

243-245. On Wheler generally see, Raphael 1993.

74. Cf. Constantine 1979.

75. Koutsogiannis 2014, 70 (no. 4).

76. On Giraud (1658-ca. 1688), who served as a “tour
guide” for travelers to Athens during this period, see e.g. Col-
lignon 1913; Zipomovlog 1970, 671-682; Avyovotivov 2003,
177-179.

77. ZiomovAog 1970, 662-665. Tomog ket Eicdve 1978, 238-
242. Tého 1997. Koutsogiannis 2014, 71 (no. 5).

THE IMAGE OF ATHENS IN MODERN EUROPEAN VISUAL CULTURE

TH. KOUTSOGIANNIS



H EIKONA THE AOHNAZ STON NEOTEPO EYPQTTAIKO OTITIKO TTOAITIEMO

©. KOYTZONANNHZ

32. O Anéotolog IavAog
knpvUTTEL 0TOV Apeto ITdyo,
£1KOVOYPAPTOT| OTO
Augustine Calmet,
Dictionaire [...] de la Bible,
Mapiot 1722

32. The Apostle Paul
preaching on the
Areopagus, illustration in
Augustine Calmet,
Dictionaire [...] de la Bible,
Paris 1722

Nointel, faciletat yia o épyo tov Relazione Della Citta dAthene (1688)7 ev moA\oig 011G ekdO0elS Twv Spon
kot Wheler, 6xt povo yia 1o keipievo aAld kot yia Trv etkovoypdenon (etk. 29). Katd mapopolo tpomo, n
EIKOVOYPAPNHEVT HeAET TOV AyyAov tepwpévou kat Aoyiov John Potter (1673/1674-1747) yia Ty eAAnvikn
Apxawotnra (Archaeologia graeca), oe pia amo TG TOAEG €kGO0ELG TNG, TOV 1737, WG THIAHO TOV GOHHUEIKTOV
épyov Thesaurus graecarum antiquitatum’s, eikovoypageital pe pia obvBeorn abnvaikwv pvnueiwv (ewk. 30),
avTAnuévwy anod ta épya Twv Spon, Wheler kot Magni.

Amd v &AM\ peptd, 1 abnvaikr wtopia g meptddov Oa onpadevtel and T oVVTON KATAAYT TNG TOANG
amo Ta Pevetotdvika oTpatedpata, vio Tov Francesco Morosini, To 16877. To enelod8io autd Katoypapetal,
KELHEVIKA KOl ELKOVOYPAPLKA, ATTO (L0t OELPA AVTOTITWY UAPTUPWY, TIOL KATOTILY AVATIAPAyovTou o€ TolKiAa €pya,
KUPIWG Yewypagtiov kat xaptoypagikol xapaktipa. O Irakdg Francesco Fanelli, av kat anwv o idog, Paciotn-
Ke oe aubeVTIKEG HapTupieg Kot Sivel Eva AeTOEPES XPOVIKO TNG TIOAE(KTG EMXEIPT|ONG, OTO £€pYy0 Tov Atene
Attica (1707). O ovyypagéag Oivel Kat [ot YEVIKOTEPT LOTOPIKI EMOKOTNON TG abnvaikng loTopiag Kot Twv
LVIHELwV TG, AVTAWVTAG TIAVTOTE ATTO AUETES HAPTUPIEG KAl TN OXETIKT| YPApHaTeiad®. Zapids OUwS To UEYIOTO

77. ZyudmovAog 1970, 662-665. Tomog kat Eicova 1978,238- 13 TOHOVG, 0TOV 120 TOHO TNG OMOIAG AavTd 1 HeAETN TOv
242.Tého 1997. Koutsogiannis 2014, 71 (ap. 5). Potter. BA. Koutsogiannis 2014, 80 (ap. 13B).

78. O OMav866 khaokiotiig Jacob Gronow [Jacobus Gro- 79. BA. oxetkd Laborde 1854, 1. 1, 83 k.€., T. 2, 67 K.£." X1~
novius] (1645-1716) empeAnOnke exdotikd T pvnpewaksy  pomovlog 1970, 698-706" Xat{naokdvn 1987 Sacconi 1991
éxdoon Thesaurus graecarum antiquitatum, mov tonwOnke  Beard 2003, 102-107- Magno 2011.
apxikd petagd 1697-1702 oto Aévvtey, oe 12 topove. H ma- 80. Tommog ko Eicova 1978, 256-257. Kreeb 2000, 360-361.
povoa ékdoon Tunwdnke ot Bevetia, petald 1732-1737, 0 Koutsogiannis 2014, 75 (ap. 9).



but for the illustrations as well (fig. 29). In a similar way, the illustrated study by the English clergyman
and scholar John Potter (1673/1674-1747) on Greek antiquity (Archaeologia graeca) was illustrated in
one of its many editions (1737, as part of the collective work Thesaurus Graecarum Antiquitatum)’ with
a composition of Athenian monuments (fig. 30) drawn from the works of Spon, Wheler, and Magni.

On the other hand, Athenian history in this period was marked by the brief occupation of the city
by Venetian troops under Francesco Morosini in 16877°. This episode was recorded in both texts and
visually by numerous eyewitnesses; these were later reproduced in various, primarily geographic and
cartographic works. The Italian Francesco Fanelli, though not personally present, relied on authentic
testimonies to provide a detailed chronicle of the military operation in his work Atene Attica (1707).
The author also provides a general historical overview of the history of Athens and its monuments, al-
ways drawing from direct testimony and the related literature®. Clearly, however, the greatest interest in
this illustrated recording of events belongs to the destructive shelling of the Parthenon (26 September
1687) (figs. 31, 54), on the basis of the rendering by the Venetian engineer Giacomo Verneda, which is

78. The Dutch classicist Jacob Gronow [Jacobus Gronovius]
(1645-1716) edited for publication the monumental edition The-
saurus graecarum antiquitatum, which was initially published
in 1697-1702 in 12 volumes. The edition referred to above was
printed in Venice 1732-1737; Potter’s study was in the 12th of its
13 volumes. See Koutsogiannis 2014, 80 (no. 13B).

79. Cf. Laborde 1854, vol. 1, 83 ff,, vol. 2, 67 ft.,; ZipuomovAog
1970, 698-706; Xat{naokdvn 1987; Sacconi 1991; Beard 2003,
102-107; Magno 2011.

80. Tomog ko Emcova 1978, 256-257. Kreeb 2000, 360-361.
Koutsogiannis 2014, 75 (no. 9).

33. QavraoTiks dmoyn
6 apyaing ABivag,
£1KOVOYPA@PnOn 0TO

N. Gerbelius,

In Graecia

Sophiani Descriptionem
explicatio, uépog Tov
OUUHELKTOV €PYOV TOV
]. Gronovius, Thesaurus
Graecarum Antiquitatum,
1. 4, Bevetia 1732

(ap. xat. 3)

33. Imaginary view

of ancient Athens,
illustration in

N. Gerbelius,

In Graecia Sophiani
Descriptionem explicatio,
part of the collective
edition by

]. Gronovius, Thesaurus
Graecarum Antiquitatum,
vol. 4, Venice 1732

(cat. no. 3)
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evOLAPEPOV ATAG TNG EIKOVOYPAPNUEVIG KATAYPAPHG KATEXEL TO GLUBAY TOV KATACTPOPLKOL Poufapdiopon
Tov IapBevava (26 ZentepPpiov 1687) (eik. 31, 54), e Bdon v anotvnwor tov Evetov pnyavikod Giacomo
Verneda, yvwoTr| kot and AANeg eikovoypagikés ekdoxés. Tooo To GuYKAOVIOTIKO eMELTOSI0 TG avativagng Tov
TTapBevirva 000 Ko XAPTES, KATOWELG KAl ATIOWELS TNG TTOANG, WG TIAPAywYa TOL PEVETOLAVIKOV EVLAPEPOVTOG
ya Ty AtTiir), St 00Ky Katomty 0TV EIKOVOYpagpiot TNG EMOXNG, KVPIWG XApTOYPapkoL evilapépovtog.
[Tapolo Opwe oV €iTe WG ATVXEG LOTOPLKO GLUPAY, pe TN PeveTotdvikn katdAnyn to 1687, eite mpo-
YPAUHATIKA, [e TOVG KaT avtoyia Teptyntég alAd kat Toug «Ttadidubteg tn¢ moAvBpdvagy o€ fia Tot-
Kilia ekdooewy, 1) peakloTikn eikova NG ABnvag StaddBnke atn Avon, n oA Ba egakolovbnoet va
ATOTLTIWVETAL WG POVTO HLAG PAVTACTIKIG APYALOTNTAG.

o mapddetypa, oto Appa tov Apeiov ITdyov oto etkovoypagnuévo Ae€iko g Biprov (Dictionnaire
historique, critique, chronologique, géographique et littéral de la Bible, 1722), a6 tov TdAAo Pevediktivo
povaxo Antoine Augustin Calmet (1672-1757), aneikoviCetat o Amootolog ITavlog va knpdTtet oTnVv
ABnva (ew. 32). H evdewktikn amoyn tng moAng oto Pabog avtikatontpilet Ty ontikn avtidnyn tng
oyung Mnapok mapadoong yta tnv eANAnvikr Apxatotnra®

[Tapopola evQAvVTAoTn anddoom ThG TOANG TIPOTPEPEL 1] VEA ELKOVOYPAPN 0T, TO 1732, VoG TaAaOTEPOL
¢pyov, Tov 160V aldva, NG yewypagikng ene§nynong mov eixe ovvtaket o Nicolas Gerbel to 1545 yua
Tov Xaptn Tov Nikohdov Zogtavov. Twpa n ABfva eicovoypageitar vo To PAéupa g AONVAG Kat Tov
[ooedwva, wg pa tapabalaoota mOAN® (ewk. 33). Zro Pabog Eexwpilel Eéva ynho ktrpLo, Tov eépeL TNV
Kopu@r| Tov dyapa. ESw éxovpe, pdAAov, ek véou pia avBaipetn anddoor tov ITvpyov twv Avépwy, katd
Bitpovfio. Xpnowomnoteital eMOpEVWS TO YVWOTO QIAOAOYIKWG aBnvaikd Hvnpeio TpoKeWéVOL va onpa-
t080TN0ei GLAAPENY 0 TOTOG — OTWG SnAadn Aettovpynoe kat oty malaidtepn (1545) etkovoypaenon
Tov id1ov €pyov (ek. 19). Tovhdaylotov Twpa éxet emav&ndel n amarrovpevn apyatonpémneta tng Abrvag, pe
v mapovsia TG mpooTtdtidds TG Oedg ABnvag. Amodidouevn pe ToAepkn eE4pTLOT, TAPATEUTEL TV
APYALOAOYLKA £YKVPT TIAPOLOIACT] TNG, YVWOTH oo TAUTOAAEG TETOLEG AOSOOELG TNG, OTIWE YLt TTAPA-
Serypa ta §vo ylvntd tov EQvikov Apyatohoyikod Movoeiov (eik. 34, 77).

To (010 TEK{IPLO APYAULOTIPETOVGVPOVGLOXVELKAL YL TNV atetkOvion TNGAOvag Tov IlepukAn, mepitapéoa
e Tov 180v awwva and tov Jacques-Philippe Le Bas (ewk. 4). Zto 8eki dkpo tng ovvBeong, emontevet T
KATAOKEVT| TwV TEpikAewv oikoSopnuatwvn ABnva oe mAr pn mokepukn eEaptuon katoe Suvapikn otdon,
TIOL CLYKPIVETALKAAALOTA EIKOVOYPAPLKA e TNV OAoowin ABnva tov EBvikov Apxatohoyikov Movaeiov

81. BA. evdewktikd Tomog xau Eicove 1978, 252-255, 298 82. Koutsogiannis 2014, 79 (ap. 12).
ToAag 2008, 219 k.¢. 83. Koutsogiannis 2014, 80 (ap. 13A).



also known from other illustrated versions. Both the shocking event of the Parthenon being blown up
as well as maps, plans, and views of the city as spin-offs of Venetian interest in Attica spilled over into
the iconography of the age, primarily that of cartography®..

Despite that, as an unfortunate historical event with the Venetian occupation in 1687 or programmati-
cally, through first-hand and “armchair travelers’, the realistic image of Athens spread to the West, the
city would continue to be recorded as the backdrop of an imaginary antiquity.

For example, for the entry on the Areopagus in the illustrated dictionary to the Bible (Dictionnaire
historique, critique, chronologique, géographique et littéral de la Bible, 1722) by the French Benedictine
monk Antoine Augustin Calmet (1672-1757), the Apostle Paul was shown preaching in Athens (fig. 32).
The representative view of the city in the background reflects the visual perceptions of the late Baroque
tradition of Greek antiquity®.

A similar fanciful rendering of the city was offered by the new illustration in 1732 of an earlier work
dating to the 16th century, viz. the geographical legend-explanation prepared by Nicolas Gerbel in 1545
for Nikolaos Sofianos’s map. Athens was now being illustrated under the gaze of Athena and Poseidon
as a coastal city® (fig. 33). In the background one can make out a tall building surmounted by a statue.
Here we probably have another subjective rendering of the Tower of the Winds in accordance with Vit-
ruvius. Thus, this Athenian monument which was well known from the literature was used to mark the
place as a whole, just as it had functioned in the older (1545) illustration of the same subject (fig. 19). At
least now Athens’ requisite antique appearance had been enhanced by the presence of the city’s patron
goddess Athena. Rendered fully-armed and equipped, the figure hearkens back to her archaeologically-
valid presentation, known from many such depictions, e.g. the two sculptures in the National Archaeo-
logical Museum (figs. 34, 77).

The same mark of antique-appearing style also held for the depiction of Periclean Athens around the
mid-18th century by Jacques-Philippe Le Bas (fig. 4). At the right edge of the composition, Athena
— fully armed and in an active pose which compares well with the full-figure Athena in the National
Archaeological Museum (fig. 77) — is overseeing the construction of the Periclean buildings. In other
respects, the buildings in the background bear no relation to Athenian antiquities, but rather resemble
contemporary late Baroque mansions®.

81. See e.g. Tomog xau Emxéva 1978, 252-255, 298; Tohiag
2008, 219 ft.
82. Koutsogiannis 2014, 79 (no. 12).

83. Koutsogiannis 2014, 80 (no. 13A).
84. Koutsogiannis 2014, 22.

34. Kegahn AOnvag,

ap. gvp. 3004.

BpéBnke otn Zrod Tov
AttdAov to 1899.
Anotelet avtiypago

ToL 200 at. .X. oToV TOTO
¢ ABnvag Giustiniani
£VOG TPWTOTVTIOV Trepl

70 400-390 n.X.

(ap. kat. 2)

34. Head of Athena,
inv. no. 3004.

Found in the Stoa of
Attalus in 1899.

It is a copy made

in the 2nd c. BC

of an original of the
so called Giustiniani
Athena type dating from
ca. 400-390 BC

(cat. no. 2)
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35. Ta IlpomvAaia THG
AkpOmoAns, elkoVOypagnon
oto Richard Pococke,

A description of the East
and some other countries,
Aovdivo 1745 (ap. kart. 13)

35. The Propylaea of the
Acropolis, illustration in
Richard Pococke,

A description of the East
and some other countries,
London 1745 (cat. no. 13)

(ew. 77). Katd ta aAa, ta otkoSoprpata oto Babdog kapia oxéon dev éxovv
He TIG abnvaikég apXatoTnTeg, aANd TEPLOTOTEPO e OUOXPOVA VOTEPOUTIA-
pOK péyapa’,

To apyarohatpuké Grand Tour ka1 «avaPivon» Twv abnvaikov pvnpeiov

Ot oAtydpiBuot cvotnpatikoi epnyntég otnv ABrva tov 170v cuwva amotehodv
TIEPLOTACLAKOVG EKTIPOOWTIOVS TOL patvopévou «Grand Tour»®. Xtn Sutikr| kat
Bopewa Evpwrm eixe SnpovpynOei peta&d twv popeupévwy evyevay, 18n and tov
160 awwva, 1 TapddooT va EMOKENTOVTAL TOVG EVPWTIAIKOVG TOTIOVG TG KAAOIKNG
Apyauotnrag. Kabe pépelrmig andgortog Twv mavemotnpiwy, mov Siekdikovoe Tov
TitAo Tov Aoyiov, emPorotay, Tpog oAokAfpwor TG Ttaudeiag Tov, va emokepel
v Italia, TG pwaikés apXaLOTNTES KAt TOVG LOTOPIKOVG TOTOVG. ALTH 1) tapddo-
on tov Grand Tour (LeyaAng mepuynong) oty nretpwtiky Evpwrn, emektadnke,
Katd Tov 170 auwva — omoTe Ot LOTOPIKEG CUVOTKEG TO EMETPEYAV — Kau OTNV
EA\GSa, 6mwg dnAadh v emoképOnkav ot Spon kat Wheler.
Katd tov 180 atdva mAéov 0 eEAANVIKOG XWPOG EVIAGTETAL GTOV KAvOVa TOV
nepynriopo, pe otabepd avfavopevn taor. Ze avtd ovvéPale kaBoploTikd n
OUVEXWG OYKOVUEVT) APXALOAQTPLA TNG ETTOXT|G, IOV GUVSIAUOPPWTE TO PAUVOLLE-
VO TOL AlapwTLopoY, evphTEPA 0TO TOMTIOUKO TTESIO, Kat ToL NeOKAAGIKIOUOD
eldkoTepa, 0To Tedio Twv TEXVWY, iwg and ta péoa Tov 180v awwva ko e&rg.
ATO auTAV TNV €K VEOL — PETA TNV AVayéVVIOT| — EMOTPOPT) OTHV ApXaUoTHTa
n ABnva dev Ba pmopovoe va amovotdlet. To ta&idt otnv ABrva kat yevikotepa
otnv EN\&da, mpog avalftnon tov pvnpetakov mapeABovtog e, cvotnuatonowmOnke kot evioxhBnke aro
popeig Omwg 1 Aovdpelikn Society of Dilettanti (¢tog iSpvong 1734/1736), ua etapeia evyevav kou Aoyiwv
Le OKOTIO TN HeAETN TNG KAAOIKNG, EAANVIKAG Kat pwpaikng Téxvne®. H pehétn g apyaiag téxvng Oa evi-
oxVOEL KL TO PALVOEVO TOV CUAAEKTIOHOD apxauoThTwvY,
Apxikd, 0 EANaSIKOG XWPOG avTIHETWTIETaU TIEPLOTGTEPO GTO Aot Tov Optevtahiopod — trg Béaons Snhadn
™G pakpivig Kt ewtikng AvatoArg — Aoyw kat g oBwpavokpatiag, mapdadoon mov Oa e§axolovdrioet oe Pd-

84. Koutsogiannis 2014, 22. pe TG EAANVIKEG SpaoTnploTnTEG TOvG, PA. Stoneman 1996,
85. Brilli 1995. Black 1997.Epyoutv 1999, 13 k.e. 171 k.e. KepalAnvaiov 2004, 41-44.
86. Cust 1898. Redford 2008. Kelly 2009. EiSika oe oyxéon 87. BA. yevika Laurens, Pomian 1992.



36. O IapOevarvag,
EIKOVOYPAPNOT| GTO
Julien-David Le Roy,
Les ruines des plus beaux
monuments de la Grece,
Iapiot & Apotepvtap
1758

(BA. ap. kart. 14)

36. The Parthenon,
illustration in
Julien-David Le Roy,
Les ruines des plus beaux
monuments de la Greéce,
Paris & Amsterdam
1758

(see cat. no. 14)

37. Qavraotiky ovvOeon
e o EpéxBeio xou iy
oA THG AOnViG
Apxnyénidog,
EIKOVOYPAPNOT| GTO
Robert Sayer,

Ruins of Athens,
Aovdivo 1759

(ap. kat. 15)

37. Capriccio with

the Erechtheion and the
Gate of Athena Archegetis,
illustration in

Robert Sayer,

Ruins of Athens,

London 1759

(cat. no. 15)
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Bog xpovov. Me autr) v orttikr| o AyyAog Richard Pococke (1704-1765) taidevel ekteva, peta&d 1737-1740,
oTnv avatoAkr Meodyeto, tepthapBévovTag 0To 08otmopikd Tov kat Ty ABrva. Xto 8e0Tepo TOpO TG Hvnueto-
KNG €kS00T|G TOV, UTIO TOV XOPAKTNPLOTIKO TiTAO «Mia Tteptypagr) TG Avatohre» (A Description of the East, 1745),
TIEPLYPAPEL EKTEVWG TaL ABNVAIKE LvTpLeia, TaL OTIOIN EKOVOYPAPOVVTAL VIO TIPWTH OPA o€ OA0TEMSA, peYAAov
oxNHatog xapaktikd (ew. 35). H ékdoon tov Pococke onpeiwoe a&iohoyn emruxia, pe petappdoets pdiota ota
YOG, yeppravicd kot oOMavSKa®.

Av avtwg o Pococke ovviotd éva Tumiko deiypa optevtahiotn, oe Aiya xpovia n ABrva Ba kataotei
Béatpo akpalPvv KAAOIKIGTOVY, OV avtaywvifovtal peta&d tovg motog Ba mapovoldoel gto SuTIKO
KOLVO TILO EVTUTIWOLAKA KAt AETTOUEPWG T KAAOIKA pvnpeia Tng®.

To 1755 o TaAAog apyitéktovag Julien-David Le Roy 1} Leroy (1724-1803) epevvd tnv Attikr kot tnv ITe-
AomoVVN OO, 08 SIA0TNUA HIKPOTEPO TWV TPLOV VAV, HIE Oa@r] CTOXEVOT) 1| SHOCIELOT TWY APXALOTAHTWY
TOVG. TN HVIHELAKOD XapaKTrpa kS00T| TOV, He ToV ek@pacTiko TitAo «Ta gpeima Twv Mo wpaiwv uvn-
pelwv g EANGSag» (Les ruines des plus beaux monuments de la Greéce, 1758)%, ta aBnvaikd pvnueia amo-
TeAOVV TN pepida TOL AEOVTOG, e YEVIKEG ATOYELG OTO TIPWTO PUEPOG KAl APYITEKTOVIKEG ATTOTUTIWOELG TOVG
e petproels oto Sevtepo. Ot efaipetind SOLAEUEVES XANKOYPAPIES, HE TNV EPELTILOYPAPIKT) TOVG EVTOTIWAT),
TIPOCPEPOLV et «Ypawkr)» (picturesque) avtidnyn’ (ew. 55). O ITapBevivag (ewk. 36), yia mapddetyua, pe
TO KOAOGOLAO AVATIOSOYVPLOUEVO KIOVOKPAVO O€ TIPWTO TAAVO, 1| PAACTNON Va avTtaywviletat To KTiopa
Kat TG avBpwiveg @ryovpegs, Sefid, va {woyovoTolovV Ty TapdoTact] Kal Vo LIOSEKVOOLY TV KAi{oKd
NG, AVTATIOKPIVOVTAL 0TV TPEKOLOA auoONTIKN TTepi KAANOVG.

To ¢pyo Tov Le Roy ovotaotikd Tapovotdlel 6To EVpwTaiko KOO yLa TpWTH @Oopd o€ TETOLA EKTAOT), Ae-
TTopEpeLa Ko VYN atoBnTikn ta abnvaikd pvnueio®. I avtod ka émaude kabBopiotikd poro atn Stapdp-
@won tov goilt grec (1) goilt a la grecque). Avtn 1 Tdon Tov NeOKAAGIKIGHOD TIOV GTPEPETAL CLYKEKPLUEVA
oty eAAnvikny ApxauotnTa, vioBeTel apyaio EAANVIKA HOTIBa 0TV APXITEKTOVIKT, OTIG SLAKOOUNTIKEG TE-
XVEG, UEXPL KA 0TN LOSa Ka TV EvpUTEPT atoOnTikr TG emoxns. Etot, 1 ewdva tng pvnpetaxng Abnvag,
Tov HOAIG Tiept To 1670 eixe epgaviotel oTov opilovta, @Tavel péoa oe éva oA awva va kabopiet to
yovoto oto Iapiot Tov 1770, og fabud mov katahnyet oe «eAAvopavio»®.

88. Tomog kot Eicova 1979, 103-119. Koutsogiannis 2014,
82 (ap. 14).

89. Watkin 2007.

90. Tomog xau Emxéva 19793, 133-198. Stoneman 1996,
208-224. Le Roy 2004 (BA. diwg tnv etcaywyn tov Robert
Middleton, 1-199). TakwPaxn 2006, 381-385. Kovtooytdv-

NG 2012, 96 (ap. 25). Koutsogiannis 2014, 83 (ap. 15).

91. Tia TV ateBnTIKn Katnyopia TNG «ypaPIKOTTAG, BA.
Watkin 19823 McArthur 2007.

92. Kisacky 2001. Armstrong 2011.

93. It To Pavopevo Tov goiit grec, PA. Eriksen 1974, 48-51
Barrier 2005 Le goiit a la grecque 2009° Scherf 2010.



The archaeological Grand Tour and “revival” of Athenian monuments

The few systematic travelers to 17th century Athens were occasional representatives of the phenomenon
of the “Grand Tour™®. As early as the 16th century, a tradition of visiting European places of Classical an-
tiquity had been created in Western and Northern Europe among the educated nobility. It was necessary
for every promising university graduate aspiring to the title of “scholar” to visit Italy, its Roman antiqui-
ties, and historical sites. This tradition of the “Grand Tour” in mainland Europe expanded during the 17th
century — when historical conditions permitted — to Greece as well, as e.g. Spon and Wheler visited it.
By the 18th century, Greece now belonged to the travel canon, and visits steadily increased. The contin-
ually-burgeoning antiquarianism of the age contributed decisively to this, helping to create the Enlight-
enment more broadly in the cultural field and Neoclassicism more specifically in that of the arts, espe-
cially from the mid-18th century onward. Athens could hardly be absent from this first new return to
antiquity since the Renaissance. The trip to Athens and Greece in the quest for its monumental past was
systematized and strengthened by bodies like London’s Society of Dilettanti (founded in 1734/1736), a
society of nobles and scholars whose purpose was to study Classical Greek and Roman art*. The study
of ancient art would also reinforce the phenomenon of collecting antiquities®.

Initially, Greece was treated more within the framework of Orientalism — i.e. the view of the distant and
exotic East — due to Ottoman rule, a tradition which would continue in the long term. With this in mind,
the Englishman Richard Pococke (1704-1765) traveled extensively between 1737 and 1740 in the Eastern
Mediterranean, and included Athens in his itinerary. In the second volume of his monumental publication,
characteristically entitled A Description of the East (1745), he provided a comprehensive description of Athe-
nian monuments, which were illustrated for the first time with full-page, large-format engravings (fig. 35).
Pococke’s publication enjoyed notable success, including French, German, and Dutch translations®.
However, if Pococke was a typical Orientalist, in a few years Athens would become a theater for pure
classicists, who would be competing amongst themselves over who would present to the Western public
its Classical monuments in the most impressive and detailed way*.

In 1755, the French architect Julien-David Le Roy or Leroy (1724-1803) explored Attica and the Pelopon-
nese in under three months, with the clear aim of publishing their antiquities. In his monumental edition
with the highly descriptive title “The ruins of the most beautiful monuments of Greece” (Les ruines des

85. Brilli 1995. Black 1997. Epyoutv 1999, 13 ff. 87. See Laurens, Pomian 1992.

86.Cust 1898. Redford 2008. Kelly 2009. On their 88. Tomog kot Eicova 1979, 103-119. Koutsogiannis 2014,
Greek activities in particular, see Stoneman 1996, 171 ff; 82 (no. 14).
KegaAAnvaiov 2004, 41-44. 89. Watkin 2007.
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38. Amoyn pe Tov ITopyo
TV Avéuwy Ko

v Akpomolr,
£IKOVOYPAQPNOT) OTO

J. Stuart & N. Revett,

The Antiquities of Athens,
7. 1, Aovdivo 1825

(BA. ap. xat. 61)

38. View with the

Tower of the Winds

and the Acropolis,
illustration in

J. Stuart & N. Revett,

The Antiquities of Athens,
vol. 1, London 1825

(see cat. no. 61)

H emutvyia tov épyov tov Le Roy 0dfynoe ot emawgnpévn enavékdoon (1770), evw TapovuoLAoTNKaAY Kat KAe-
yitomeg exdoxég Tov. Mia amd avtég Tumwvel o AyyAog ekdotng Robert Sayer (1725-1794), vmd Tov edyAwTTo
titho «Epeima twv ABnvawv» (Ruins of Athens, 1759)*. ESw ot amdyetg twv abnvaikdv pvnpeiwy ovvdvalovta
avBaipeta avd Vo, TaPoVaIAlovTag £ToL PavTaoTIKES, TEAKE, GUVBETELS, 0TOV TOTIO TwV capricci. Kat” autdv
Tov TpoTo, Simha atov IapBevwva anekoviletat To Adpiéavelo vépaywyeio Tov Avkafntrov, padi pe to Epé-
xBeto mapovotaetou n ITHAN e ABnvag Apxnyétidog amod t pwyaikr) Ayopd (etk. 37), kaw 00tw kad’ e&ne. Koau
auTr| 1| awoOTkr| Tov KOAAS Bprike To Sikd TG Koo, e anotéleapa ta Epeima twv AByvidy va KukAo@opr|-
ooLV Ko O¢ yeppavikég exdoxég (1764, 1782 kau 1825) and tov Georg Christoph Kilian.

Av ota péoa tov 180v alwva viknThg ot pdyn tng dnpocievong avadeixdnke o Le Roy, kat kovtd og autov
Kat Ol [UHNTEG TOV, ot Ayyhot avtaywviotég Twv James Stuart (1713-1788) kat Nicholas Revett (1720-1804)
Katdgepav va €xovv o dtapkn anoteAéopata, o€ fabog xpovov®. Ot dvo tovg aAwoTe eixav mponynOei
tov Le Roy oty mepuqynon g EAAGSag, mov mpaypatomoinoay peta&d 1751-1753 pe okomnd tnv Aemtope-
p1 peAétn, amotvmwon kat dnpocievon Twv eEAANVIKWV apXaloTtwy. Av o Taxs Le Roy tovg mpohafe ex-
doTika kat evivnwoiaoe pe T ypagukn aodntikn tov, ot Stuart kot Revett, pe tnv ékdoon) Tovg «Ot Apxato-

94. Koutsogiannis 2014, 84 (ap. 16). 95. BA. oxetika Bergdoll 2000, 16-20.



plus beaux monuments de la Gréece, 1758)*, Athenian monuments took up the lion’s share of space, with
general views in the first part and architectural renderings (including measurements) in the second. The
finely-crafted copperplate etchings and their impression of “ruinscapes” offered a “picturesque” perspec-
tive” (fig. 55). The Parthenon (fig. 36), for example, with the depiction of a colossal overturned column
capital in the foreground and vegetation competing with both the building and the human figures at right,
who impart life to the scene and indicate its scale, corresponded to the then-obtaining aesthetic of beauty.
Essentially, Le Roy’s work was the first to present the Athenian monuments to the European audience to
such an extent, in such detail, and with such a high aesthetic®. For this reason, it played a decisive role
in the formation of goilt grec (or le goit a la grecque). This tendency in Neoclassicism, which turned to
Greek antiquity specifically, adopted ancient Greek motifs in architecture, the decorative arts, and even
in fashion and the broader aesthetic of the age. Thus, the image of monumental Athens, which had only
appeared on the horizon around 1670, came within only a century to determine tastes in 1770 Paris, and
that to such an extent that it ended up in “Graecomania™>.

The success of Le Roy’s work led to an enhanced republication (1770), and there were also pirated ver-
sions. One of these was printed by the English publisher Robert Sayer (1725-1794) under the eloquent title
Ruins of Athens (1759)°*. In it, views of the Athenian monuments were arbitrarily paired, presenting what
were in the end imaginary compositions, a sort of capricci. Thus the Hadrianic aqueduct on Lycabettus was
depicted beside the Parthenon, the Gate of Athena Archegetis from the Roman Agora was shown beside
the Erechtheion (fig. 37), and so forth. This “collage” aesthetic found its own public, resulting in the Ruins
of Athens also circulating in German versions (1764, 1782, and 1825) by Georg Christoph Kilian.

If in the mid-18th century Le Roy and his imitators emerged as victors in the battle of publications, his English
competitors James Stuart (1713-1788) and Nicholas Revett (1720-1804) managed to enjoy longer-lasting, longer-
term results®. Moreover, the two had preceded Le Roy in their tour of Greece, which they carried out between
1751 and 1753 to conduct a detailed study, recording, and publication of Greek antiquities. If the speedy Le Roy
beat them to publication and impressed readers with his picturesque aesthetic, Stuart and Revett's The Antiquities
of Athens* won out in the field of “sublime” aesthetics”, a parallel parameter of the Neoclassical style™.

90. Tomrog kot Eixova 1979b, 133-198. Stoneman 1996, 208-
224. Le Roy 2004 (see esp. The Introduction by Robert Mid-
dleton, 1-199). TakwPaxn 2006, 381-385. Kovtooyidvvng
2012, 96 (no. 25). Koutsogiannis 2014, 83 (no. 15).

91. For the aesthetic category of the “picturesque’, see
Watkin 1982b; McArthur 2007.

92. Kisacky 2001. Armstrong 2011.

93. On the phenomenon of le goiit grec, see Eriksen 1974,
48-51; Barrier 2005; Le goiit a la grecque 2009; Scherf 2010.

94. Koutsogiannis 2014, 84 (no. 16).

95. Cf. Bergdoll 2000, 16-20.

96. Landy 1956. 1670 kot Eicove 1979a, 31-43. Tohag 1995, 6-8
(no.2). Stoneman 1996, 187-199. Kreeb 2000, 363-364. Tiakwakn
2006, 370-381. Salmon 2006. Koutsogiannis 2014, 86 (no. 17).

97. On the aesthetic category of the “sublime’, see Laroque
2010; Costelloe 2012.

98. The aesthetic of the “sublime” in the art of the age was
founded on Edmund Burke’s essay A Philosophical Enquiry
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mreg Twv ABnvavs (The Antiquities of Athens)®® képSioav oo medio TG «vynAne» (sublime) awoOntikng”,
TOPAAANANG TTAPAUETPOL YL TO VEOKAAGLKO VPOG™.

H evdeheyng emtoma epyacia tov apyitéktova Stuart kat Tov {wypagpov Revett, katdmv 1 e§atpetikr
¢k800T) TOVG, e XAAKOYPAPNHUEVEG EVTUTIWOLAKESG ATOYELG (LK. 57) Kat akpLPEiG AMOTUTIWOELS, ATOTENE-
o€ TNV TMAE0V TEKUNPLWUEVT] Kt OLYXPOVWG LYNANG atoBnTikng mototntag dnpoaigvon yia ta eAhadikd
Kkat 8n ta abnvaika pvnpeia. EBece paliota tov mixn 1000 vynAd mov Sev Eemepdotnke TOTE, eV eival
EVOEIKTIKO TIWG AKOLN KAl ) GVYXPOVT apXatoAoyia AapPAavel LIOYN TNG TIG TEKUNPLWHEVEG ATOTUTIWOELG
and Tovg Svo Ayyhoug apxatodigeg, oe kdle véa mpoofyylon Twv abnvaikwv pvnueiwv. Movo pelove-
KTNpa 1 XpovoBopa epyacia, pe anoTéAeopa TV OAOKANPpWOT| TNG 0€ TEGOEPLG TOHOVG, [E TOV TIPWTO
va Snuoctevetan To 1762, evw tov Teevtaio petd tov Bavaro twv Snpovpywv, to 1816. Ztov mpdto
Top0 TeptEaPav abnvaika pvnpeia Atydtepo yvwotd ato guph koo, 0mws to Adpidvelo vdpaywyeio,
10 QpoAdyLo Tov Avdpovikov Kuppriatov (eik. 38), To Xopnytko pvneio Tov AvOIKpATOVG, TOV TaptAiclo
LVIKO vao (eik. 95). Ztov devtepo topo (1787) meptédaPav ta pvnpeia Tng AkpomoAng (eik. 78), evaw otov
Tpito (1794) Ta vtodoma abnvaika pvnpeia, 6w to Onoeio, To Olvpmieio (gik. 1, 96) kat TO TAPIKO TOV
Domnanmov. To TepdoTio evilagépov yr avTry TV KatvoTtopo dovhetd odrynoe oe Siagopeg ekdooels,
KaBwg Kat avtrypagee, petakd avtwv oe YaAlkr petdpaocn and tov Laurent Frangois Feuillet, peta&d
1808-1812, kaBw¢ kat o€ ayyAwkn emavekdoon, pe v empéreta tov William Kinnard, petagy 1825-1830.
e autn TV €kdooT, £vag CUUTANPWHATIKOG TOUOG (1830) ohokAnpwvel To OO €pyo, pe TpOoDeTeG amo-
TUTIWOELG A6 apXITEKTOVES Katt apxatodiges onwg ot C.R. Cockerell ke W. Kinnard.

H ¢xdoon twv Stuart kot Revett anotédeoe £pyo ava@opdg yia Tovg apXITékToveg Tou NeokAaOIKIoHOD,
18iwg 6oovg vioBETNoaY To Aeyopevo oTul Tng «EAANvikrg Avafiwong» (Greek Revival). Ze avtn v
aoBnTikn ypappn moAvdapBpot kat onuavtikoi apxitéktoves aflomolovy ta potifa kat Tovg pubpovg
NG KAAOIKNG APXALOEAANVIKIG APXITEKTOVIKNG, KATOTE AVTLYPAPOVTAG Kot OAOKANPEG TIPOOOYELG EN-
Anvikwv apyatotntev®”. I8lwg pa medda Snuoowy ktnpiwv tng AyyAiag kot TnG Zkwtiag, Tov Movdyov
Kat ™G Biévvng, kabwg kot Twv avatoMkwy TOATEIDY TNG AUEPIKNG, TAPATEUTEL LOPPOAOYIKA eVBEWG OTAL

96. Landy 1956. Tomog kot Eixova 1979a, 31-43. ToAiag
1995, 6-8 (ap. 2). Stoneman 1996, 187-199. Kreeb 2000, 363-
364. TiakwBakn 2006, 370-381. Salmon 2006. Koutsogiannis
2014, 86 (ap. 17).

97.Tia v aroBnrikcny katnyopia Tov «vynAov», BA. Laro-
que 2010 Costelloe 2012.

98. H ausOnrixr| Tov «oymAov» oty téxvn g emoxns edpade-
Tau 070 Sokipuo Tov Edmund Burke, A Philosophical Enquiry into
the Origin of our Ideas of the Sublime and Beautiful (1756). H ma-

pafolr} Tov pe TV TapdAAnAnN cuoOnTikr katyopia TnG EMOXNG,
QUTI] TOV «YPAPLKOV», ATACXOAEL TO ETOTG LOTOPIKNG OTUATTOG
Soxipuo tov Uvedale Price, Essays on the Picturesque, as Compared
with the Sublime and the Beautiful (1794). Tia Tig Vo tdoelg wg
TpoTLTIAL KEANOLG Tov 180 awwva, BA. Hipple 1957. Evpitepa yia
v awoOnrikr Tov NeokAaotkiopob oe oxéon pe Slipopeg TTUXES
™G apxatodatpiag, BA. evdeuctikd Fumaroli 2010.

99. B, oxetikd Wiebenson 1969 Crook 1972 Stoneman
1996, 193-198' Koutsogiannis 2014, 19-21.



The thorough onsite work by the architect Stuart and painter Revett, followed by their exceptional edition
with its impressive copperplate views (fig. 57) and accurate imprinting, was the best-documented publication
and at the same time that with the highest aesthetic quality on Greek and especially, Athenian monuments.
Indeed, it raised the bar so high that it was never surpassed, while it is telling that even modern-day archae-
ology takes into consideration the documented architectural drawings by these two English antiquarians in
every new approach to the Athenian monuments. Its only disadvantage was the time-consuming work in-
volved, resulting in its completion in four volumes, the first of which was published in 1762, and the last after
the death of its creators in 1816. The first volume included Athenian monuments less well-known to the gen-
eral public, such as the Hadrianic aqueduct, the Horologium of Andronicus Kyrrhestes (fig. 38), the choragic
monument of Lysicrates, and the Ionic temple on the banks of the Ilissos (fig. 95). The second volume (1787)
included the monuments on the Acropolis (fig. 78), while the third (1794) included other Athenian monu-
ments such as the Theseion, the Olympieion (figs. 1, 96) and the funerary monument of Philopappos. The
enormous interest in this groundbreaking work led to various editions as well as copies, including a French
translation by Laurent Francois Feuillet (1808-1812) and a reprinting in English edited by William Kinnard
(1825-1830). In this edition, an additional volume completed the entire project, with additional architectural
drawings by architects and antiquarians like C. R. Cockerell and W. Kinnard.

Stuart and Revett’s edition became a reference work for Neoclassical architects, especially those who
adopted the so-called “Greek Revival” style. In accordance with this aesthetic, many prominent architects
employed the motifs and orders of ancient Greek Classical architecture, sometimes copying even the en-
tire fagades of Greek antiquities®. A great many public buildings in England and Scotland, Munich and
Vienna, as well as the eastern United States make direct stylistic reference to Athenian monuments. The
pioneer in this movement to restore Greek models, both in architecture and more broadly in the applied
arts during the 18th and 19th centuries, was James Stuart himself, who acquired the nickname “the Athe-
nian”'®.

In any case, the French antiquarians would remain significant opponents in staking their claim on
Athenian antiquities, whether this was understood in the field of research only, or whether it aimed
at acquiring antiquities as material artifacts and transferring them to collections and museums, since

into the Origin of our Ideas of the Sublime and Beautiful (1756).  see Hipple 1957. On the aesthetics of Neoclassicism in rela-
Its comparison with the parallel aesthetic category of the age, ~ tion to the various facets of antiquarianism generally, see e.g.
the “Picturesque’, was the subject of an essay by Uvedale Price ~ Fumaroli 2010.

which was also historically important: Essays on the Pictur- 99. Cf. Wiebenson 1969; Crook 1972; Stoneman 1996, 193-
esque, as Compared with the Sublime and the Beautiful (1794).  198; Koutsogiannis 2014, 19-21.
On these two tendencies as 18th-century models of beauty, 100. Watkin 1982a. Bristol 1997. Weber Soros 2006.
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39. Louis-Fran¢ois Cassas
(1756-1827),

Teviksy dmoyn tne ABrvag
(xuripa) -

O kaAéyvng e Tov mpéapn
Choiseul-Gouffier

070 TIPOOKH VIO, 1784-1813,
ETYPWHATIOHEVT
XaAkoypagia

(ap. kat. 64)

39. Louis-Frangois Cassas
(1756-1827),

General view of Athens
(part) -

The artist with the
Ambassador
Choiseul-Gouffier on the
foreground, 1784-1813,
coloured engraving

(cat. no. 64)

abnvaika pvnpeia. IpwTepydtng e auTO TO pedLA EMAVAPOPAS TWV EAANVIKWY TIPOTOTIWY GTNV OPYITEKTOVIKT
aA\d Ka EVPUTEPQ OTIG EPAPHOCHEVES TEXVEG TOL 180V Kat 190v auwva, vrip&e 0 i81og o James Stuart, o omoiog
QTTEKTINOE TO TIPOOWVULO «0 ABnvaiogy'®.

Ot & Aot mavtwe apxatodigeg Oa mapapeivovy voloyiowot avtinalot otn dekdiknon twv adnvai-
KOV apXaLoTNTWY, eite avTr) evvoeitat 0To medio TG €peVVag Kal OVOV iTe AOOKOTEL 0TV AmdKTNOT
TOVG, WG VMKWV AVTIKELLEVWY, KAl T HETAPOPA TOVG G OLANOYEG Kat povaeia, kabwg n Aagupaywyn-
on kat Womoinon cvvénhee otabepd pe Tov Bavpaouo'.

Evav aiwva petd tnv evrunwotakn emiokeyn otnv ABrva tov papknotov de Nointel, o eniong TdAAog mpé-
opng oty Kwvotavtivovmohn kat apyatoddtpng koung Choiseul-Gouflier (1752-1817) enavahapPével to
gyxeipnpa'®. Tov Avyovoto tov 1784, Statalel o mhoio mov tov odnyei and tnv TovAov oty Kwvotavtivov-
TIOAN yta va avoldPet Ta kabnkovta Tov va aykvpoPolroet oty ATTIKT, woTe va emokepOel, €0tw yla dvo
HOG péPEG, Ta pvnpeia o yvwptle amd ta StaPaopatd tov. Omwg kat o tponynBeic de Nointel, eixe padi tov

100. Watkin 1982a. Bristol 1997. Weber Soros 2006.

101. Av kat To gTnpa g apxatokamnAiog Eepedyet amd to
Bépa tov mapovtog Sokipiov, PA. evdetktika Tevvadiog 19300
Bracken 1977 Ziuomovlog 1993, 1diwg 0. 271 k.. Tohag 1996.

102. Pingaud 1887. Kovpaptavov 1968. Zipomovlog 1973,
356-387. Barbier 2000. Avyovotivov 2003, 226-249. Boisset
2003. Le voyage en Gréce 2007.



looting and appropriation regularly went hand in hand with admiration'®".
A century after the marquis de Nointel’s impressive visit to Athens, the
French Ambassador to Constantinople and devotee of antiquity the Count
Choiseul-Gouffier (1752-1817) repeated the undertaking'®. In August 1784,
he ordered the ship taking him from Toulon to Constantinople to assume
his duties and anchor off Attica so that he could visit — even if only for two
days — the monuments with which he was familiar from his reading. Like
his predecessor de Nointel, he had with him an artist, Louis-Frangois Cassas
(1756-1827), charged with recording anything of note.

The multi-faceted artist and passionate traveler too Cassas'® created a series of
views of the city and its antiquities, among which the impressive general view
of Athens (figs. 39, 108) stands out. As its incised subtitle states, this was a view
as seen from the northeast, from the road leading from Marathon to Athens. It
was most likely the first impression from Choiseul-Gouffier’s entourage’s visual
contact with Athens, if we suppose they had anchored off eastern Attica, per-
haps at Porto Rafti. This panoramic view of Athens presents the whole city
spreading out around the Acropolis, which dominates the center; the entire
built part of the city was ideally framed by mountain massifs. Lush vegetation
and calm clouds enhance the tranquility of the place and the gentility of the at-
mosphere. In the foreground, two human figures on horseback stand out, both
dressed in Western clothing and hats. The one on the right, who dominates the

scene, wearing a hat and with his horse rearing back on two legs, must be the Count de Choiseul-Gouffier,
addressing himself through a gesture of introduction to the younger man on the left, the artist Cassas
himself, who reciprocates the greeting with his hat. The city of Athens is depicted in breathtaking detail,
as not only are its sizable monuments precisely delimited — such as those on the Acropolis, the Theseion
on the right, the Olympieion on the left, and the recently-constructed (1778) wall of Hadji Ali Haseki, but
every humble dwelling in the small city. This view of Athens is a unique image of the city for its size and
accuracy and a rare testament to its pre-revolutionary appearance'®.

101. While the question of the theft of antiquities lies out-
side the subject of this essay, see indicatively 'evvadiog 1930
Bracken 1977; Zipomovhog 1993, esp. p. 271 fF.; Tohwag 1996.

102. Pingaud 1887. Kovpaptavod 1968. Zipudmovog 1973,
356-387. Barbier 2000. Avyovaotivov 2003, 226-249. Boisset
2003. Le voyage en Gréce 2007.

103. On Cassas generally, see Im Banne der Sphinx 1994.
On his trip to Greece specifically, see Gilet 1994; Peltre 1994.
104. This particular depiction would obviously have been
executed on site by Cassas, but of course been elaborated later.
Indeed, due to its exceptional detail and accuracy, it would be rea-
sonable to assume he may have used a camera obscura on site, i.e.

40. Toe Ipomddaua
(amokatdoTaon),
ELKOVOYPAQPN 0T OTO
Jean-Denis Barbié du Bocage,
Recueil - Voyage du jeune
Anacharsis,

Topiot 1798 (PA. ap. kat. 22)

40. The Propylaea
(reconstruction),

illustration in

Jean-Denis Barbié du Bocage,
Recueil - Voyage du jeune
Anacharsis,

Paris 1798 (see cat. no. 22)

109



H EIKONA THE AOHNAZ STON NEOTEPO EYPQTTAIKO OTITIKO TTOAITIEMO

©. KOYTZONANNHZ

110

évav kaAArtéyvn, Tov Louis-Francois Cassas (1756-1827), em@opTIOpEVO Vo amoTuniwoel Kdbe Tt agtoAoyo.
O nohvoydng Snpovpyog kat emtiong mabaouévog mepuyntrg Cassas'™ @AoTéVNOE (a oelpd amd amoyelg
NG TOANG Kat Twv apxatoTTwv 6. Metafd avtdv Eexwpilel n evrvmwotakn yevikn dmoyn g Abrvag
(e1k. 39, 108). Omnwg Snhwvel kat 0 EYXAPAKTOG LTTOTITAOG TNG, TPOKELTAL YLa dtoym) WOwEVN amd Ta Popet-
oavatoAtkd, and to Opopo mov odnyet amd Tov Mapabwva oty ABfva. Anotelel mbavotata Ty mpwTn
evTunwor g ovvodeiag Tov Choiseul-Gouflier oty ontikr| enagn Tovg pe v Abrva, av vroBécovpe ot
etyav aykvpoPoAnoet oTa avatoAtkd TG ATTikNG, iowg oto ITopTo PAgTn. Ze auTr| TV Tavopapukr amoymn
™G ABMvag TapovotdleTal To GUVONO TG TOANG Vo AMADVETAL YOPW Ao TV AKPOTIOA, IOV KupLapxei 6TO
KEVTPO, eV OAO TO KTIOHEVO TUHA TALTLWVETAL avikd amd Toug opetvoig oykovs. H évtovn Practnon
KO TaL F)PERQ CUVVEQQ EMAVEAVOLV TN YA VI TOL TOTIOL Kdl TNV EVYEVELA TNG ATHOCPAPAG. ETO TIPWTO
nAavo Eexwpilouv avdpeoa otig avBpwmniveg gryodpeg SO0 é@urrmot pe SuTkOTPOoTT evEupacio Kat Kaméha.
Avtog ota Sefid, Kupiapxog TG OKNVIG, OPWYTAG TO KAméAo Kat (e To AAoyod Tov ota §vo modia, Oa mpémet
va TaTloTel pe Tov kopn Choiseul-Gouffier, mov amevBivetal pe Xelpovoplia Tapovoiacng 0To veapoTepo,
aplotepd, Tov idto Tov kahAttéxvn Cassas, 0 0moiog avTamodidet Tov XapeTIoUO e To kaméAo Tov. H moAn
™G ABrvag amekovileton e ekmAnkTikn Aemtopépela, kabwg amotumwvovrtat emakppwg opobetnuéva Oxt
HOVO Ta OYKNPd pvnpeia, OTtwg avTd oty AkpoTnoln, To Onaoeio ota Sefid, To Olvpmieio oTa aplotepd, T0
TpooPatws ToTe (1778) Kataokevaopévo teixog Tov Xt AN Xaoekr), ald kat kdBe pia Tamevr owia
™G Hikprig TOAnG. H mpokeipevn dmoyn tg ABnvag amotelei pia povadikr Tétolag éktaong kot akpipetog
EIKOVA TNG TTOANG, KABWE Kat £va OTIAVLO TEKNPLO TNG OYNG TNG TIPOETAVACTTATUICA ™,

103. Tevika yia Tov Cassas, PX. Im Banne der Sphinx 1994.
Ewdikotepa yia 1o takidt Tov otov eNnvikd xwpo, PA. Gilet
1994- Peltre 1994.

104. H ovykekpipévn amotdnworn cagpwg Oa oxediaotnke
eni Tomov anod tov Cassas, al\d PePaiwg Ba étvxe emefepya-
oiag apyodtepa. Eivar paota ebhoyo, Aoyw tng edaipetikig
Aemtopépetag kat akpifetag, va eixe eni tomov xpnotpomowmn et
camesa obscura, Sn\adr) To UnXaviko HEGO TG EMOXNG — TTPO-
SpoOG TNG PWTOYPAPLKNG UNXAVIG — Yl TOV GXESLAGHO TOVL
neptypappatog. To oxédio tov Cassas xapdxOnke to 1800-
1802 amo to epyaotrpto Twv Francesco kat Giovanni Piranesi
(emyovwv Tov mepignuov xapdktn Giambattista Piranesi) kat
Kukho@opnoe 1o 1813 and tov J. M. S. Bence oto Grandes
vues pittoresques des principaux sites et monuments de la Gréce
et de la Sicile et des sept Collines de Rome, pa oeipd xapa-
KTIKOV pe amoyelg g Kovotavtivodmolng, tov Kaipov,
™ ANe&avdpetag, tng ABrvag, g Navrdxtov kat Twv On-

Bav. H mapovoa xakoypagia €xel emlwypagiotel 0to Xépt
pe vdatoxpwuaTa, evw oOlovTal Kal avTiTuma aoTpoOpavpa
AAAd Kat e HOVOXPWHATIKT AdS00T, [e ATOMIUN 0T TOV al-
0OnTkod amotedéopatog g lwypagikig pe pehavt. Zwletat
eniong (ITapiot, Bibliotheque nationale, Musée de 'Opéra) pia
{wypagukry omovdn) Tov idtov Bépatog, éva oxédio pe poAvpt
oe xapti, emlwypagiopévo pe véatoxpwua kat gouache. B
oxetka Im Banne der Sphinx 1994, 256 (ap. 150)° Afva Mo-
vayo 2000, 291-292° Koutsogiannis 2014, 112 k.e. (ap. 38).

O Cassas @IAoTéxvnoe Kat pua oelpd oxedinv kat vdatoypagt-
wv pe Stapopa abnvaikd pvnpeia, optopéva amod to onoia 8n-
pootevOnkav emiong oto Aedkwpa Grandes vues pittoresques,
10 1813. BePaiwg, To GUVTOHOTATO XPOVIKO StdoTnua avTto-
Viag, Twv Vo nuepwy, dev Ba Tov eMETpeye AveTn KaL GLOTN-
patikn epyacia. Oa mpémet va vofécovpe ek TWV VOTEPWV
enefepyaocia pe Paon mpoxelpa eni TOMOL OXESIAL
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41. Louis-Frangois Cassas
(1756-1827),

Davraotiky gbvOeon

06 apyaiog ABHvag,

niep. 1806, vdatoypagpia
(ap. kat. 5)

41. Louis-Francois Cassas
(1756-1827),

Capriccio of ancient
Athens,

ca. 1806, watercolor

(cat. no. 5)

Eivau PePaiowg to 1otopikd peyaeio g ABrvag mov enéPale otov Choiseul-Gouflier va Stakdyer to ta&idt
ToU yla va TNy emoke@Bei kaw otov Cassas v anodwoet kdbe AemTopépeld TG 0T HEYANOTIPET avara-
pdotaon 6. O idtog o Cassas payedtnke amd Ta SlaomapTa puvnpela g TOANG. Atyo apydtepa anod v
emiokeyn, O€ [ OXETIKT eMOTOA Tov (24 OkT. 1784) meptypdepet Ty abnvdaikr) gpmetpia Tov wg éva 6veLpo
pe vrépoxa epeima’®. Ta payevutikd epeima TnG ABNvaAg TV TPOETOUAGHEVOG, ATO TIV EKOVOYpAPIaL Kol
T ypappateio Tov gott a la grecque, va amoBavpdoet ol kot va anodaoet kat o idlog o Marie-Gabriel-
Auguste-Florent comte de Choiseul-Gouflier. AAAwote eixe 1101, and To 1776, Tpaypatonou|oel ouoTnHa-
Tika takidio oTov EMN\VIKG XWpo, Ta omoia Tapovsiace To 1782 0Tov TPWTO TOWO ToL £pyov Tov Voyage
pittoresque de la Gréce. H emtuyia TG yAagupng meptypa@ng Tov kat tng Qavpdotag elovoypagnang Tov
Tov odnynoav oe autr Ty abnvaikn emiokeyn, kabwg kat og akopn Vo Topovg (1809 kat 1822) twv eAAnvi-
kv Tadiwv Tov oty NrelpwTikn kou viotwtikr) EAGda, ot Mixpd Acia emtiong, katd ta étr 1784-1792'%.
Qo1600, 0 §A0KANOG KAl EUTVEVOTHG, KATA pia €vvola, Tov eEAnvoldtpn Choiseul-Gouffier, o eAAnvioTng
afBdg Jean-Jacques Barthélemy (1716-1795) Sev ta&ideye moté otnv EANGSa. Ilpocédwae dpws otr yoAAt-
K1} eMAnvopavia'” peydn wdnon, e to 1otopikd pbiotopnud tov Voyage du jeune Anacharsis (1788). Me
TPWTAYWVIOTH TOV veapo ZkvOn Avayapon va tafdevet otnv EAada to 363-337 .X., avarmhabel evapywg
KAl TTAPACTATIKA ToV apxauoeAnviko koopo. H emtvxia tov odrynoe oe moANamAég emavekdOoels Kat (le-
TaPPAoelg — Kat 0T ENANVIKA oo Tov KUKAO Tov Priya BedeotivAn — péypt ta péoa tov 190v atwva. Ztnv
exdoTikr| emrvxia ovvéPale kabBoplotikd o Eexwplotog «dthavtagy (Recueil de cartes géographiques, plans,
vues et médailles de lancienne Greéce), To etkovoypa@tkd Snhadn cupmAnipwia e XAAKOYpAPTHEVOLG Trival-
KeG (XAPTES, TOTOYPAPLKA TXESIAYPAUUOTA, ATTOVELG KAl ATOTUTIWOELG apyLTeEKTOVIHATWY). Ty vBvvn Tov
EIKOVOYPaPIKOD VALKOV gixe 0 TAANOG 1oTOpIKOG Yewypdgog Kat xapToypdgog Jean-Denis Barbié du Bocage
(1760-1825), 0 omoiog avTAel Kou amd TOVG TEPMYNTEG TIOV AVIKAY 0TOV KUKAO Tov kopn tov Choiseul-
Gouffier. Ot avanapaotaoelg 1diwg Tng apxaiog ABrvag cLVOETOLY WA ATHOCPAPLKT) EKOVA TNG EAANVIKNG
Apxauotnrac'® (ei. 67).

Tétoleq amokateaTnuéve ekSoxEG Twv abnvaikwy pvnpeiwy (ewk. 40) amotehody T YaAAKr andvTnon oTo ay-
YAWKO, TpwTioTwg, pavopevo ¢ «EAnvikng AvapPiworie» tovg (Greek Revival). Mmopel ta «umépoxa epeirio
va ipocEPepay 0Tov Cassas Eva avemavaAnTTo apyaUOAOYIKO OVELPO, WOTOCO KA 1] EVATEVIOT) OANOKATpWV TwV
apxaiwy olKOSOUNUATWY TIPOTPEPEL OTIWAESTTTOTE (iat StapopeTikr) auodnTiki anmdAavor). Kat agov ta abnvai-

107. Badolle 1926.

108. Tohtag 1993. Hofmann 1997. Avyovaotivov 2003, 69-
85. TiakwPdkn 2006, 398-406. Kovtooyidvvng 2012, 98-99
(ap. 29). Koutsogiannis 2014, 90 (ap. 20).

105. Gilet 1994, 96.

106. Tia ) onpavtkr ékdoon tov Choiseul-Goufier, mov
opwg Sev eppével oty ABrva, PA. evdektika Kovtooytavvng
2012, 97 (ap. 26)° Koutsogiannis 2014, 88 (ap. 18).



It was of course Athens’ historical greatness that made Choiseul-Gouflier interrupt his journey to visit
it, and which prompted Cassas to depict every detail in its majestic representation. Cassas himself was
enchanted by the city’s scattered monuments. Shortly after his visit, in a related letter (dated 24 October
1784), he described his Athenian experiences as a dream of wonderful ruins'®. And Marie-Gabriel-
Auguste-Florent comte de Choiseul-Gouflier himself was prepared by the iconography and literature of
le gouit a la grecque to admire as well as depict them. Besides, beginning in 1776 he had already made
systematic trips to the Greek region which he presented in 1782 in the first volume of his work Voyage
pittoresque de la Gréce. The success of his vivid description and splendid illustration led him to make
this Athenian visit and to publish two further volumes (1809 and 1822) on his journeys to mainland and
island Greece and Asia Minor between 1784 and 1792'%.

However, the teacher and in some sense, inspiration for the philhellene Choiseul-Gouffier, the Hellenist
abbé Jean-Jacques Barthélemy (1716-1795), never traveled there. But Barthélemy provided a major boost
to French Graecomania'” with his historical novel Voyage du jeune Anacharsis (1788). With protagonist
the young Scythian Anacharsis traveling to Greece in 363-337 BC, he wove the ancient Greek world lucidly
and vividly. His success led to multiple republications and translations by the mid-19th century, including
a Greek translation by the circle of Rigas Velestinlis (Rigas Feraios). The separate “atlas” (Recueil de cartes
géographiques, plans, vues et médailles de lancienne Greéce), i.e. the illustrated supplement with copperplates
(maps, topographic drawings, views, architectural plans) contributed decisively to its publication success.
Responsibility for the illustrations belonged to the French historical geographer and cartographer Jean-Denis
Barbié du Bocage (1760-1825), who drew from travelers in the circle of Choiseul-Gouflier. The representa-
tions, especially those of ancient Athens, compose an atmospheric picture of Greek antiquity'* (fig. 67).

the mechanical medium of his age and forerunner of the camera, to
draw the outlines. Cassas's drawing was turned into an engraving
in 1800-1802 by the workshop of Francesco and Giovanni Piranesi
(descendants of the famed engraver Giambattista Piranesi), and
published in 1813 by J. M. S. Bence in Grandes vues pittoresques
des principaux sites et monuments de la Gréce et de la Sicile et des
sept Collines de Rome, a series of engravings with views of Con-
stantinople, Cairo, Alexandria, Athens, Naupactus, and Thebes.
The copperplate engraving here has been overpainted by hand in
watercolors; there also survive copies in black and white and with
a monochrome rendering in imitation of the aesthetic result ob-
tained by painting in ink. Also preserved (Paris, Bibliothéque na-
tionale, Musée de 'Opéra) are a painted study of the same subject, a
drawing in ink on paper, painted over in watercolors and gouache.
See Im Banne der Sphinx 1994, 256 (no. 150); A6rva Moveyo 2000,

291-292; Koutsogiannis 2014, 112 ff. (no. 38).

Cassas did a series of drawings and watercolors on various Athe-
nian monuments, some of which were also published in the album
Grandes vues pittoresques in 1813. Of course, the very brief period
(two days) he spent in person on the site would not have permit-
ted him comfortable, systematic work. We need to suppose later
elaboration done on the basis of his rough onsite sketches.

105. Gilet 1994, 96.

106. On Choiseul-Gouffier’s publication, which was impor-
tant though it did not treat Athens in depth, see indicatively
Kovtooytavvng 2012, 97 (no. 26); Koutsogiannis 2014, 88 (no. 18).

107. Badolle 1926.

108. Tohag 1993. Hofmann 1997. Avyovaotivov 2003, 69-
85. TaxkwPdkn 2006, 398-406. Kovtooyidvvng 2012, 98-99
(no. 29). Koutsogiannis 2014, 90 (no. 20).
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42. Louis-Frangois Cassas
(1756-1827),

Movoeio apyiTeKTOVIKHG
oto Iapior pe povtéda
uvnueiwv,

miep. 1806, xapaxTikod

42. Louis-Frangois Cassas
(1756-1827),

Architecture museum

in Paris with models

of monuments,

ca. 1806, engraving

43. Robert Charles
Cockerell, Qavraorikt
ovvBean TG apyaiag ABnvag,
£LKOVOYPAPTIOT) OTO

Hugh William Williams,
Select views in Greece

with classical illustrations,
Aovdivo & Edyuovpyo 1829
(BA. ap. xat. 36)

43. Robert Charles
Cockerell, Capriccio

of ancient Athens,
illustration in

Hugh William Williams,
Select views in Greece

with classical illustrations,
London & Edinburgh 1829
(see cat. no. 36)



Such restored versions of Athenian monuments (fig. 40) were the French response to the primarily English
phenomenon of the Greek Revival. These “splendid ruins” may have offered Cassas a one-of-a-kind archaeo-
logical dream, but the contemplation of entire ancient buildings no doubt provided a different sort of aesthet-
ic pleasure. And since the Athenian monuments had suffered the ravages of time, it remained only to restore
them. Thus Cassas, in parallel with his realistic depictions of the city and its monuments, repeatedly created
fantastic images of it. In such an architectural reconstruction of ancient Athens (fig. 41), he composed an illu-
sory picture of the city using existing ancient monuments (the Acropolis in the background, the monument
of Lysicrates and the Tower of the Winds at left) as well as entirely imaginary ones like the rotunda at right'®.
This composition by Cassas continues the long tradition of paradoxical compositions (capricci) focused on
architecture'’. This should be linked with his study of monumental architecture more generally, and with the
construction of 745 models of the most important world monuments known to him, material designed as
a museum for the Architectural School in Paris, which operated on an experimental basis around 1806 (fig.
42). Cassas included the most important Athenian monuments among these architectural models, as they
were known to him both first-hand and through their printed images'"".

Thus, the realistic image of Athens was not artistically or aesthetically capable of sidelining its imagi-
nary rendering, either in the 18th century with the major publications by Le Roy and Stuart & Revett
or later. In its turn, the late Neoclassicism of the 19th century enriched the pictorial series of capricci.
The graphic depiction of ancient Athens''? by the architect Charles Robert Cockerell (1788-1863) (fig.
43), employed as the frontispiece for the travelogue by Hugh William Williams (1773-1829) titled Se-
lect Views in Greece with Classical Illustrations (1829)', employed the same aesthetic approach as the
classicizing visions of German artists, including those by Karl Friedrich Schinkel (1781-1841), Leo von
Klenze (1784-1864)"* (fig. 44), and Karl Georg Anton Graeb (1816-1884)""* (fig. 2). In all these archi-
tectural “dream-fantasies” of ancient Athens, the Acropolis was used as the main motif, supplemented
by other of the city’s buildings on the basis of the archaeological knowledge of the era. Anything miss-

109. Koutsogiannis 2014, 112 ff. (no. 40).

110. By the term capriccio, we mean a pictorial representation
(painting, drawing, engraving) resulting from an architectural
synthesis (normally, antiquities and ruins), rendered in a “fan-
tastic” manner. As a rule, existing monuments were presented,
but in combinations that showed a fanciful result. Architectural
capricci were widespread in the 18th century.

On architectural capricci in general, see McCormick 1999;
Ungureanu 2012; Steil 2014 Sestieri 2015. On Greek-themed
capricci specifically and imaginary compositions of Greek an-

tiquities, see the studies by A. Kovpia (Kovpta 1987 Kouria
2002 Kovpta 2009-2010).

111. Szambien 1994. Bergdoll 2000, 117.

112. Tohag 1995, 72-74 (no. 25), cf. Stoneman 1998, 34.
Beschi 2009.

113. Tomo¢ ke Eixova 1983, 161-221. Tohag 1995, 94 (no.
34). Koutsogiannis 2014, 102 (no. 32).

114. Stoneman 1998, 40. Affva Méveryo 2000, 315-316 (no. 37).

115. Koutsogiannis 2014, 137 (no. 66).
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K4 pvneio €xovy oo Tel Tr PBopd ToL XPOVOU, Oev amopEveL Ttapd 1) anokatdotact) Tovs. Etot o Cassas, ma-
PAANAa e peaMOTIKEG AEIKOVIOELG TNG TTOANG Ko TV Vieiwy TNG, QLAOTEXVEL KAT ETAVAATIYT KAl QavToL-
OTIKEG EIKOVEG TIG. Z€ L0t TETOLOV XAPAKTIPOL APXITEKTOVIKT| avamAaon TG apyaiag ABrvag (euk. 41), ouvBétel
LUt PAVTAGHAYOPLKT] EKOVOL TNG TTOANG e apyaiat (tvpeia uTTapKTa — OTwG 1) AkpOTIoAN oTo BABoG, T pvnpeio
Tov Avotkpatoug kat o TTopyog Twv Avépwy aplotepd — aAAd Kat EVIEAWS PAVTAOTIKA — OTIWG O KUKAOTE-
pns vaog (rotonda) de€ia'®. H ohvBeon) Tov avtr) ouvexiet ) poxpd mapadoon twv mapadoéwy cuvBécewy
(capricci) eotiaopévwy Ty apyitektovikn' . Oa mpémet O va ouveDei e Tr HeAETN TOL TNG UVIHELIKNG apXL-
TEKTOVIKI|G €V YEVELKAL TNV KATAOKELT] 745 HOVTEAWV e Ta ONpavTIKOTEPA (YVWOTA TOV) vnpeia Tov KOOUO,
VAKO TTOV 0XeSIA0TNKE WG HOVTEIO Yia TNV ApxitekTovikn ZX0Ar 0To ITapiot kot AerTtovpynoe melpapaTikd mepi
70 1806 (ewk. 42). Avdpeoa oe auTd To TPOTLTIAL apyLtekToVpaTa o Cassas Teptéafe Kat Ta ONUAVTIKOTEPA
abnvaikd pvnpeia, 6w Ta yvwpie TO00 Kat autowio 000 Kot HECW TWV EVIUTIWV EKOVWY Tovg !,

H pealiotikn emopévwg eikova g ABfvag Sev eivat tkavr}, KaAATEXVIKA Kat atoOnTiKd, va mapoykw-
vioel T @avtaotikn anodoon TG, ouTe katd Tov 180 atwva — e Ti§ peyaleg Snpooteboetg and tovg Le
Roy kaut Stuart & Revett — o0te opwg kat apyotepa. O oyipog NeokAaokiopog tov 19ov atwva epumAov-
TieL pe TN oepd Tov TV EKOVOYPAPIKT Oepd TwV capricci. H ypagiotikn anddoon g apxaiag Adn-
vagH? and tov apyiréktova Charles Robert Cockerell (1788-1863) (eik. 43), wg mpopetwmida péAiota
Tov TepnynTikov €pyov tov Hugh William Williams (1773-1829) pe titho Select Views in Greece with
Classical Illustrations (1829)'", BpiokeTtat oty idia atoOnTIKn TPOOEYYLOoT HE TA KAAOIKIOTIKA OpapaTa
Teppavav kaAMtexvay, omwg tov Karl Friedrich Schinkel (1781-1841), tov Leo von Klenze (1784-
1864)"* (ewk. 44), tov Karl Georg Anton Graeb (1816-1884)" (etk. 2). Ze OAeG AUTEG TIG APXITEKTOVIKEG
ovelpopavtacieg g apxaiag ABrvag xpnotpomnoteitat wg kKVpLo HoTifo 1 AkpOTOAN Kat GLUUTANPW-
vetat and dAla owkodopnuata g mMOANG, pe Pdon Ty apxatoloyikr yvawon tng emoxns. O, Tt Aeimet
pnopel va ovumAnpwbOei, kaAArexvikrn adeia, e otkoSopnpata Tov avtAobV Kat amo dAleg Teptodovg
NG TOYKOOULAG APXITEKTOVIKIG, APKEL VAL LTINPETOVYV TO peyaleio mov ouvadel pe Tnv apxetvnm Adrva.

109. Koutsogiannis 2014, 112 k.e. (ap. 40).

110. Me tov 6po capriccio evVOOUE EIKAOTIKT) AVATIOPATTAOT)
(Lwypaguxr), 0XéSL0, XapAKTIKT]) TOL TPOKVTITEL WG CVVOEDT aTd
Apy(TEKTOVIHATa, oLVIBWG APXAUOTNTEG KAl EPEITIQ, KATA TPO-
70 pavtaotiko. Katd kavova mapovotdlovtat vapktd pvnueio
AaAAd o€ GUVEVACHOVG ATIO TOVG OTIOIOVG TIPOKVTITEL £V EVPAVTAL-
oto anotéheopia. Ta capricci apXITEKTOVIKOD TOTIOL efxav HeYAAn
Siadoon katd tov 180 awwva.

Tevikd yia ta capricci apyitektovikod Tomov, BA. McCormick 1999
Ungureanu 2012 Steil 2014 Sestieri 2015. Eidikd yia eAAnvikig

Oepatoypagiag capricci Ko YEVIKWG Yot QAVTAOTIKEG GUVOETELS
pe EAANVIKEG apxouoTnTeS, PA. Tig peAéteg g A. Kovpa (Kovpia
1987 Kouria 2002 Kovpta 2009-2010).

111. Szambien 1994. Bergdoll 2000, 117.

112. Tohag 1995, 72-74 (ap. 25). ITpPA. Stoneman 1998, 34
Beschi 2009.

113. Tomog kau Eixéva 1983, 161-221. ToAtag 1995, 94 (ap.
34). Koutsogiannis 2014, 102 (ap. 32).

114. Stoneman 1998, 40. AGva Movayo 2000, 315-316 (ap. 37).

115. Koutsogiannis 2014, 137 (ap. 66).



44. Leo von Klenze

(1784-1864),

Qavraotiky) ovvOeon ThG
apyaiog AOnvag, 1846,
Mévaxo, Neue Pinakothek

44. Leo von Klenze
(1784-1864),

Capriccio of ancient
Athens, 1846,

Munich, Neue Pinakothek
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45. Aoy th¢ ABnvag
a6 To Olvumieio,
£1KOVOYPAPTOT OTO
Jean-Baptiste Le Chevalier,
Recueil des cartes, plans,
vues et médailles,

pour servir au Voyage

de la Troade,

Ioapiot 1802

(ap. kat. 16)

45. View of Athens

form the Olympieion,
illustration in
Jean-Baptiste Le Chevalier,
Recueil des cartes, plans,
vues et médailles,

pour servir au Voyage

de la Troade,

Paris 1802

(cat. no. 16)

H nepmyntuc mAnppvpida otnv ABfjva mpv kau peta tnv Enavastaon

H ABnva, 101 ota téAn Tov 180v awwva, givat ma KaAd eyvwopeévog TOTOG, €500V KaAd aTEIKOVIOLE-
VoG T000 o€ TAELdda etkovoypagnuévwy ekd0oewy — Apa TPOGRACLUWY GTO VPV KOLVO — 00O Kdal
0€ aPKETA TPWTOTLTIAL £PYQ TEXVIG — TPOVOULO AYOOTWV eKAEKTWY. QOTOCO 0 TEPNyNTIKOG (Aog
ToV emOpeVo atwva Oxt Hovo dev Ba avakorel, Ttovvavtiov Ba evtabei'', opoiwg kat n mapaywyn adn-
vaik@v etkovov'. To eAnviko ta&idt evpuTepa, TpLy kat petd ta xpovia g Enavaotaong tov 1821,
npooeAkLel pa TAnBwpa mepmyntwv pe motkila eviagépovta. H ABnva otabepd npwtaywviotei oto

OXETIKO eVOLAQEPOV TWV OSOLTOPLKWYV.

116. Evpltepa yia TO KOPA TV TEPUYNTDOV TOV KATAKAD-
{ovv v mpo- kat petaemavaotatiki EAada, PA. Zipomov-
Nog 1975a, B Angelomatis-Tsougkarakis 1990, edikotepa

yao v ABnva, PA. Tavtehodnpog 1997 KepaAnvaiov
2004, 52 k.e.
117. Tovykaxov 1981. Glanz der Ruinen 1995, 18iwg 36-81.



ing could be filled out (by dint of artistic license) with buildings that drew from other periods in world
architecture, provided they served the grandeur consistent with the archetypal Athens.

The surge in travel to Athens before and after the Greek Revolution

Athens was already well known before the close of the 18th century, and it was also well illustrated,
both in a host of illustrated editions (and thus, accessible to the general public) as well as in a number of
original artworks (the privilege of the select few). However, in the following century there was not only
no end to the zeal for travel, but on the contrary it grew'’¢, as did the production of images of Athens'".
Both before and after the 1821 Revolution, the journey to Greece attracted a host of travelers sporting a
variety of interests. Athens regularly led the way in the related interest in itineraries.

Even when this interest lay elsewhere in the Greek world, passing through Athens was considered de
rigueur. For example, the Frenchman Jean-Baptiste Le Chevalier (1752-1836) traveled on multiple occa-
sions to Greece and Asia Minor in the search for Troy and the Homeric world, but in his related three-vol-
ume edition (Voyage de la Troade, 1802) and accompanying pictorial atlas (Recueil des cartes, plans, vues et
médailles)"'®, he could not but include an impressive view of Athens as seen from the Olympieion (fig. 45).
Nineteenth-century travelers competed over who could produce the most elegant descriptions and accurate
evidence, correcting past inaccuracies and arbitrariness such as mistaken identifications of monuments (the
remnants of the tradition of giving monuments nicknames), and provide the most detailed architectural
plans. By way of illustration, in the early 19th century the Irish painter and antiquarian Edward Dodwell
(1767-1832) travelled extensively throughout the entire Greek area in the company of the Italian artist Si-
mone Pomardi'”. It seems likely that their collaboration did not continue as originally agreed, and so they
proceeded to separate publications. Dodwell'” set forth his impressions (A Classical and Topographical Tour
through Greece) in 1819'' employing Pomardf’s illustrations, and Pomardi presented his own version in the
following year (Viaggio nella Grecia), with more abundant illustration'? The clarity of the visual information
in Pomardi’s edition, like the architectural plan of the monument of the Thrasyllus on the South Slope of the
Acropolis (fig. 46), satisfied even the most demanding viewers-readers. On the other hand, the more artistic

116. On the wave of travelers that inundated pre- and post- 119. ZwpuomovAog 1975a, 144 ff. Camp 2013.
Revolutionary Greece, see Xipomovlog 1975a, f; Angelo- 120. Tomog ko Eixova 1983, 17-93.
matis-Tsougkarakis 1990, and for Athens specifically, see 121. ToAwag 1995, 46-48 (no. 16). Koutsogiannis 2014, 96 (no. 26).
IMavtelodnpog 1997; KepaAAnvaiov 2004, 52 ff. 122. ZwomovAog 1975a, 233 . Témog kau Eicova 1983, 95-
117. Totykaxov 1981. Glanz der Ruinen 1995, esp. 36-81. 113. Koutsogiannis 2014, 97 (no. 27).

118. Koutsogiannis 2014, 92 (no. 22).
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46. To puvnueio

10V Opacidlov,
EIKOVOYPAPNOT| GTO
Simone Pomardi,
Viaggio nella Grecia,
Pwun 1820

(BA. ap. xat. 19)

46. The monument
of Thrasyllus,
illustration in
Simone Pomardi,
Viaggio nella Grecia,
Rome 1820

(see cat. no. 19)

Axopn xat 0tav avtd evtomiletat oe dANa LEPT TOV EAANVIKOV KOGOV,
To mépacpa and Ty Adnva eival emPefAnuévo. Tia mapaderypa, o TaA-
Mog Jean-Baptiste Le Chevalier (1752-1836) ta&ideye emavellnuuéva
otv EANdSa kat T Mikpd Acia mpog avalritnon g Tpoiag kat Tov
OUNPLKOD KOOHOV, aAXd oTn oxeTikr Tpitopn ékdoot| tov (Voyage de la
Troade, 1802) koL 0TOV GUVOSEVTIKO elkOVOYpa@Lko dthavta (Recueil
des cartes, plans, vues et médailles)'® Sev pnopet va un ovunepthafet pua
EVTUTIWOLAKT amoyn Tov afnvaikov mediov ano v mAevpd tov OAv-
pmieiov (eik. 45).
Ot mepinynrég Tov 190v awwva emdidovTal o€ Evay avTaywvIoHO YLa TTEpLoso-
TEPO YAAPUPEG TIEPLYPAPEG, TTLO akpLPr) oTolyElot — SlopOwvovTag avakpiBeleg
Kat avBaipeoieg Tov mopeABovVTog, OMwG TIG A\avOaCEVES TOTIOELS TWV [VN)-
{eiwV, Katdhowa TNG Tapddoong TwV TAPWVLIWY — IO AETTOEPE(G aro-
Tonwoels. Ev8ektikd, otig apxés tov 190v audva, o Iphavdog (wypapog kat
apxatodigng Edward Dodwell (1767-1832) ta&iSever extevg oe Ao Tov eMadiko xwpo, padi pe tov Itako
kaMtéxvn Simone Pomardi'. ITTiBavov 1) ouvepyaoia twv Vo dev ouvexiotnke Omwg eixe cuppwvnOel apxi-
K&, OTOTE TIpOXWpNoav oe Eexwplotég ekdooels. Kabwg o Dodwell'® tumwvel Tig evrvnwoelg tov (A Classical
and Topographical Tour through Greece) To 1819', xpnowonolwvtag Ty etkovoypaenorn tov Pomardi, o Te-
Aevtaiog apovotalet t Sikry Tov ekdoxn Tov endpevo xpovo (Viaggio nella Grecia), pe mo TAoOOL0 EIKOVO-
ypdenon'?. H kaBapdtra tng ekaoTikng mAinpogopiag ov mpoo@épet ) ékdoor tov Pomardi — omwg n aro-
TOTIWOT) TOL pvipeiov Tov OpacvAlov otn NoTia KAt TG AKpOTOANG (€1K. 46) — IKAVOTIOLEL TOV QAT TIKO
Oeat) kat avayvwotn. ATo v dAAN Hepid, 1) 1o KAANTEXVIKT TTpoogyyion oto épyo Tov Dodwell @aiveta
TOOO Ao TNV EMAOYT TWV OKNVWV 1OV Tlapovotdlet oty £kdoor Tov 1819 — dmwg e Tov Kamovtoivo povayo
va StaBadet evdg Tov pvnpeiov Tov AvotkpdToug (etk. 86) — OTIWG Kot GUVOAKE amd Ty efatpetixr) atodnTixn
£VOG AEVKWUATOG [E ETUXPWHATIOUEVEG AKOVATIVTEG, oL ekdidet dvo xpdvia apyotepa (Views in Greece)'Z,
Tavtoxpova pe v évapén e Emavdotaong (ew. 7, 53, 56, 81).
Ooo mAnBaivovv ot mepunynTikég ekdO0elg Al Kol Ta pepovwpéva €pya TéXVg pe Bépa tnv Abrva tdco
EVTAOOOVTAL OPYAVIKA 0TO KASPO TNG 1) KAl AMOKTODY EVTEAWS AUTOVOHO XApaKTipa ot avBpwrot tng mo-
AnG. Av péxpt kat Tov 180 audva ot ABnvaiot mapovotafovtat SevTepevOVTWG, CLUTANPWHATIKA 1) WG EVOei-

118. Koutsogiannis 2014, 92 (ap. 22).

119. ZwomovAog 19754, 144 k.e. Camp 2013.

120. Tomog ko Eicévee 1983, 17-93.

121. ToAwag 1995, 46-48 (ap. 16). Koutsogiannis 2014, 96 (ap. 26).

122. Zpoémoviog 1975a, 233 k.e. Tomog kar Eikdva 1983,
95-113. Koutsogiannis 2014, 97 (ap. 27).
123. Koutsogiannis 2014, 99 (ap. 29).



approach adopted in Dodwell's work appeared both in the choice of scenes pre-
sented in the 1819 edition, like that showing a Capuchin monk reading in the
monument of Lysicrates (fig. 86), as well as overall in the exceptional aesthetics of
an album containing colored aquatints issued two years later (Views in Greece)'*
simultaneously with the outbreak of the Greek War of Independence (fig. 7, 53,
56, 81).

The greater the proliferation of travelogues and stand-alone artworks having Ath-
ens as their subject, the more the city’s people became organically integrated into
its framework, even to the point of acquiring an entirely autonomous character.
If until the 18th century Athenians were presented as of secondary importance,
serving as supplementary figures or indicators of scale (staffages), 19th century
Romanticism would progressively award them a key — sometimes even a lead-
ing — role. In this way, interest turned to ongoing daily life, breaking the previous
monopoly held by antiquities. For example, in Dodwell’s album the antiquities
sometimes acquire the character of a stage setting for presenting the daily life of
Athens’ residents, as in the area inside the Tower of the Winds, which had been
converted to a tekke (fig. 47). It is also telling that the edition by the French painter
Louis Dupré (1789-1837) entitled Voyage a Atheénes et a Constantinople (1825)
carried an explanatory subtitle as a “collection of Greek portraits, views, and cos-
tumes”. Duprés impressive album, with 40 full-page exceptionally high-quality
lithographs, offered a series of portraits, genre scenes, and landscapes executed
in 1819'*, among which figured the French consul and antiquarian Louis-Francois-Sebastien Fauvel (1753-
1838), who had been established in Athens for years. Fauvel is shown posing in the foreground on the veranda
of his home, built in 1813 on the site of the ancient Agora, being served by his housekeeper'” (fig. 10).

Fauvel was a key figure in the Athenian antiquarianism of this era'®, an erudite researcher who guided and
directed visitors to the city, conducted excavations, and formed a collection of antiquities, pieces from which

123. Koutsogiannis 2014, 99 (no. 29). 126. It should be noted that Fauvel was a competitor of
124. Kovpapiovod 2005, 247-252. Koutsogiannis 2014, 101 (no.31).  Lord Elgin in the contest for the illicit removal of the Par-
125.This emblematic portrait of Fauvel by Dupré is preser-  thenon’s sculptures. On Fauvel and his activity in Athens, see

ved to us in various versions: in addition to the multiple color Ziponovhog 1973, 461-468; Zipomovhog 19750, 572-582; Be-
lithograph in the 1825 edition, it has survived in oil and wa-  schi 1984f; Beschi 2005; Stoneman 1996; 249-252; Clairmont
tercolor versions. See in this regard Stoneman 1998, 30; Row- ~ 2007; Zambon 2009.

land 1999, 101 (no. 55); Koutsogiannis 2014, 23.

47. Xopog depfiondwv
otov ITvpyo Twv Avéuwv,
£LKOVOYPAPNOT OTO
Edward Dodwell,

Views in Greece,
Aovdivo 1821

(BA. ap. kat. 40)

47. Dance of the
dervishes in the Tower
of the Winds,
illustration in
Edward Dodwell,
Views in Greece,
London 1821

(see cat. no. 40)
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48. Amoyn 3¢ Akpomolrns,
£LKOVOYPAPTIOT) OTO

Louis Dupré,

Voyage a Athénes

et a Constantinople,
Ioapiot 1825

(BA. ap. kat. 69)

48. View of the Acropolis,
illustration in

Louis Dupré,

Voyage a Athénes

et a Constantinople,
Paris 1825

(see cat. no. 69)

Eeig khipakag (wg pop@ég staffages), o Popavtiopog tov 19ov awwva Ba tovg anodwaoet mpoodevTikd Kaipto
PONO, KATOTE Ko TIPWTAYWVIOTIKO. Kat” avtod Tov Tpomo To evdiagépov oTpépetat (Kat) oTnv TpExovoa Ka-
OnueptvotnTa, SLACTIWVTAG TO TPONYOLUEVO HOVOTIWALO TwV apxatoThtwy. Ilapaderypatikd, 0to Aevkwpa
Tov Dodwell oL apyaudTnTEG KATOTE AMOKTOVV GKNVOYPAPIKO XAPAKTHPA, VLot VO TIAPOLOLAOTEL 1) Kalbnuept-
VOTITA TWV KATOiKWV NG ABrvag, 0w 0To Xopd evtog Tov ITupyov Twv Avépwy, IOV €xel LeTaTparnel oe
Teké (ek. 47). Eivat evdetktiko emiong 6tin ékdoon tov [idov {wypdagov Louis Dupré (1789-1837), pe titho
Voyage a Athénes et a Constantinople (1825), ene§nyeitat, 0Tov LTOTITAO, WG CUANOYT TIPOCWTIOYPAPLDY,
andyewy kot evdupaotdv. To evTunwotakd Aevkwud Tov, pe 40 ohooéMdeg £yxpwites MBoypagies e€apeti-
KIG TTOLOTNTAG, TIPOCPEPEL UL GELPA TTOPTPAITWY, NOOYPAPIKWV OKNVOV Kot TOTWY, INOTEXVIUEVA KATA TO
1819'%, MeTa&d auTtdv GryovupapeL 0 yKATETTNHEVOG amtd Xpovia oty ABriva TiANog mpogevog kat apyat-

124. Kovpaptavov 2005, 247-252. Koutsogiannis 2014, 101
(ap. 31).



are printed at right in the depiction'®’. Of course, the Acropolis is featured in the background to stamp
the representation with its own grandeur. Clearly, the primacy of the Acropolis in the “framing” of any
image of Athens was never questioned. The same was true of its depiction in another representation in
Dupré’s album (fig. 48). Here, however, the figures in local costumes acquire a notable role, like that in
the view of the city from the hill of the Muses done a little later in 1828 by the British painter Richard
Bankes Harraden (fig. 83): the human figures in the foreground lend the scene its requisite “folkloric”
character, a constant requirement of Orientalism'?.

Such continuously-proliferating depictions of ordinary, contemporary Athenians — and not some imagi-
nary fellow-citizens of Pericles, as in the 18th century — nurtured and at the same time were imposed by
the era’s Philhellenism movement. Greece’s Classical heritage contributed significantly to the positive out-
come of the Greek demand for freedom. The ancient “mantle” in which Ottoman-held Greece was cloaked
for the visual culture of the West decisively aided its liberation'®. And in the case of Athens even more
markedly, its ancient monuments helped not only with their visual “restoration’, but also in the historical
justification of the precedence of Athens itself'®’. Its classical heritage, firmly distilled in the signifying/sig-
nificant view of the Parthenon (figs. 72, 79) as a symbol of freedom and democracy ideologically required
the proclamation of Athens (18 September 1834) as the capital of the free Greek state.

The new capital was depicted over and over, in general views and piecemeal scenes, normally with its antiq-
uities as backdrop (figs. 71, 84, 87). The city and its developing urban plan were now captured in detail, as
in the 1835 panoramic view by the German artist August Ferdinand Stademann (1791-1873). The total of
ten drawings by Stademann which were turned into lithographs and presented together with an explanatory
text in the edition Panorama von Athen (1841)"" accurately depicted the city and surrounding Attic basin,
surpassing in faithfulness all other previous efforts (figs. 69, 70). This was why it was reproduced or employed
extensively in various versions, whether decorative in nature like its small-scale, circular adaptation'* (fig.
68), or with a monumental purpose, like the large-scale oil painting with its chosen view of the Acropolis'**
(fig. 49), where the anonymous painter chose from the panorama the area between the Theseion at left and
the Acropolis at right to monumentalize the image of Athens around the mid-19th century.

127. Beschi 2001. Neoclassicism, see indicatively [Tanayewpyiov-Bevetag 2001.
128. Koutsogiannis 2014, 121 (no. 45). Cf. Kegalnvaiov 2004, 70-82.
129. See for example Avyovativov 2003, 402-411. On philo- 131. ABrvac Movayo 2000, 339-340. Koutsogiannis 2014,
logical Philhellenism and archaeological Philhellenism respec- 126 (no. 51).
tively, see indicatively Spencer 1954; Marchand 1996. 132. Koutsogiannis 2014, 126 (no. 53).
130. On the imposition of Athens as the capital by order of 133. Koutsogiannis 2014, 126 (no. 52).
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0di¢gng Louis-Frangois-Sebastien Fauvel (1753-1838). ITolapet o€ mpwTo TAGVO, OTN PepAvTa TOL GTUTION
TOV, XTIOHEVOL TO 1813 0TOV XWpo TNG Apxaiag Ayopdg, [e TNV OLKOVOWO TOV oL ToV LTnpeTel'® (eik. 10).
O Fauvel amotelei kouPikod mpoowmo g abnvaikng apxatodigiag tng emoxng'®, euPplon epevvnti e,
7oL Eevayel kat KatevBHVeL TOVG EMOKETTEG TNG TTOANG, Slevepyel avaoka@ég Kat ouykpoTel GuAoyn
APXALOTHTWY, KOpUATIA TNG omoiag anoTvwvovTat Sefid oty anekovion'”. BePaiwg, n Akpomoln
TpoPAaAlel 6TO POVTO, Yl va o@payioet TNV TapdoTaon e To peyaleio TG. Zagwg n mpwrtokabedpia
™G AkpOTOANG 0TO «kadpdplopa» omolacdnmoTte ewkdvag TG ABnvag Staxpovika dev apgiopntronke
noté. To {810 Loxbel kat TNy ametkovior NG oe dAAAN TapdoTtaon Tov Aevkwpatog Dupré (ew. 48). Kat
€8 TAVTWG OL HOPPEG pE TIG TOTIKEG EVELATIEG ATOKTOVV a&lopOTeKTO pONO, OUOIWG Kat TNV ATTo-
Y1 NG TOANG amod tov Ad@o twv Movowv Aiyo apydtepa, to 1828, and tov xpwatiipa tov Bpetavov
{wypagov Richard Bankes Harraden (eik. 83): ot avOpwmiveg @ryovpeg 610 mpwto mAavo mpocdidovy
TOV ATOAUTOVUEVO QOAKAOP XapaKTpa, 0Tabepd artodpevo Tov Oplevtahiopon'

Tétoleg mavTwg ovvexwg moAamhaotalopeves amodooels kat Twv kabnpepvwy ouyxpovwv ABnvaiwy — kat
OXL KATIOLWY GAVTACTIKWV GUHTOALTWY Tov ITepikAny, 6Twg oTov 180 atdva — TPOPOSOTOVV Kat GLYXPOVWS
emPariovrat anod to pevpa Tov Phednviopo g emoxrs. H khaown kAnpovopd tg EAGSag cuvtéheoe
kaBoplotikd ot Oetikny €kBaon Tov eEAAvikol attrpatog yia ehevBepia. O apxaiog pavdvag, e Tov onoio
Ay KOADHUEVT Lot TV OTITIKT KOVATOVpa NG Abong n oBwpavokpatodpevn EAAada, foridnoe anogaotioti-
Kd otV anelevBépwor| ™G, Kot oty mepintwon g ABnvag, axopn mo ékdnha, t fordnoav ta apxaia
vnpeio TG Ot HOVO yla va «amokataotabov» Ta idia eikovoypagikd, aAdd yia va dikawBolv 1oTopticd Ta
npwteia TNG TOANG kabavtd'*. H khaotkr) kKAnpovopd tng, 0mws CLpmukvavetat otabepd 0T onpaivovoa
oym tov IopBevava (k. 72, 79), wg oOpPoro g ehevbepiog kat Tng Snpoxpartiog, eméfarle deoloyucd Ty
avaxnpvén g ABrvag (18 Xent. 1834) oe mpwtevovoa Tov aneAevBepov EAANVIKOD KPATOUG.

H veapn npwtedovoa moAn amewkoviletat Eavd kat Eavd, o€ GUVONIKEG AOVELG KAt € ATTOCTIAOUATIKEG OKT)-
VEG, oVVNBWG e TIC ApXAUOTNTEG TNG WG OKNVIKO (e1k. 71, 84, 87). H avamtvoodpevn moAeodopukd moAn amo-

125. H ovykekptpévn egPANHATIKT] TPOCWTOYPAPNOT| TOV
Fauvel and tov Dupré pag owletan oe Sidgopeg exdoxéc,
népav TG moAamAng éyxpwung Aboypagiag otnv éxdoon
Tov 1825, emiong oe eAatoypagia kat vdatoypagia. BA. ev-
Sewctikd Stoneman 1998, 30° Rowland 1999, 101 (ap. 55)
Koutsogiannis 2014, 23.

126. Ag onuewBei 0Tt o Fauvel frav avtaywviotrg tov
Aopdov Elgin otov aywva Aabpaiag andonaong twv yAontov
tov ITapBevwva. Fevikd yia tov Fauvel kat tn §pdon tov otnv
ABrva, PA. Zipomovlog 1973, 461-468° Xipdomovlog 19750,

572-582" Beschi 1984 Stoneman 1996, 249-252° Beschi 2005
Clairmont 2007 Zambon 2009.

127. Beschi 2001.

128. Koutsogiannis 2014, 121 (ap. 45).

129. BA. yia topadetypo Avyovotivov 2003, 402-411. Tia tov Oi-
AeAAnviopo mov kadiepyeiton oTn @LAoAoyia Kkat avTioTor e otV
apyatoAatpia, PA. evdekticd Spencer 1954 Marchand 1996.

130. Tia v emPolr g ABnvag wg mpwtebovoag kat
emtayn Tov Neoklaotkiopov, PA. evdewtikd IMamayewpyi-
ov-Bevetdag 2001. TIpPA. KepaAinvaiov 2004, 70-82.
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49. Avvopog KaAAITEX VNG,
Amoyn ¢ Axpomolrs,
mep. 1841-1852,
ehatoypagia,

ZvAhoyn ‘Epywv Téxvng
™G BovAng twv EAAvwv

49. Anonymous artist,
View of the Acropolis,
ca. 1841-1852,

oil painting,

Hellenic Parliament
Art Collection

TUMWVETAL TTAEOV AETITOUEPWS, OTIWG TO 1835 0To mavopapa Tov Teppoavod kahArtéxvn August Ferdinand
Stademann (1791-1873). Ta 8¢ka cvvolikd ox£0Ld Tov ov ABoyparOnkay Kat TApovCIAoTNKAY e ee-
Enynuatko keipgevo atnv ékdoon Panorama von Athen (1841)"!' anekovi{ouv enakpiBag v TOA He Tov
nepPAANovTa xwpo Tov atTikov Aekavorediov, Eemepvwvtag oe otoTNTA KADE TTPONYOLEVN TipooTIdOELal
(ewk. 69, 70). I awto kau avamapnxdn 1 aflomotmiOnke katd kopov, oe Stdpopeg ekdoxE, eite StakoounTL-
KOV XapaKTrpa, OTwG 1 o€ HKpO HEYEDOG Kal KUKALKO aXTHa TIpOsappoyn Tov'? (eik. 68), eiTe (VNHELAKOD
OKOTIOD, OTWG 1 peyaAwv SlaoTaoewy eEAatoypagia (e emAeyEvn TNV amoyn G AkpomoAng'® (ew. 49): o
AVOVOROG {wYpAaPog eTIAEYEL ATTO TO TIAVOPALA TO TUALA avapieca 0To Onoeio, aplotepd, kat TNy AkpoTo-
An, Sek1d, yra va pvnpetdoet Ty eikova g ABrvag mept ta péoa Tov 190v adva.

Zagwg, n deomolovoa Bean g Axpdmolng'** oproBetei Siaxpovikd TV avanapdotaocn g Adrvag,
eMOTEPOVTAG KAOE amoyn TG mMOANG, and tov IAod motapd (eik. 93) i anod v mAevpd Tov Onoeiov
(ewk. 62). Ot TuTIKEG AVTEG amodooelg To 1857 ano tov Aavd {wypago Johann Carl Neumann (1833-
1891) kau ot TéAN Tov 190V awwva and Tov eppavod (wypdgo Max Friedrich Rabes (1868-1944) Sev
emavalapPavouv anlwg oTepedTLTIEG EIKOVEG TNG TTOANG, aAAd emavfdvouv TNV elKaoTIKY Tapovaia
™G kat emPePalwvovy Tn onpacio e

Tov i8t0 pOAo ekmANPWVOLV Kat ot TOANATAEG amelkovioel Tov mediov mdvw oty AKpOTOAN, e TO
ovvolo Twv TpoTLTIWY pvnueiwy TG Kat av otov mpoxwpnuévo ma 190 atwva n oyn Toug eivat mAéov
QTIELKOVIOMEVT] KAT EMAVAANYT], pat 1] YVWOTIKE oVAYKN KOPEOUEVT, N AUoONTIKN amolavon TavTwg
Siatnpetrar. Nia tapadetypa, o Etienne Rey (1789-1867) mapovoialel to EpéxBeto pe Tov avoktd xwpo
™G AkpOToAng (ewk. 50) katd Se&lotexvikd ypagiotikd tpomo. H peyalooyruarn ékdoon tov Rey
(Voyage pittoresque en Greéce et dans le Levant, 1867) k\eivel 0UGLAOTIKA T HAKPE LOTOpio TWV TTEPUYN-
TIKWOV ekGO0EWV aBNVAiKoD eVOLAPEPOVTOG, (e TLYXPOVWG KAAALITEXVIKO YXapaKkTpa'®.

AMwoTe, éxet Tia eloéNBel Suvaplikd 0To TeSio TOV OTTIKOV TOALTIOHOV KAl TNG AVATAPACTACNG TO VEO
Héoo g wtoypagiag. H ameikovion yevikdv andyewv Tng mOANG kat Twv apxaloTntwy g Oa eivat
anod Ta mpwTa TuTkd Bépata mov Ba kAnBei va amodwoet. Kat 600 kat av n gwtoypagia cvvdéetat
TPWTIOTWG HE TNV TOTOTNTA — TOVAGXIOTOV OTA TPWTA TNG Prpata — n atodntikn tng mpooéyyion
eivat e€ioov onpaivovoa. Mahiota, Oa oketomomBei Tnv etkao Tk avTiAnyn g {wypagiknig Kat Tng
elkovoypdaenong Pipriov, Aettovpywvtag, wg évav Tovhdxtotov Baduo, pupntkd. Kat avtriyv v év-
vola ot wToypagot Tov abnvdaikov Tomiov, ToVAAXIOTOV 0TOV 190 alwva, LTTOSEXOVTAL, TUTTOTIOLOVV KAl

131. Abva Movayo 2000, 339-340. Koutsogiannis 2014,
126 (ap. 51).

132. Koutsogiannis 2014, 126 (ap. 53).

133. Koutsogiannis 2014, 126 (ap. 52).

134. BA. oxetcd Ianayewpyiov-Bevetdg 2004, 68 x.c.

135. BX. Koutsogiannis 2014, 136 (ap. 65) kat 142 (ap. 73)
AVTIOTOLXWG.

136. Koutsogiannis 2014, 108 (ap. 37).



Clearly, the dominant position of the Acropolis'** defined the representation of Athens diachronically,
completing every view of the city from the river Ilissos (fig. 93) or from the Theseion (fig. 62). These
typical depictions in 1857 by the Danish painter Johann Carl Neumann (1833-1891) and in the late 19th
century by the German painter Max Friedrich Rabes (1868-1944) did not simply repeat stereotypical
images of the city; rather, they enhanced its visual presence and confirmed its importance'®.

The same role was played by the many depictions of the plateau atop the Acropolis, with the whole of its
original monuments. And if in the late 19th century they were depicted repeatedly and therefore, had reached
the point of cognitive saturation, the aesthetic pleasure in such depictions was nonetheless preserved. For

134. See ITanayewpyiov-Bevetdg 2004, 68 ff. 135. Koutsogiannis 2014, 136 (no. 65) and 142 (no. 73), respectively.

50. To Epéybeio,
£IKOVOYPAPNOT) OTO
Etienne Rey, Voyage
pittoresque en Gréce

et dans le Levant,

Avav 1867 (ap. kat. 18)

50. The Erechtheion,
illustration in

Etienne Rey, Voyage
pittoresque en Gréce

et dans le Levant,

Lyon 1867 (cat. no. 18)
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51. Giovanni Schranz
(1794-1882),

Znvij kalnuepiviis (wis
n&vw oty Akpomoy,
péoa 190v alwva,
vdatoypagia,

ZvAhoyn ‘Epywv Téxvng
™G BovAng twv EAA vy

51. Giovanni Schranz
(1794-1882),

Scene of daily life

on the Acropolis,
mid-19th century,
watercolor,

Hellenic Parliament
Art Collection

Staxéovv Tig auaOnTIKEG EMAOYEG IOV eixay edpatwBel amd Tovg KAANITEXVEG Kal TepynTéG TG AOrvag
KATA TOUG TTEPATUEVOVG AULWVEG.

e kdOe mepimtwor, oL apxatotnTeg TG Adrvag e§akolovBolv va tkavoTotohv ae VA0 Tov 190 audva To «OVelpo
L& TaL LTTEPOXQL epeition TTOL BEAeL vat avarahbyeL 0 v Suvdpet apxatohdtpng kadtéxvng. Kuav 1) peyalompéneta
Tov IapBevwva kat Tov EpexBeiov éxet amekoviotei unép tov §éovtog, 0 Makté(og {wypdgog Giovanni Schranz
(1794-1882) emkevipwvetat 0TO eVOLAPEPOV OKNVIKO TTOL SMoVPYOLY, SiTAa OTaL VNeia, TO TIAPATYHL e
TiG avBpwitveg pryolpeg, katdhouo TG {wr)g ov erlofevoiae KATOTe 1 IO eMAvVw 0TV AKpOTIONN (€1k. 51).
H epermadng katdotaon Twv apXatotitwy mpoodidel éva LETAPLOIKO OXEGOV XAPAKTIPA OTIG ATEIKOVIOELG TOV
EpexBeiov and tov Aavo {wypago Josef Theodor Hansen (1848-1912) o 1881 (ewk. 13), mapoptoiws kat twv ITpo-
muAaiwv and tov Bpetavo Charles Edward Dixon (1872-1934), tv idwa mepinov mepiodo (ewk. 52). To puooepetmw-
pévo EpéxBeto, wg £vag 6ykog amdluTta VappOVIOHEVOG e TN 6wpd Twv AiBwv endvw aTo Bpdyo Thg AkpOToAng,
K 1) avaBact) oe auTtov, Héoa amod Ty adlapopewT avw@épela Hpootd and ta IIpomdlaia, cuvioTovy popla-
VTIKEG TIVEALEG OTT) PEYAAN ElkOVaL e T Dawpdota pvileia, eiTe OTEKOUV LeYaAOTIpETaL EiTE XOLV KaTaméoel',

137. BA. Kwvotavtivov, Toipytahov 2003, kat 8iwg Iamai- 138. T ta tpia {wypagikda épya, PA. avtiotoixws Koutso-
wavvov 2014, 35-141. giannis 2014, 123 (ap. 48), 139 (ap. 68), 141 (ap. 71).



example, Etienne Rey (1789-1867) presented the Erechtheion and open area of
the Acropolis (fig. 50) in a virtuoso graphic manner. The large-format edition
by Rey (Voyage pittoresque en Gréce et dans le Levant, 1867) essentially brought
to a close the long history of Athenian travelogues with a simultaneously artistic
character'*.

Besides, the new medium of photography had by now made its vigorous entrance
into the field of visual culture and representation. The depiction of general views
of the city and its antiquities were among the first representative subjects which
photography would be called upon to depict. And while at least in its early days
photography was primarily linked with fidelity, its aesthetic approach was equally
significant. Indeed, it would appropriate the visual perception of painting and
book illustration, functioning at least to some extent mimetically. In this sense,
photographers of the Athenian landscape, at least in the 19th century, welcomed,
standardized, and disseminated the aesthetic choices established by artists and
travelers to Athens during preceding centuries'?’.

In any case, the antiquities of Athens continued throughout the entire 19th cen-
tury to satisfy the “dream with its magnificent ruins”, which artists who were as-
piring lovers of antiquity wanted to discover. And if the grandeur of the Parthe-
non and the Erechtheion were depicted excessively, the Maltese painter Giovanni
Schranz (1794-1882) focused on the interesting backdrop created beside the
monuments by the hut and human figures, remains of the life which the city atop
the Acropolis once hosted (fig. 51). The ruinous state of the antiquities lent an
almost-metaphysical character to the depictions of the Erechtheion by the Dan-
ish painter Josef Theodor Hansen (1848-1912) in 1881 (fig. 13), and similarly to those of the Propylaea  52. Charles Edward Dixon
by the British Charles Edward Dixon (1872-1934) around the same period (fig. 52). The half-destroyed =~ (1872-1934),
Erechtheion, as a mass completely in harmony with the pile of stones on the rock of the Acropolis, and i‘f{ sz; Z}Moﬁ)\r ’7C190U
the ascent to it via the unformed incline in front of the Propylaea, constituted romantic touches to the aldf))va, Dg:;oypgwa)

big picture with its grandiose image and spectacular monuments, whether still standing majestically or  Tv\\oy1 Epywv Téxvng
fallen into ruins'. ™G BovAng Twv EXMvev

52. Charles Edward Dixon
(1872-1934),

The Propylaea of the
Acropolis, late 19th century,
watercolor, Hellenic
Parliament Art Collection

136. Koutsogiannis 2014, 108 (no. 37). 138. On these three paintings, see correspondingly Koutso-
137. See Kwvotavtivov, Toipytadov 2003 and esp. Ilanaiwdv-  giannis 2014, 123 (no. 48), 139 (no. 68), 141 (no. 71).
vov 2014, 35-141.
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H xaleidookomki ewkova g Adivag oto ontikd anddepa g Avong

H vouPéra tov Wilhelm Jensen (1837-1911) pe tov titho «Ikpavtifo» (Gradiva) kot TOV amOKAAVTITIKO LTIOTIT-
Ao «Tropmmavny @avTacior agnyeitat Ty ovelpikn eumetpia tov AapPavel xwpa ota epeimia g Ioprmjiag, 6tav
OTO EKTUPAWTIKO PG TOL HoL {wvtavevel 1 @epwvopn eryovpa. H Gradiva (Baivovoa), i popen dnladn
LG VEAPTIG OE KIVIOT] — OTNV TPAYHATIKOTITA €va EAAVIOTIKO avéryAugo oto Battkavo (Museo Chiaramonti)
— TapaovpeL Tovg Beatés TG o Eva «apalipnHoy, COUPWVA KAl HE TN OXeTIKN LeAétn tov Sigmund Freud
(1856-1939), ov aohovBnoe T Snpoacievon tov Jensen'®. O matépag g Yuxavahvong paiota wdonke
OTO Va ayopdoel, Yo THY TPOCWTIKE ToL GLANOYT, éva avtiypago ¢ Gradiva. O idog eixe emoke@Oel Ty
AxpomoAn otig 3 kat 4 ZentepPpiov 1904. Te apKeTA LETAYEVEOTEPT KATAYPAPT] TNG EUTELPiaG TOV, TO 1936,
AVAPEPETAL GE ATV WG Slatapayr) THG LVIANG Kot TV TepLypdpet wg éva alokoto aioBnpa, wa avtidpaon
oxedov evoxikn o€ O, avtikpule. H o0yxvor) Tov eixe va kdvel pe To yeyovog OTLKATL yia To 0Ttoio yvwptle 1idn
TIApa TTOANG, AO TO GXONEIO AKOA, LTIPXE OVIWG, AVAPWVOVTAG XAPAKTNPLOTIKA: «QoTe ON autd Aoumdv
VIAPXOLY TIPAYHATIKA, OMwg Ta pabape 0to oxoleioh'. Ot eikdveg mov Oa eiye et TG AkpOTOANG Ko NG
ABnvag eixav HdANOV kopETEL TO OTTIKO AmOBEpd TOV, DO TE ASLYVATOVOE Va EVOWUATWOEL KAl TV AUTOWia TO.
H anwdnon tov ®povvt onuarodotei, katd pia évvola, Kat To TEAOG TNG EMOXNG OV 1] EMIOKEYT OTNV
ABrpva aotelovoe aTOX0 (NG, TETOLAG HAAOTA ONUACIAG TTOV OL TIEPINYNTEG TWV TTEPATUEVWY AUDVWV
frav £€trowpot va Buotdoovy kat avtiy akdpa T fwn tovg. Kat dev eival omavieg ot mepmTwoeLg mov
apxatoAdtpeg AvTikoi agrivouv Ty televtaio TOVG VO 0TV EAANVIKY Y1), OTwg 0 kKAaoikioTrg John
Tweddell (1769-1799), o omoiog To 1799, katd TN Stdpkela avaokapwy otny ABnva appwoTaivet, avTi-
Aappavetat 0Tt Oa meBavet kau {nraet va Tagei oto Onoeio™ (ewk. 5). O Tdpog Tov Ba anoteléoet 0N
OVVEXELX TOTIO TIPOOKVVAIATOG YLa TOVG HETAYEVEOTEPOVG TIEPLYNTEG.

Ziyovpa, 1| EVTUTIWOT| TTOL KPATOVV Ot KAAAITEXVEG Kat oL Ta&ISITEG TNG vedTEPNG ETOXNG amtd TV AON-
va dev eivau j anwBnon. H B¢aon twv apyaiwv pvnueiwy, ouyxpdvwg — kat aAota blautépws — kat
TV gpewmioy, Snpovpyel, petd TV anopdkpuvon, éva aioBnua vootalyiag. Avtr eite ekelicoetal oe
peayxohia, pe poHavTIKOVG GUVELPpOVG Yia TN ¢BapTdTTA TG avBpwmivng Snuiovpyiag, eite Ppioket
S1e&odo oe avdmAaon tov kKhaowkol, Katd Tpomo etkoviko (virtual). Ze kdfe mepintwon, ta pvnueia kot
akoun nmeplocdTepo Ta epeima kabiotovv Ty ABrva etkovioTikd pdTLTo (iconic).

139. To épyo tov Wilhelm Jensen, Gradiva, Ein pompeijani- 140. Kovtapatog 1994, 21. Beard 2003, 15. Zu6 2007, 108-
sches Phantasiestiick, 1903, mpokdAeoe to Sokiwo tov Sigmund  111. i to Bépa, PA. avatvtikd Steinberger 1997.
Freud, Der Wahn und die Trdume in W. Jensens Gradiva, 1907, pe- 141. Zomovlog 1975a, 517-520. Tokag 1995, 22 (ap. 7).

Aétn otabpo ota mpwta Pripata TG yoxavavtikng Oewpiag tov.
Zta eAAVIKA yia apipoTepa Ta £pya, BA. Jensen kat Freud 1994.



The kaleidoscopic image of Athens in the visual repository of the West

The novella Gradiva by Wilhelm Jensen (1837-1911) with the revealing subtitle “a Pompeian fantasy”
narrates a dream experience among the ruins of Pompeii when the namesake heroine comes to life in the
brilliant sunlight. Gradiva, i.e. the figure of a young woman in motion — in actuality, a Hellenistic relief
in the Vatican (Museo Chiaramonti) — lures viewers into a “frenzy”, according to the related study by
Sigmund Freud (1856-1939) which followed the Jensen’s publication'®. The father of psychoanalysis was
actually prompted to purchase a copy of the Gradiva for his private collection. Freud himself had visited
the Acropolis on 3-4 September 1903. In recording his experience considerably later (1936), he referred
to it as a “disturbance of memory” and described it as a strange feeling, an almost guilty reaction to what
he encountered. His confusion was related to the fact that something about which he already knew a great
deal — from his schooldays, even — actually existed, characteristically exclaiming: “So all this really exists,
as we learned in school!”*. The images he would have seen of the Acropolis and Athens had probably
saturated his visual repository, so that he was unable to incorporate seeing them in person.

In one sense, Freud’s suppression marked the end of the age when the visit to Athens was a lifetime
goal, indeed one so important that travelers during previous centuries had even been ready to sacrifice
their lives. Cases of western admirers of antiquity breathing their last on Greek soil were not unusual,
e.g. the classicist John Tweddell (1769-1799), who became ill in 1799 during the course of excavations
in Athens, realized that he was going to die, and asked to be buried in the Theseion'* (fig. 5). His tomb
would subsequently become a place of pilgrimage for later travelers.

Certainly, the impression artists and travelers of the modern era retained from Athens was not one of
repulsion. The view of the ancient monuments, and simultaneously — indeed, especially — of the ruins,
created a sense of nostalgia after one became distanced from them. This either evolved into melancholy,
with romantic associations about the perishable nature of human creation, or found an outlet in recreat-
ing the classical, in a virtual way. In any case, its monuments and even more, its ruins made Athens iconic.
The multifaceted comprehensive depiction of Athens synthesized in the visual culture of the West
through multiple mirrors and filters — sometimes distorted, but always alluring — reduces its image to
an eidolon (phantom) and kaleidoscope with polysemous content. The pictorial history of Athens, as
recorded through the eyes of European culture, on the one hand condensed and reflected the historical

139. The work by Wilhelm Jensen, Gradiva, Ein pompeija- 140. Kovtapdtog 1994, 21. Beard 2003, 15. Zu6 2007, 108-
nisches Phantasiestiick (1903), prompted Sigmund Freud’s es- 111. For further details, see Steinberger 1997.
say Der Wahn und die Trdume in W. Jensens Gradiva, 1907, 141. Zwpomovrog 1975a, 517-520. ToAwag 1995, 22 (no. 7).

a landmark study in early psychoanalytic theory. On both
works in Greek, see Jensen kat Freud 1994.
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H noAvmpiopatikr) ovvoAkn ametkovion tng Abnvag, mov ovvtifetat 0tov omTiko TOATIoNO TNG AVONG
péoa amod MOANATAG KATOTTPA Kot GIATPA, KATIOLEG POPEG TIAPAUOPPWTIKA, TTAVTOTE OUWG EAKVOTIKA,
avAayeL TNV eKOvVa NG o€ eidwAo kat Kakel§ookoTLo, pe ToAboN o Teptexopevo. H ewaotikn totopia
™G ABnvag, OTwe avTr €Xel KATAYPAPEL ATO TN HATIA TOV EVPWTIAIKOD TOATIOUOD, Ao Tr) pia HepLd
OUUTTVKVWVEL KOl AVTAVAKAG TOVG LOTOPLIKODG OPOVG TIOV {oXvoay yia TNy TOAN avd TOUG ALWVES, EVW
amo pia GAAn onttikn ywvia Aettovpyel e€icov amoka Tk yia TOUG OpovG KAANTEXVIKG TAPAYWYHG
Tov duTikoevpwmaiov kaAlitéxvn. H tedevtaia Sev eivat amoovvdedepévn and tnv npoadokia Tov Kot-
vov. TovvavTtiov, | TvVeLHATIKE oTABUN Kat 1 etkaoTikn tadeia Twv Beatwv evepyodv Stadpaotikd —
aKOUn Kat acvveidnta yla Tov Snpovpyod Ty wpa tng KaAltexvikng mpa&ng — otnv emloyr Oepdtwy
Kat aTov TpoTo anddoong Tous. Me dAla Aoyta, 6tav o Beatrg avapével TNV ametkovion TG LvnueLa-
KNG ABrvag, o kKaAAiTéxvng Sev pmopel Tapd vo Tov TNV TPOCPEPEL, Le OPOVG UAALOTO VALY VWPLGIILOVG.
2apag, 1 TPWTOTLT KAAALTEXVIKT Onlovpyia avoiyel VEOUG §POLOVG OTNY EIKAOTIKT KOVATOVPA TNG
emoxng tG. Onwodnmote Opwg Ppioketal oe dpeco StaAoyo pe Ta yevikotepa desiderata Tov TOALTL-
OOV TIOV CLVSLAUOPPWVEL.

H Abnva katd tov botepo Meoaiwva ameikovilotav wg dutikr kaotpomoltteia. H Avayévvnon emné-
Bade TV avamapdotact) TG pe pavdda apxXatompent), £0Tw EVIEAWG QAVTATTIKO, AOYw [N ipooPaocng
e€autiag TG 0Bwpavikng amopdvwong. Otav avtr XaAdpwae, oL TEPIYNTEG EOTIELOAY VA T XAPTOYPa-
@QTIO0VLY KAl VA KATAYPAWOLY, Kal EIKACTIKA, TNV TPAYHATIKY KatdoTtaon oty moAn. H apyxatolatpia
7oL NeoKAAOIKIGHOV amaiTnoe TNV avaloyws UviHeLaK anoTuwon OAwv Twv apxatoTthtwy Tne. Kat
otav dev punopovoe va tkavornonOei pe T pedayyolia Twv epeLmiwy Kat Tr ypa@ikOTNTA TOVG, TPOXW-
povoe oe e§10avIKeVTIKEG AVATAATELS TOL apxaiov peyaleiov, prhotexvavTag capricci alld kot xtiCo-
VTOG ek vEov afnvaikd otkoSopnpata yia Snpoacta xprion oTig evpwmnaikég peyarovmolets. O Popoavti-
OULOG, TENOG, E0TIALOVTAG 0TO ATOOTIAGHATIKO KAt 0T (KT KAitaka, avédelEe tnv kabnpepvotnta g
TOANG KAl TWV TPWTAYWVIOTOV TNG.

e OM0 aVTO TO EIKOVOYPAPIKO TTavopapa 1) ABrva amodidetat wg éva oknviko pe e§aipeteg apxalot-
1e6. To abnvaiko apxatoloyiko Béatpo kaleitat va avamapaotroel TV loTtopia NG kKAaowkng napado-
onG, auThHV oV 1 TOAN TG ABNvag dnpovpynoe mpwtoyevwg Kat avtiv mov N mawdeia TG Evpwnng
vrodéxtnke, epmhovtioe kat Stapohate. Etol, n eikova g ABfvag petagépetat evpOTEPA GTNV OTITIKT)
KOVLATOVpa NG ADONG Kat TNV Tpo@odoTel e avamapaotdoels Tov kKhaotkov apeAdovTog, To omoio
1 Ot 1) Avon éxel MPLHOSOTHOEL WG YEVECIOVPYO TNG. Xe TeEAK) avalvon, 1) LloTopia TNG EKOVAG TNG
ABnvag ival oLYXPOVIS KAl [La LOTOPIA AVTOGVVELSNTOTOINOTG TOV EVPWTAIKOV TOALTIOUOD EV YEVEL
Kat 6nwg axpipag n etkova g ABrvag kiveitat petadd gavtaoiag kot TpaypatikoTnTag, aAAA Kat 0T
OKLA TWV apXaUOTHTWY, TAPOpOiwg Kat To Opapa Tng kAaotkng Evpwnng kiveitat petafd otoxov e@ikton
KOl «OVEIPOL avApeca o€ VITEPOXA EPELTLaN.



terms that obtained for the city down through the centuries, while from another perspective it func-
tioned equally revealingly regarding the terms of artistic production by Western European artists. The
latter was not disconnected from public expectations. On the contrary, the intellectual level and visual
education of viewers functioned interactively, even unconsciously for artists at the moment of artistic
praxis in their choice of themes and manner of depicting them. In other words, when viewers were
awaiting illustrations of monumental Athens, artists could not but offer them, and on identifiable terms.
Clearly, original artistic creation opened up new paths in the visual culture of its age. But it was certainly
in direct dialogue with the more general desiderata of the culture it was helping to shape.

During the late Middle Ages, Athens was depicted as a Western castle-city. The Renaissance imposed its
representation “cloaked in ancient grandeur” (even if entirely imaginary) due to the fact that it became
inaccessible as a result of its Ottoman isolation. When this was relaxed, travelers hastened to map and
record the city and provide visual representations of its actual state. Neoclassicism’s love of antiquity
demanded an accordingly monumental depiction of all the city’s antiquities. And when it could no
longer be satisfied with the melancholy of ruins and their picturesqueness, it proceeded to idealized
reconstructions of ancient grandeur, creating capricci as well as erecting new public buildings in the
major European cities. Finally, Romanticism, focusing on the piecemeal and small scale, highlighted the
everyday life of the city and its protagonists.

Throughout this pictorial panorama, Athens was rendered as a stage setting with exceptional antiqui-
ties. The Athenian archaeological “theater” was called to represent the history of the classical tradition,
both that which the city of Athens originally created and that which the education of Europe welcomed,
enriched, and preserved. Thus, the image of Athens was more widely transported to the visual culture
of the West, nurturing it through representations of the classical past, which the West itself had favored
as its creator. In the final analysis, the history of the image of Athens is simultaneously a history of the
self-awareness of European culture generally. And just as the image of Athens shifted between fantasy
and reality as well as in the “shadow of antiquities”, so the vision of classical Europe shifted between a
feasible goal and a “dream among splendid ruins”

THE IMAGE OF ATHENS IN MODERN EUROPEAN VISUAL CULTURE

TH. KOUTSOGIANNIS
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TTEPITTATOZ ZTHN AOHNA MIAZ AAAHZ ETTOXHZ

MIA ZYNOTTIKH EIKONA TH2 TMTOAHZ
ATTO TON 170 EQZ TON 190 AIQNA

Omotog mepinyntig Tov kdopov Oev éyer EpOet va 18ei avTHY THY TOMY,
oG un mel mwg eie Tov kdopo.
EBAwa Toehepnn, 1667

Ac @avtaoTovye 0Tt Bplokopacte tov 170 awwva, yopw oto 1670. H ABfva eivat pua likpr| Tovpko-
Kpatovpevn ToAn. ITaporo mov otig 0Bwpavikég anoypagég mAnduopod katd Tov 160 awwva epgavi-
Cetau wg 1 tétaptn oe péyebog Pakkavikn O g OBwpavikng avtokpatopiag, o TANBuopdg TG TAEOY
Sev Eemepvd, KaTA TIG A0QANETTEPEG EKTIUNTELS, TOVG 7.000 Katoikovg®. Bpioketal cuYKeVIpwUEVOG OTT
Bopeta mhevpd ™G AkpOTOANG, ekel oL 1) Tpapovvtdva Spooifet Tnv TOAN anod Tig (€oTeg Tov Kakokat-
plov, omws mapatrpnoe kat o F'dAhog yatpdg Jacob Spon katd to ta&idt Tov pe tov George Wheler to
1676 (eix. 59, 27)°. Ta omitia TG elvat ABOKkTIOTA KAt Yepd?, oTa pétia opws Twv Evpwmnaiwy epmnyntwv,
TAPONO TIOV AVAYVWPILOVY KATIOLEG OHOPPES OLKIEG AVAUETE TOVG, ATEXOLY ATIO TO AANOTIVO TNG peyaleio:
«Ot epLocoTepot §pdpot potafovv pe Spopovg xwptod. Avti yia ta peyadmpena ktipia, Ta évdofa
TPOTIALA KAt TOUG TTAOVOLOUG VAODG, OL OTIOIOL ATTOTEAOVOAY KATIOTE TO KOOUNUA AUTHG TNG TTOANG, Oev
BAEmel kaveig Twpa Tapd 0TEVEG 08006 XwpiG TAAKOOTPWTO, OLKieG XWPIG HEYANEIO, KATAOKEVAGHEVEG
and apyaia epeima, vo £X0VV avti yia omolodnmote AAAO KOOUNHO KATIOLO KOHHUATIO HOPUAPLVWY
OTOAWY KTIOUEVWV HEGA GTOVG TOIXOUG XWwPiG TAEN, OTIWG Kat oL VTTONOLTEG TTETPECH”.
H Akpomoln anotelei éva TE(OUEVO PPOVPLO, GTO OTIOI0 KATOKOVV [ovov Tovpkot a§lwpatovyot Kat
OTPATIDTEG e TIG OLKOYEVELEG TOVG. XT0 EpéxOeto eivat To xapépu, péoa otov ITapBevwva xet KTIoTel TO
tCapi. H eicodog 010 kdoTpo amayopevetat avatnpd ya kdbe pn Tovpko. Movo pe éva kalod praiot n pe
evToAn NG YynAng ITVAnG, ot apyég emtpénovy tnv eicodo oe 6a0vG BENOVV va peleTrioovY amd KovTd

1. Onwg avagépetat oto Mmipng 1959, 42. O EpMd Toe- 3. Spon 1678, 136.
Aepmm, o o Stdonpog Tovpkog TeptnynTHg Tov 170V aldva, 4. EBMd Toekepr, oto Mmipng 1959, 44, émov avagépe-
KATEYpAYE TIG eVTVTIOOEL and Ta tépmola TakiSia Tov oe  TAL EYKWHLAGTIKE OTNY KATAOKEVH TWV OTUTIOV Kot TV KaAr
Séka TOpOLG. KATAOTAOT TWV SpoOpwY.

2. T'¢povtag, Nikohovdng 1997, 40-43. To ypagnua (TTa- 5. Babin 1674, 12.

pdptnua, 0. 155) amotunwvel T petaPforrn; Tov mAnbuopov
and ta TéAn Tov 160V £wg Ta TEAN Tov 190V adva.



STROLLING THROUGH ATHENS IN A BYGONE ERA

SNAPSHOTS OF THE CITY FROM THE 17TH TO 19TH CENTURY

For any world traveler who has not come to this city,
Let him not claim to have seen the world.
Evliya Celebi, 1667

Let us imagine ourselves in the 17th century, around the year 1670. Athens is a small, Turkish-occu-
pied city. Although it appears in 16th century Ottoman population censuses as the fourth-largest
Balkan city in the Ottoman Empire, according to the most reliable estimates its population no longer
exceeds 7,000% The population is concentrated on the north side of the Acropolis, where the north
wind cools the city in the heat of summer, as observed by the French physician Jacob Spon during his
journey with George Wheler in 1676 (figs. 59, 27)°. Its houses are stone-built and solid*, but in the eyes
of European travelers, although they acknowledge there are some beautiful homes among them, they
fall far short of their former glory:
“Most of the streets resemble those of villages. Instead of the splendid buildings, glorious trophies and
rich temples, which once formed the jewel of this city, one now sees nothing but narrow, unpaved
streets, houses without grandeur, built of ancient ruins, having in place of any other adornment some
pieces from marble columns built into their walls in disorderly fashion, just like the rest of their stones™.
The Acropolis is a walled fortress where only Turkish officials and soldiers dwell with their families. The
harem is in the Erechtheion, and a mosque has been built in the Parthenon. Entrance to the castle is
strictly forbidden to anyone who is not a Turk. It is only with a generous sum of money or at the order
of the Sublime Porte that the authorities permit entrance to those wishing to study the ancient monu-
ments at first hand. Since 1640, the Propylaea has been partially destroyed by the regrettable actions of
Yusuf Paga, who on St. Demetrius’ feast day prepared to bomb the infidels with the great loumparda
(cannon) in the small church of this name, which ever since we have called the “Loumbardiaris™®.

1. As reported in Mmipng 1959, 42. Evliya Celebi, the most 3. Spon 1678, 136.
famous Turkish traveler of the 17th century, recorded the im- 4. Evliya Celebi, in Mmnipng 1959, 44, where he praises the
pressions from his many journeys in ten volumes. construction of houses and good condition of the roads.
2. T¢povrag, Nikohovdng 1997, 40-43. Graph 1 (Appendix, p. 5. Babin 1674, 12.
155) records population changes from the late 16th to late 19th cen- 6. Tépovtag, Nikohoddng 1997, 28-31.
tury.

Despina
Kalessopoulou
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A. KAAEZOTTIOYAOY

Ta apxaia pvnpeia. Ta ITpomdlaia givat amd 1o 1640 pepkws KATESTPAUUEVA ATIO TIG ATVLXEIG EVEPYELEG
tov T'lovoove TTaod, mov aviipepa Tov Ayiov Anuntpiov etoipale Bopfapdiopd Katd TwV AmioTWY pe TN
HeYAAn Aovpdpda 0TO OUWVVHO EKKANOAKL, TTOL EKTOTE TO Aéple «Aovpmapdiapn»©.
H moAn €xet okt ovvolkieg, Ta Aeyopeva «mhatwpatar. Ot Tovpkot eivan palepévol oe TPeG GLVOIKIES.
1o mAdtwpa G ITAdKag, avatolkd tov pvnpeiov Tov Avotkpdtovs, katowkobv ApPavites, opfodogol
xprotiavoi oto Bpnokevpa, evw ot ENAveg anotedovv to moAvmAnBéotepo minBuopuako ototyeio’. I'' avtd
oMot EEpouy va AoV EAANVIKA Kat givat Ta ENVIKd TV Popidv « 1600 YAukd kat e0yAwTTa Tov Sev mept-
ypdpetan®. Ztn Bopeia mhevpd g Akpdmoing katokovv Aidiones, okAdBot twv Tovpkwy. EXdxioTol eivat
ot &évot, kupiwg Itahoi. Ot Kamovtoivot povayoi éxovv eykataotabel otnv mOAN ano to 1658, kat to 1669
ayopdlovv To pvneio Tov AVOIKPATOUG KAt TO EVOWHATWVOLV 0T Hovr| Tovg. H povi) Twv Kamovtoivwy
Ba xpnotuedoet ToOANEG @opég wg katdAvpa Twv Evpwmnaiov ta&idiwtdv, aAd kot wg TeAevTaia KaTokia
oowv €€ avtwv Toug Bprike avamavtexa o Bavatog. O vaog tov Heaiotov (@noeio), mov éxet petatpanei oe
ekkAnoia Tov Ayiov T'ewpyiov katd ) Pulavtivi) emoxr, yiveTal kot auTog TOTOG avaTadoews TwV EEvwy
Katé Ty nepiodo g £Eapong tTov mepmnynTiopor’. Mopw ato 1670, dpwg, ot tafiduwteg eivar Aiyol. H moAn
BpiokeTan akopun eKTOG TWV HEYEAWY EUTOPIKWY 00V Kal TwV TA&ISLOY TTPOTKLVIIUATIKOD XoPaKTHpA.
H ABrva vrtdyetat otn Sikatodoaia Tov Kiohdp Ayd, Tov pahpov apyleuvoixov TOU GOVATAVIKOD XAPEWULOD,
Kat ovyxvd ot ABnvaiot aglomolovv avtd to mpovopo tpdoPactg oty KwvotavtivodmoAn, ya va Stopap-
TpnBovv yia TI§ aovdosies TwWV TOTIKWVY afWHATOVXWY KAl Va TETUXOLV ELVOIKEG Yia avTOVG pLBuicELC.
O1 Biateg avTidpdoels, OpwG, TOL TOTKOD KABETTWTOG TOVG CTPEPOLY OTHV EVKALPIA TIOL TTAPOVOLAGETAL TO
1684: ot Bevetoi knpvocovv tov molepo otovg Tovpkovg kat ot ABnvaiot oehdovv va Tovg TPooPépouV
TNV TOAN TOVG Kat TOAAEG xhadeg pedhua, yla va avaktiioovy Ty eAevBepia touvg. Ta anotedéopata g
Bevetikng emtyeipnong Ba peivouvy opatd yia mévta (ewk. 31, 54):

«Me 116 fopeg va suvexilovv To opupokdTMa and YnAd, o aflwpatikog Koot vt Zav Dehitoe eiye v

EVXAPIOTNOT Vo SEL it AT’ AVTEG VaL TIEPTEL GTO EGWTEPLKO TOV KTLPiov, To Ppddu TG 26nG TOL pnvoe»'™.
Eivat ZemtépPpng tov 1687, o ktripio ivan o IapBevwvag kal TNV avagopd vtoypaget o apxnyos Tov
BeveTikob otpatod Mopolivi. Ot Bevetoi dev Ba peivouv yia olv otnv ToAn. Meté and Aiyovg prves Ba
avaykaotouv va v eykataleiyovv. Ot ABnvaiot Tovg akolovBodv oTig PeveTikég KT oELS, Pofovuevol
Ta avrinowa twv Tovpkwv. Oa xpetaotei i enépPaot Tov GOVATAVOL Kat SLAQOpPEG TTPOVOLLLAKEG PUBL-
OE1G YLa VAL apXioovV va EMOTPEPOVY KATTOLOL GTHV TTOAN TOVG UeTd TO 1690.

6. T¢povtag, NikoAo0vdng 1997, 28-31. 9. Totykdxov 2007, 47.
7. Tépovtag, Nikohovdng 1997, 44-49. 10. Mopolivi, 0mwg avagépetal oto Totykakov 2007, 26-27.
8. EBAa ToeAepm, oto Mmipng 1959, 66.



The city has eight neighborhoods, the so-called platomata. The Turks are gathered in three of these. Orthodox
Christian Arvanites live in the platoma of Plaka, east of the monument of Lysicrates, while the Greeks form
the largest demographic group’. This is why everyone knows Greek, and the Greek of the Romioi is “so sweet
and eloquent that it is beyond description™. On the north side of the Acropolis live Ethiopians, the Turks’
slaves. There are almost no foreigners, the chief among them being Italians. The Capuchin monks established
themselves in the city in 1658. In 1669, they buy the monument of Lysicrates and incorporate it into their
monastery. The Capuchin monastery will serve on many occasions to accommodate European travelers, and
to serve as the final resting-place of those who die unexpectedly in the city. The temple of Hephaistos (The-
seion), which has been converted into the church of Saint George in the Byzantine period, was also a resting-
place for foreigners during the period when traveling experienced an upsurge’. But around 1670, travelers are
few in number. The city still lies outside the major trade routes and itineraries of pilgrimage journeys.

Athens is under the jurisdiction of Kislar Aga, the black chief eunuch of the Sultan’s harem. Athenians frequently
take advantage of his privileged access to Constantinople to protest acts of lawlessness by local officials and to

7. Tépovtag, NikoAo0dng 1997, 44-49.
8. Evliya Celebi, in Mmipng 1959, 66.

9. Totyxaxov 2007, 47.

54. Aoy th¢ ABnvag
katd T0v BopPapdiopd

TG AKpomoAns oTig

17 Zenteufpiov 1687,
£LKOVOYPAPTOT) OTO
Francesco Fanelli,

Atene Attica, Bevetia 1707
(ap. xat. 12)

54.View of Athens during
the bombardment on
September 26th, 1687,
illustration in

Francesco Fanelli,

Atene Attica, Venice 1707
(cat. no. 12)
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55. H ayopdr (maddpe)
Sim\a ot Bifhio0nkn
10V Adpiavo,
EIKOVOYPAPN 0T GTO
Julien-David Le Roy,
Les ruines des plus beaux
monuments de la Gréce,
[apiot & Apotepvtap
1758 (ap. kat. 14)

55. The market (bazaar)
beside the Library

of Hadrian,

illustration in
Julien-David Le Roy,
Les ruines des plus beaux
monuments de la Greéce,
Paris & Amsterdam
1758 (cat. no. 14)

O 1ai1tng Sev yperdletar va eivau 1I81ouTéEPWG EKAETTVOUEVOG
YL VoL IKavoTIoLElTou e 60w PAETEL axdun kot Twpa oty Adfva.
Richard Chandler, 1776"

H {wr) kuldel oxeticd npepa péxpt ta péoa tov 18ov atwva. Ot TohpkoL eviaXVOLY TIG OXLPWAELS Kat KTifovy
TO Teiyog ™G Yramavtrg otny elcodo g AkpomoAng. Aveyeipetat MARO0G LOVGOVAUAVIKOY KTIOUATWY,
7oL e&wpailovv Ty OAN Kat paptupody TV avartuén . To kévtpo g TOANG, pe v édpa tov Boefodda,
Tov Tovpkov Stowkn T, To Snuoyepovteio kat MO0 payaliwv, Ppioketon otnv meptoxr) ™ BipAobrikng
Tov Adplavo (eik. 55) kot TG Pwpaikng Ayopdg, omov Bpioketon kat 1) Iadaponopta'2. O mAnbuouog ava-
KTa otadiakd Ta peyédn Twv apxwv Tov 160v awva, pe Tovg EAAnveg mévta va viepéxouvy oe apldpo kat
VaL€XOVV OTAL XEPLAL TOVG TO EUTOPLO TNG TTOANG. IdphovTat katvovpla Gx0AEiq, v TVKVWVOLY oL EEvoL TTpo-

11. O Chandler ntav pélog tng apyato@iikng Etaipeiag 1775-1776 (Kovpaptavov 2005, 153).
twv Dilettanti. ITpaypatonoince mepmynoeig kat apyatoho- 12. Tpavlog 1993, 194-195, 208-209, 211, 216-222.
yikég pehéteg ot Mikpd Aoia kat v EAAGSa katd ta étn



secure arrangements favorable to themselves. However, the violent reactions of the local regime caused them to
take advantage of an opportunity that presented itself in 1684, when the Venetians declared war on the Turks,
and the Athenians hastened to offer the Venetians both their city and thousands upon thousands of reales to
regain their freedom. The results of the Venetian operation would remain for all time visible (figs. 31, 54):
“With the shells continuing their pounding from on high, the officer Costi di San Felice had the
pleasure of seeing one of them fall inside the building on the evening of the 26th™".
It is September 1687, “the building” is the Parthenon, and the report was signed by Morosini, the leader of the
Venetian army. The Venetians will not remain for long in the city. After a few months, they will be forced to
abandon it. The Athenians follow them to Venetian holdings, fearing reprisals by the Turks. It will require the
intervention of the Sultan and various privileges for some of them to begin returning to the city after 1690.

The traveler need not be so refined
to derive satisfaction even now from seeing Athens.
Richard Chandler, 1776"

Life continues relatively peacefully until the mid-18th century. The Turks reinforce the city’s fortifications
and construct the wall of Hypapante at the entrance to the Acropolis. A great many Muslim buildings are
erected, embellishing the city and attesting to its growth. The center of the city, with the seat of the Voevoda,
the Turkish governor, the place where the council of elders meets (dimogeronteio), and a host of shops are lo-
cated around the Library of Hadrian (fig. 55) and the Roman Agora, where the Pazaroporta (Bazaar Portal)
is situated'?. The population gradually returns to early 16th century levels, with Greeks continuing dominant
in terms of numbers and in controlling the city’s commerce. New schools are founded, and the number of
foreign consuls multiplies. European travelers increase in number after the mid-century, as the study of
ancient Athens and Classical Greece gradually becomes a requisite stage in the education of the aristocracy".
This peaceful period comes to an end in 1769. During the Orlov Revolt, a Greek uprising incited by
Russia, which was already at war with the Turks, the Athenian notables suffered persecutions; at night
they were confined as hostages to the fortress on the Acropolis. This failed uprising, despite its tragic
immediate consequences, will ultimately end advantageously in 1774 with the signing of the Russo-
Turkish Treaty of Kiiclik Kaynarca. The Athenians have every reason to celebrate. The Greeks can
now sail freely in the Mediterranean under the Russian flag, which will be of great help in the growth

10. Morosini, as mentioned in Totykakov 2007, 26-27. 12. Tpavhog 1993, 194-195, 208-209, 211, 216-222.
11. Chandler was a member of the antiquarian Society of Dilet- 13. ToMag 1995. Kovpapiavov 2005.

tanti. He carried out trips and archaeological studies in Asia Mi-

nor and Greece in the years 1775-1776 (Kovpapiavod 2005, 153).
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56. To emoTdMo TOV
adpiaveiov vépaywyeiov
EVOWURTWEVO

oto teixog Tov Xaoek,
£LKOVOYPAPTIOT) OTO
Edward Dodwell,

Views in Greece,
Aovdivo 1821

(BA. ap. xat. 40)

56. The architrave of
Hadrian’s acqueduct
incorporated

into Haseki’s wall,
illustration in
Edward Dodwell,
Views in Greece,
London 1821

(see cat. no. 40)

Eevol. Ot Evpwmaiot epinyntég av§avovton Hetd Ta péoa Tov atbva, Kabwg n pehétn g apyaiag Abrvag
Kat NG KAaowkns EAGSag yivetat otadiakd éva amapaitnto oTtddio yla Tr HOpewon TG aplotokpatiag®.
H eipnvikr] avtr| mepiodog Afyet to 1769. Katd ) Sidpreta twv OpAw@ikdv, wag eAAnvikng e&éyepong e
vrokivion g Pwoiag, n onoia Ppioketat dn oe moAepo pe Tovg Tovpkovg, ot ABnvaiot pdkptToL vTOPEPOLY
and Suwketg, evw TIg vOXTEG epLopilovTat 0To KATTPO TG AKPOTOANG LTIO TN pop@r| opnpiag. H amotuxnuévn
eEéyepon, apd Tig Tpayike peoeg ouveeleg, Ba Anget enw@edg TeAd To 1774, e TNV LTOYPAYPT| THG PWOO-
ToVpKIKNG aLVONKNG Tov Kiovtoovk-Kaivaptlry. Ot ABnvaiot £xovv kdbe Adyo va aviyvpiovv. OUENnveg
propody ehedBepa va Aéovv ot Meooyeto e pwotkr| onpaia, k&t ov Ba fondroet ToAv otny avdmtuén tov
epmopiov kat evog a&lopoxov aTOAoL yia Ty eMnvikn enavdotaon, ov Ba Eeondoet evijvta epinov xpdvia
apyotepa.

H xapd tovg, opwg, Sev Ba Stapkéoet yio mohv. To 1775 Stopiletar foeBodag otov palikiavé™ tng ABrvag
o Xat{ny AN Xaoekng. Amodekvoetal Tpopepds duvaotng. Katamiéel pe Bapvtatn goporoyia Tovg ka-
TOIKOVG, EVW KaTapépvel kat Eeylotpa and kdbe katnyopia twv ABnvaiwv otov apxievvodxo, Adyw g
EPWTIKTG TOL 0OVeoNG e TNV Eopé, adeh@r| Tov covktavov Zehip I'". To 1778 Siatdder v katemeiyovoa

13. ToAtag 1995. Kovpaptavod 2005. {wn¢ otov mhetodom), 0 omoiog ko Stopie Tov Poefoda. IThetodo-
14. H ABnva eixe petatparei oe podikiave, Snhadn owonedo tov g v mepiodo g Tupavviag Tov Xaoekn ftav i Eoué covAtava
GOLATAVOL Ttpog evotkiaon, To 1760. To evoikio dtvotav e’ opov  (Zovpuehiic 1842, 79-82: Iamupog - Aapots - Mmpitivixe 2006, 72).



of commerce and a battle-worthy fleet for the Greek War of Independence, which will erupt some fifty
years later.

Their joy, however, will be short-lived. In 1775, Hadji Ali Haseki is appointed Voevoda of the malikhane'* of Ath-
ens. He proves himself a dreadful tyrant. He oppresses the city’s residents with excessive taxation, and manages
to elude every accusation by the Athenians to the chief eunuch by virtue of his erotic relationship with Esmé, the
sister of Sultan Selim III. In 1778, he issues a command for the emergency walling of the city due to continuous
incursions by Turco-Albanians. The wall is completed in three months (fig. 56). For its construction, architectural
members from ancient buildings were employed, some of which were destroyed specifically for this purpose (e.g.
the bridge over the Ilissos river, the church of Ilissos-Panagia at Petra [fig. 95], and the porch to the Aqueduct of
Hadrian [fig. 57])*. About 1789, the situation becomes unbearable due to bankruptcies and torture, and it is ex-
acerbated by an epidemic of the plague. According to Skouzes, three-fifths of the Athenians abandoned the city'®.
In 1795, however, Haseki was arrested and beheaded by order of the Sultan, since his protectress has by now died.

Descending from the Acropolis,

I took with me a piece of marble from the Parthenon,

just as I had collected a small piece of stone from the tomb of Agamemnon.
And since then, I have removed something from the monuments I have seen,
for the sake of remembrance.

Of course, they are not as beautiful as those seized by

Mssr de Choiseul and Lord Elgin, but they are enough for me.

E-A.-R. Chateubriand, 1806"

Something strange is happening on the Acropolis. Workers perched on the Parthenon are removing parts
of its metopes and frieze with hammers, pulleys, and ropes'®. The monument is being stripped by Lord El-
gin, British Ambassador in Constantinople, who managed to obtain an ambiguous firman, and starting in
1801 and for about a decade thereafter began transporting Ancient Greece to Britain. And Elgin was not
the alone. From the final decades of the 18th century, the British and French had indulged in antiquities-
hunting missions. But it was Elgin who looted antiquity’s most emblematic monument and destroyed it.
To halt the trade in antiquities and contribute to the cultivation of the Greek spirit among young people so

14. Athens had been converted into a rmalikhane, i.e. a rental prop- 15. TpavAog 1993, 195-196.
erty belonging to the Sultan, in 1760. The rent was paid in perpetuity 16. Amopvnpovedpata kov(¢ (Memoirs of Skouzes), writ-
to the highest bidder, who also appointed the Voevoda. The highest ~ ten in 1841 (Zkov{ég 1975, 63-83).
bidder during the tyranny of Haseki was Esmé Sultana (Zovppehrig 17. Zatwumnpay 1979, 120.
1842, 79-82; I1arvpog - Aapots - Mrmpitavike 2006, 72). 18. Tevvadiog 1930.
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57. Amoymn tn¢ Afvag

amo 10 vépaywyeio Tov
Adpiavod otov AvkafnTTo,
EIKOVOYPAPN 0T GTO

J. Stuart & N. Revett,

The Antiquities of Athens,
7. 1, Aovdivo 1825

(BA. ap. xat. 61)

57. View of Athens from
the Hadrian’s aqueduct
on mount Lycabettus,
illustration in

J. Stuart & N. Revett,

The Antiquities of Athens,
vol. 1, London 1825
(see cat. no. 61)

Teixion g mOANG efattiag Twv ovvexwv emdpopwv TovpkaABavwv. Méoa oe Tpelg priveg To Teixog olo-
KAnpavetat (etk. 56). Tia TV KATAGKELT) TOV XPNOLHOTOLOVVTAL APXLITEKTOVIKA UEAN amd apyaia KTiopata,
KATIOLOL A0 T OO KATAOTPEPOVTAL YU aUTO TOV 0KOTIO (T, YéQupa IAooD, vads IMoov-TIavaylag otnv
[Tétpa [ewc. 95], mpomulo Adpiavelov vdpaywyeiov [etk. 57]). Thpw oto 1789 n kataotaon eivat Méov
aQoOPNTN Ao TIG TTWXEVOELS KAt TOVG Pacaviopols Kat emteivetan and v emdnpia mavovkAag. Ta tpia
népnTa twv ABnvaiwy, obpgwva pe Tov ZkovlE, eykataleinovy v moAn'e. To 1795, opws, o Xoaoekng
oM apBdvetal kat amoke@alileTal Kat VIOV TOL GOVATAVOV, agoD 1) TTPOCTATIOA TOV €xet Tiia TieBaveL.

Kartefaivovrag and tnv Akpomody,

mhpa padi pov éva kopud Tt pdppapo amé tov IapBevava,

Omw eiyo paléyer Ki éva puKpod KOUUATAKL TETPAG ATt TOV Thpo Tov Ayauéuvova.
K1 amd 167e, k4T aoupw amd T pvnueia wov eiba, €tor yio ev@ounon.

BéPauct, dev eivar 1600 wpaie oav ki avtd ov dpmakay

0 k. vre Zovaléd kau 0 Adpdog EAyivog, dpws epéva pov ¢Tdvouy.

F.-A.-R. Chateubriand, 1806"

Kdt mepiepyo ovpPaiver otnv Axponoln. Epydrtes okapgalwpévol mavw otov IapOevwva apatpoidv
He OQUPLA, TPOXAAieg KAl OXOLVLA THHHATA ATO TIG LETOTEG Kat TN {w@opo'®. To uvnueio amoyvuvave-

15. Tpavhog 1993, 195-196. 17. Zatwumnpiay 1979, 120.
16. Anopvnpovebpata Zkovlé, ypappéva to 1841 (Ekov- 18. Tevvadiog 1930.
{éc 1975, 63-83).



as to be ready to lead the struggle for freedom, in 1813 at the dawn of the Greek Revolution and national re-
birth, four Athenians form the Society of the Friends of the Muses (Filomousos Etaireia)". They enroll many
foreign members, persons inspired by the spirit of Philhellenism which is blossoming during this age in Eu-
rope, with the goal to undertake excavations, gather antiquities, and found a museum, schools, and a library.
The flame of liberation is smoldering on the home hearths. On 25 April 1821, Athenian revolutionaries
take the city (fig. 60). A year later (10 June 1822), they occupy the fortress of the Acropolis. For four
years, Athens will experience “a great many cultural works and exemplary organization™. In 1826,
however Kioutachis begins a siege that concludes with the retaking of the city and Acropolis in 1827.
The Athenians abandon the city and take refuge on Salamis and other nearby islands.
With the signing of the London Protocol in 1830, by which Greece is recognized as a free and independent
state with Athens included in its territory, the city’s residents return. Athens itself is a great pile of ruins.
“The piles of ruins burying the city had something poetically mysterious about them, as if they narrating
all manner of unknown fortunes and misfortunes, and a broad stage appeared to me to be opening in my
imagination to the world buried beneath them, vast, amazing, the world towards which my reading and
upbringing had been lifting my intellect: the world of antiquity. There before my eyes, I found the supreme
masterpieces of the immortal artists, and I could make out their location from my balcony, though it was
not possible for me to see them (up close), because the Turks allowed no one access to the Acropolis..”.
In March 1833, the Turks are compelled to abandon the fortress of the Acropolis which they had held until
then, and Alexandros Rizos Rangavis, the author of the quotation above, experiences the fulfilment of his
dream. In May 1833, the new Greek state’s Archaeological Service is created, and the work of clearing the
site of the Acropolis of Post-Classical buildings begins immediately. In 1834, the first archaeological law is
adopted. This legislation regulated matters involving the excavation, discovery, preservation, and owner-
ship of antiquities. In the following year, the first reconstructions begin with the restoration of the temple of
Athena Nike on the Acropolis. In 1837, the Archaeological Society is founded to contribute to the salvaging
of monuments. The antiquities gathered are stored in various ancient and modern buildings in Athens until
the completion of the National Archaeological Museum in 1889 (fig. 58)*.
Athens is changing. In 1833, it is recognized as the capital of Greece and on 1 December 1834 it trium-
phantly welcomes Othon, the young king who has come to Greece from the Bavarian House of Wittels-
bach. The accelerated transfer of authorities to already-existing buildings, the high cost of compensations

19. Zovpueng 1842, 82-83. Kovpaptavod 2005, 217-220. 21. Amopvnuovedpata Paykapr (Memoirs of Rangavis) in
Kokkov 2009, 32-33. 1832 (Payxafrig 1895, 283).
20. Tpavog 1993, 230. 22. Kékxov 2009. Mat\obvyov-Tufano 2000.
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tat ano tov Adpdo EAywy, péafn g Ayyhiag otnv KovotavtivodmoAn, mov katdgepe va anoondoet
éva Sipopovpevo @Lppdvt kat and to 1801 kat ya pia Sexaetio mepimov PAAOnke va petagépel TV
apyaia EAA&Sa otn Bpetavia. Agv fitav o povos. Hdn ano tig tedevtaieg dekaetieg Tov mponyoduevov
awwva, Ayyhot kat TdAhot eiyav emdobel oe apyxatodnpukég amootohés. Hrav, Opwg, avtog mov cbAnoe
TO TTLO EUPANUATIKO HVUEID TNG APXALOTNTAG, KATAGTPEPOVTAG TO.
o va avaox€oouv To eUmOpLo apxaoTHTWY Kal va oVHPAAovY 0TV KaAhiEpyeta Tov EAAVIKOV TveD-
HOTOG TWV VEWYV, WOTE Va eival £TOLHOL VA TPWTOOTATHOOVY 0TOV aywva TG eAevbepiag, To 1813, oty
avyn G EAMNVIKNG emavdoTtaong kat NG €0vikng maktyyeveoiag, Téooeplg ABnvaiot ovoTtivovy N
®\opovoo Etapeia’®. Eyypdgovv moAovg EEvoug yia uéhn, eupopovpevovs amd To mvedpa Tov @L-
AeMnviopod ov avlel exeivn v enoxn otnv Evpdmn, pe okomod va avalafouv tn Stevépyeta avaoka-
QWV, TNV TEPLOVANOYT apxaiwy, TV idpvon povoeiov, oxoAeiwv kat BipAodnkng.
H pAdya g anehevBépwong oryokaiet 0TIG e0Tieg Twv omtidv. Xig 25 Anpthiov 1821 ot ABnvaiot emavaota-
16 katahapBdvovv Ty OAn (eik. 60). Evav xpovo apydtepa (10 Iovviov 1822), katahapPavovy to gpovplo
g Axponohng. T téooepa xpovia 1 ABrva Ba yvwpioet «mheioTa eKTOMTIOTIKG £pYa Kot VTTOSELYUATIKIV
opydvwotv»®. To 1826, dpws, o Kiovtayric &extvd mohopkia, tov Arjyet pe Ty avakotdAnym e mOANG Kat tg
Axponohng to 1827. Ot ABnvaiot eykatodeimovv Ty mOAN Kat KAtapedyovy 0T ZaAapivo Kat 0Ta yopw viotd.
Metd v vrioypaer| tov I[IpwtokdAlov tov Aovdivov to 1830, pe to omoio 1 EAAGSa avayvwpiletat
w¢ aveEapTnto Kkat ehevBepo kpatog kat 1 AOfva cupmepAapBavetal 0TV EMKPATELR TOV, OL KATOLKOL
emotpépovv. H mOAn eivat évag peyalog epetmawvag.
«O1 BanToVTEG AVTHV CWPOL EPELTTIWY X0V TL TO TOUTIKWG HLOTNPLWOES, WG S yovpéVwY TavToiag
AYVWOTOVG TUXAG KAl GUHPOPAG, KAl OTASIOV HOL EQAIVETO AVOLYWV ELG TNV @avTaciay evpy 0 LT
autd TeQaUEVOG KOOUOG, ATIEPAVTOG, KATATANKTIKOG, O KOGUOG TTPOG OV Ol VALY VITELG KL ] YWY
HOV avETELVOV TNV SLAVOLAY LoV, 0 KOOWOG TG apxaloTnTog. Ekel mpo Twv ogBalpwy pov i&evpov ott
VTINPXOV TA VIEPTATA APLOTOVPYHHATA TWV aBavaTwy KOAMTEXVWY, Kat SiEkpLvov Ty B€oty avtwv
arnd Tov e§WoTov pov, oA Sev pot tov dedopévov va ta 1w, §totL ot Tobpkol elg ovdéva emétpemov
TPOCOSOV €1 TNV AKPOTIOALV...»*.
Tov Mdptio Tov 1833 ot Tobpkot avaykd{ovtal va eyKataleiyovv 1o ¢povplo TG AKpOTOANG, OV
Kateixav éwg TOTe, kat 0 AAeEavdpog Pifog Paykaprig, Tov vmoypageL To Tapamdvw anoomacpa, fet
MV ekmApwor Tov oveipov Tov. Tov Mdto tov 1833 cvothivetal n Apxatoloyikr Ymnpeoia Tov véov
€A VIKOV KPATOVG Kat oL epyacieg ekkabaplong Tov Xwpov TG AKPOTOANG Ao Ta HETAKAAOIKA KTi-

19. Zovpuehrg 1842, 82-83. Kovpaptavov 2005, 217-220. 21. Anopvnpovevpata Paykafr) to 1832 (Paykafrg 1895,
Koxkkov 2009, 32-33. 283).
20. TpavAog 1993, 230.



and the state’s meagre finances never allow the full implementation of Kleanthes and Schaubert’s city
plan. People from all over Greece flock into the capital, which expanding in all directions (fig. 61). The city
experiences an unprecedented building boom. Between 1834 and 1862, important buildings designed by
distinguished Greek and foreign architects are erected at public expense or through donations by expatri-
ate Greeks: the Palace (Parliament Building, 1836-182), the Military Hospital (Weiler Building, 1836), the
University (1839), the Orthodox Cathedral (1842-1862), the Observatory (1843), the Arsakeion school
(1846), the Academy (1859), and the Ethnikon Metsovion Polytechneion (today’s National Technical
University of Athens) (1862)%. Foreign travelers describe these changes:
“...we quickly arrived at a large straight road, Ermou Street, which divides the city into two parts.
On one side are the old markets, old roads, and old city as well as the Tower of the Winds, the
monument of Lysicrates, and all the ancient remains on the Acropolis. On the other are all the new
neighborhoods, the cafes, the fashionable shops, wealth, diplomacy, and the Court™.
On 3 September 1843, revolutionary fervor once again overwhelms the capital. The people and the army,
gathered in the square before the Palace, ask King Otho to grant them a constitution. It is adopted the fol-
lowing year, and Greece’s form of government is transformed into a constitutional monarchy.
In 1854, new vicissitudes will afflict the Athenian people. In response to the Crimean War, revolution breaks
out in Epirus and Thessaly, which remain under Ottoman rule, and the king informally supports it. To en-
sure Greece does not become involved in the war, Anglo-French forces compulsorily occupy Piraeus and
Athens for three years. They bring cholera with them.
Despite Otho’s popularity during the Anglo-French occupation, his absence of political flexibility and diplomatic
skills lead to his dethronement in 1862. Chaos and anarchy briefly prevail, but in 1863 George I of the House of
Gliicksburg in Denmark is enthroned. The kingdom grows larger in 1864 with the ceding of the Ionian Islands to
Greece from Britain. Greece’s government becomes a crowned republic with the adoption of a new constitution
in this same year. Of course, there is no absence of political and social turbulence, including the Lavreotika (1871-
1873), a stock exchange scandal involving the exploitation of the Lavrion mines, which once again brought about
the intervention of foreigners in Greece’s domestic affairs, and many Greeks lost their fortunes. Bandit attacks
and abductions, culminating in the massacre of a group of foreign travelers in Dilesi in 1870, which provoked an
international outcry, are also a complex and thorny social phenomenon throughout the entire 19th century.
In 1881, Arta and Thessaly are annexed to the kingdom. A spirit of renewal prevails throughout the country.
From 1882 to 1895, extensive public infrastructure projects modernize the Greek state. In Athens, the network of

23. Mntipng 1999. Mnipng 2000. 2005, 364. Buchon was a French journalist and historian who
24. Jean-Alexandre Buchon, as mentioned in Kovpoapiavod  published his impressions from his trip to Greece in 1840-1841.
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58. EOvikd Apyatoloyiko
Movoeio, 1889.
Dwtoypagkd Apyeio
tov EAM

58. National Archaeological
Museum, 1889.
Photographic Archive

of the NAM

opata &ekvodv apéows. To 1834 yneiletat o mPOTOG ApXALOAOYIKOG VOUOG,
IOV PUOLLOE TA OXETIKA € TNV AvaoKa@r), TNV amokdAvyn, tn Statrpnon Kat
™V oktnoia Twv apxaiwv. Tnv emopevn xpovid EeKIvody oL TPWTEG AVAOTH-
AwoeL, e TNV anokatdotacn Tov vaob TG ABnvag Nikng otnv AxponoAn. To
1837 1§pvetal n Apxatoloyikr Etaupeia, yia va ovpBadet ot Stdowon twv pvn-
pelwv. Ta apyaic TOV CLYKEVTPWVOVTAL QUAGCTOVTAL O Stagopa apyaia Kot
veotepa kTipta Twv ABnvav, péxpt va odokAnpwbei to EOvikd Apyatoloytkod
Movoeio to 1889 (sik. 58)%.
H AB7va ad\der. To 1833 avaknpiooetat tpwtevovoa TG EAMASag kow v 1n Ae-
KkepPpiov 1834 vrodéxetau mavnyvpucd Tov Obwva, Tov veapod Pacthic ov pbe otnv
EMdda amé tov oiko twv BiteAopmoy Tng Bavapiag. H eonevopévn petagopd twv op-
XWV G€ /10N VTIEPXOVTA KTTPLaL, TO VYOG TV amoCNMOEWY KAt TAL TIEVEXPA OLKOVOUKA
TOV KPATOUG OeV EMETPEYAY TIOTE TNV TIAT}PT) EPAPLOYT TOV PUHOTOKOD OXediov Twv
KAedvOn kau Schaubert. AvBpwrtot amd 0An v EM&da ouppéovy oty mpwtebovoa,
1 oTtoia emeKTEIvVETAL TIPOG OAEG TIG KatevBuvaelg (etk. 61). H oA yvwpilet évav mpwtogovr) otkoSoukd op-
yaopo. Ao to 1834 éwg to 1862 aveyeipovtal onpavTikd ktrpla oe oxédia Stakekpuévawv ENvwv kot Egvav
APXITEKTOVWV, pe Snpooteg damdveg 1) dwpee opoyevwy: Avaktopa (ktrpto Bovrig, 1836-1842), ZtpatiwTikd
voookoyio (ktrpto Batkep, 1836), [avemotrpo (1839), MntpomoAttikog vaog (1842-1862), Actepookorneio
(1843), Apodketo (1846), Akadnpia (1859), EBvikd Metoofio ITohvtexveio (1862)%. Ot &évol Taidubres kata-
Ypapouv TiG aAayEG:
«..yAyopa @Bdvovpe ¢ évav peydho ioto Spopo, v 086 Eppov, mov xwpilet tnv moAn oe §vo
TuApata. ATo To €va ol Tohatég ayopeg, ot akatoi Spopot, i makatd TOAN aAAd kat o TTvpyog
Twv Avépwy (ot Aépndeg), To puvnpeio Tov Avotkpdtovg, Oha Ta apyaio Aeiyava TG AKpOTOANG.
A6 T0 AANO PEPOG OAEG OL KALVOUPYLEG GLVOLKIEG, TA KAPEVELQ, TA EUTTOPLKA HOSAG, 0 TAOVTOG, 1|
Simhwpatia,  AvAn»2,
Z1g 3 Zentepfpiov 1843 0 emavaotatikog TOAIOG KatarAvlel TIehL T TTpwTebovoa. Aadg Kat aTPATOG, GUYKe-
VIpwEVog oty mAateia Twv Avaktopwy, (todv arno tov Paciud OBwva v mapayxwpnon ouvtaypatos. To
ZOvtaypa yneiletat Tov emodpevo xpovo kat o moAitevpa e EANadag petatpémnetat o ouvtaypatik povapyio.
To 1854 véeg mepinételeg Oa talavicovy tov abnvaiko Aad. Me agoppry tov Kpiaikd molepo, Eeond
enavaotaon oTig vtddovAeg akoun Hrepo kat Oecoalia, Tov o Bacihiag vootnpiel atdnwg. Ayylo-

22. Koxkov 2009. MaAAovyov-Tufano 2000. paptavov 2005, 364. O Buchon rjtav TéAAog Snpoctoypagog
23. Mmipng 1999. Mmipng 2000. Kat LOTOPIKOG IOV SNUOGIEVTE TIG EVTUTIWTELS TOV A0 TO TAL-
24. Jean-Alexandre Buchon, 6mwg avagépetat oto Kov-  &idt tov otnv EAA&da to 1840-1841.



59. Toroypapikod A&vo THG
ABnvag, elkovoypagnon
o7o Jacob Spon,

Voyage d'Italie, de Dalmatie,
de Greéce et du Levant,
Apotepvtap 1679

(ap. kat. 8)

59. Topographical plan of
Athens, illustration in
Jacob Spon, Voyage d’Italie,
de Dalmatie, de Gréce et

du Levant, Amsterdam
1679 (cat. no. 8)

60. Tomroypapiko mA&vo 11
ABrvag, elcovoypaenon
oto Simone Pomardi,
Viaggio nella Grecia,

Popn 1820 (ap. kat. 19)

60. Topographical plan of
Athens, illustration

in Simone Pomardi,
Viaggio nella Grecia,
Rome 1820 (cat. no. 19)

61. Tonoypagikov oxédiov
Twv ABnvwv kat Twv

néptE, xapaxTiko,

190¢ awwvacg.

ZvAloyn Blaxoyiavvn,
T'evika Apyeia Tov Kpdtovg
(ap. kat. 20)

61. Topographical plan

of Athens and its environs,
engraving, 19th century.
Vlachogiannis Collection,
General State Archives
(cat. no. 20)

STROLLING THROUGH ATHENS IN A BYGONE ERA

D. KALESSOPOULOU



TTEPITTATOZ STHN AOHNA MIAZ AAAHZ ETTOXHZ

A. KAAEZOTTIOYAOY

150

yaAhikd otpatedpata, ya va Stao@arioovv t pn avapegn e EAMGSag otov mokepo, katahapfdvovv
exPraotikd tov Ietpatd kat v ABrva yla tpia xpovia. Pépvovv padi Tovg tn xolépa.
ITapd tn Snpogtia Tov OBwva katd TV Tepiodo TG ayyAoYAAKG KaTOXG, 1) EMNenyn TIOMTIKNG eveAiiag
kot Stmwpiatikng Seflotntag odnyel oty ekBpovior} Tov to 1862. Empartel yia Aiyo x&og kou avapyia, To
1863, opLw, evBpoviletaw o Fepytog A', and tov oiko Twv FAvEumovpyk g Aaviag. To Pacileto peyalvet to
1864 pe v mapaxwpnorn g Entavijoov ano m Bpetavia. To moAitevpa g EAGdag yivetat fachevopévn
dnuokpartion e TNV YreLon véov GLVTAYHATOG TO {010 £T0G. Aev Aeimovy, Befoiwd, ot TTOAITIKEG KAl KOVWVIKEG
aAvVaTAPAYES, OTwG Ta AavpewTikd (1871-1873), éva XpnUaTIoTNpLako okavSaho yOpw amod Ty ekpueTdAevon
TV petaleiwv Tov Aavpiov, ov emé@epe yia GAAN o @opd T emépPact Twv Evwv 0Ta E0WTEPIKE TNG
EMadag, kat oMot EAAnveg xdvouv Tig meplovaieg Tous. Ot AnoTtpikég emBEELS Kat amaywyég, Ue amoKopv-
Qwpa T ooy pag opddag EEvwv mepmyntwv oto Afleot to 1870, tov pokdeoe Stebvr) katakpavyr, eivat
emiong éva ouVOeTO Kat SuoeTiAvTo KoVWVIKO Pavopevo kad OAn Tn Stapketa Tov 190v abva.
To 1881 mpooaptatat oTo Pacileto 1 Apta kat 1 @eooahio. AVavewTikod TVEDHA ETUKPATEL 0TI XWpa. ATO
70 1882 £wg 0 1895 exteTapéva Snpoota £pya vtodopng ekavyxpovifouy To EANANVIKO KpdTog. v ABriva
eykavialetat Siktvo mokivijtov Tpap (1882), to «Bnpiox, Tov cuvdtel o1dnpodpopukd TV TOAN pe TV
Knotowd xau to Aavpio (1885), T0 mpwTo £pYO0TACIO NAEKTPLKOV pevpatog (1889) kat n) vmoyela eMEKTAOT
1pog Opdvota (1895) tov atdnpodpopov ABnvwv-Ilelpaws, o omoiog Aettovpyei 118n and to 1869. H EOvikn
BiBA1oBnkn (1888) cuumnpavet tn Aeyopevn ABnvaixn Tphoyia. H ABriva petaoyxnuartiCetan mirpwg oto
TIOALTIKO, OLKOVOLIKO KAl TVEVUATIKO KEVTPO TNG XWPOG.
ITapd v twxevorn tov 1893, OAa eivan étotua yla va @iho&evijoovv Ty pat avaPiwon twv Olvpma-
KOV Aywvov 6To avakatackevaopévo Iavadnvaikd Ztadio to 1896. O TdAog dnpoaioypagog Charles
Maurras, aneotaluévog G epnpepidag La Gazette de France otovg OANumakovg Aybveg, Kataypagpet
TIG EVTUTIDOELG TOV Kat Sivel TNV gvxr| Tov:
«Avépyetal o epLoooTepeg amd 120.000 Yuxég o MnBuopog Tng UnTpOmoAng Tov EAAVIKOD KOGUOV.
Aev VTIapPXEL KATIOLOL ATTEPLOKEYIA GTO VAL AVATTTOOOOVTAL [UE TOV TPOTIO aTO, 0 £va WKpO Pacilelo, TOGo
peydda aotikd kévtpa; Eite o mAnBuouog ouvéppevoe exel and v vriaubpo eite petokiviiOnke and Tig
AN VIKEG TIONELG TNG TOVPKIKIG AVTOKPATOPIAG, UTTOpEi va avapwTn el kaveig Lmwg T0oeg tpdodot éxouv
KATLTO EMUTAQOTO Ko TO €MKEVOUVO... ATIO TO KATW@AL OHwG TG TTOANG, TTpémet va aioBavOei kaveic OtL TV
¢ptiagav pe aydmm. Oukdrowoi tng Sev AummBOnkav Tinote yia va yivet wpaia. Eixav toug mopovg Toug kat
TA TAOVTI TWV CUUTIATPLWTDV TOVG, Twv EAANvwv Tpamelitwv mov givat Staokopmiopévol o OOV Tov KO-
opo... Tat pa tpwtevovoa nhikiog efSopnvia eTwy, to (ytnua dev eivou moTe va auoBévetan wpaia, oA
va atoBaveton ToAG. Tat va (roet pe ekhémtuvon éxet To péAAov ppootda 6. Ag (roet Spaotrplan®.

25. Pevak, Mwppag, Mopedg 1993, 98, 102.



horse-drawn trams (1882), the “Beast” connecting the city by rail with Kifisia and Lavrio (1885), the first electricity
plant (1889), and the underground extension to Omonia (1895) of the Athens-Piraeus railway (already in opera-
tion since 1869) are inaugurated. The National Library (1888) comes to complete the “Athenian Trilogy” together
with the University of Athens and the Academy of Athens. Athens becomes fully transformed into the country’s
political, economic, and intellectual center.
Despite the bankruptcy of 1893, all is ready to host the first revival of the Olympic Games in the rebuilt
Panathenaic Stadium in 1896. The French journalist Charles Maurras, correspondent for the news-
paper La Gazette de France to the Olympic Games, describes his impressions and extends his wishes:
“The population of the Greek metropolis amounts to 120,000 souls. Has there not been some imprudence
in the development of such large urban centers in a small kingdom? Whether the population converged
there from the countryside or moved there from the Greek cities of the Turkish Empire, one may wonder
whether such progress has something of the artificial and risky about it... But from the threshold (entrance)
to the city, one cannot but sense that they have built it with love. Its residents have spared no pains to make
it beautiful. They had their own resources and the wealth of their compatriots, the Greek bankers scattered
throughout the world... For a capital only 70 years of age, the question is not when it will feel beautiful, but
for it to feel much. It has the future before it to live a refined life. For now, may it live an active one™>.
The Greek-Turkish War of 1897 sealed the end of the 19th century with bitterness. Greece’s defeat and
the International Financial Audit imposed because of the loan Greece took out to service war repara-
tions led to intense political ferment. From 1899 onward, Greece entered a period of peaceful recon-
struction. In the 20th century Athens was gradually transformed into a megalopolis of several million
people, remaining ever-active and a theater for the unfolding of important historical events.

25. Pevdk, Mwppag, Mopeag 1993, 98, 102.
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TTEPITTATOZ STHN AOHNA MIAZ AAAHZ ETTOXHZ

A. KAAEZOTTIOYAOY

O eMnvotovpkikdg TOAeUog Tov 1897 agpdyioe To TeAeiwpa Tov 190V auwva pe pua mikpny aionon. H frta
™G EANASag kat o AeBviig Owovopkog EAeyyog, mov emPAnnke Aoyw tov Saveiov yia v e§ummpénon
TV TOAEUKWY amolnuuwoewy, odiynoav oe £vroveg moltikég {upwoetg. Anto to 1899 n EAAada pmaiver oe
nepiodo epnvikng avacvykpotnong. H ABfva petatpénetat otadiakd péoa otov 200 aiwva o peyahoLTIoAN
TIOAWY EKATOUUVPIWV, TIAPAPEVOVTAG YLt TIAVTA SpacTrpLa Kot BEATPO ONHAVTIKDV LOTOPIKDY YEYOVOTWY.

TTAPAPTHMA

ZUVOTITIKO XPOVOAOYI0 artd ToV 170 £wg Tov 190 arwva

1456-1687

1687

1688

1691

A’ oo 18ov al.

1769-1770

1774
1775-1795
1778
1801-1805
1813
1821
1822
1826
1827
1827-1830
1830

1833

A’ mepiodog Tovprokpatiag. H ABrjva amotelei o pukpr) TOAn pe eEAAvikd kupiwg mAnduopo,
OLYKEVTPWEVO OTa POpeLa TNG AKPOTIOANG.

TToAopkia Tng AkpoToAnG amod tovg Bevetote. Avartiva&n tov IapBevva amd tov Mopolivt.
OAyopnvn Bevetokparia.

Eykatéhenyn g ABnvag anod tovg Bevetovs. Anoxwpnon twv ABnvaiwy vitd tov ¢opo twv
TOVPKIKWV AVTITOiV®Y.

ApvnoTia govAtavov. Ztadiakr enavodog TwvAOnvaiwy kat évapEn e B’ meptodov TovprokpaTtiog.
Evioxvon oxupwoewv, avéyepon TOA®Y LLOVGOLAHAVIKWOY KTIOHATWV Yia Tov ewpaiopod tng moAng.
EM\nvikr e€éyepon pe vrokivnon g Pwoiag («Ophwgikar). Awwkelg twv ABnvaiwy mpokpitwy kat
opnpia TIG VOXTEG GTO GPOVPLO TNG AKPOTOANG.

Pwootovpkikr cuvOrkn tov Kiovtoovk-Kaivaptlr.

Tvpavvikn Stoiknon g TOANG anod tov Poefoda Xatln AN Xaoekr).

Anpovpyia teixovg Xaoekr ya mpootacia anoé Tig emdpopés TovpkaAfavwv.

Aprnayn twv papudpwv Tov HapBevava and tov Adpdo Edytv.

I8pvetau f Phopovoog Etatpeia.

Ot ABnvaiot emavaotatovy kat katahapBdvovv Ty moAn.

Ot ABnvaiot katalapPavovy To @povplo NG AKPOTOANG.

IToAwopxkia TG mOANG anod tov Kiovtaxm.

O Kiovtayng katahappdvel Tnv AkpOmoAn kol TV TOA.

Eprjpwon moAng. Ot ABnvaiot katagedyovy ota yopw vijoLd.

Zradiaxn endvodog peta To Ipwtdkollo tov Aovdivou, pe To omoio n EAMGSa avayvwpiletat wg
aveEaptnto kat eAevBepo kpdTog. H mOAN eivar évag peydahog epelmavag.

H tovpkiki} ppovpd eykataleinel Tnv AKpOmoAn. Eekivody ot epyacieg ekkabapiong Tov xwpov
ano ta petakhaotka ktiopata. H ABrva avaknpvooetal mtpwtedovoa kat €8pa Tov Pactiid.
Yvothvetal | eAnvikn Apxatoloyikn Yrmpeoia.



APPENDIX

A brief timeline from 17th to 19th century

1456-1687

1687

1688
1691

1st half of the 18th c.
1769-1770

1774
1775-1795
1778
1801-1805
1813
1821
1822
1826
1827
1827-1830
1830

1833

1834

1835

1836

1836-1842
1837

First period of Ottoman rule. Athens is a small city with a primarily Greek population,
concentrated north of the Acropolis.

Venetian siege of the Acropolis. Morosini blows up the Parthenon. Athens held by the Venetians
for a few months.

Venetians abandon Athens. Athenians withdraw from the city in fear of Turkish reprisals.
Amnesty with the Sultan. Gradual return of the Athenians and the beginning of the second period
of Ottoman rule.

Strengthening of fortifications, erection of many Muslim buildings to embellish the city.

Greek uprising incited by Russia (“Orlov Revolt”). Persecutions of Athenian notables, who are held
hostage at night in the fortress on the Acropolis.

Russo-Turkish Treaty of Kiigiik Kaynarca.

Tyrannical rule of the city by the Voevoda Hadji Ali Haseki.

Creation of the wall of Haseki to protect Athens from Turco-Albanian raids.

Seizure of the Parthenon marbles by Lord Elgin.

Founding of the Philomousos Society (the Friends of the Muses).

The Athenians revolt and occupy the city.

The Athenians occupy the fortress of the Acropolis.

Athens is besieged by Kioutachis.

Kioutachis occupies the Acropolis and city.

The city is deserted; Athenians take refuge on nearby islands.

Gradual return after the London Protocol, by which Greece is recognized as a free and independent
state. The city is in ruins.

The Turkish garrison abandons the Acropolis. The work of clearing the area of Post-Classical
buildings begins. Athens is recognized as the capital and seat of the king. The Greek Archaeological
Service is established.

Transfer of the capital and arrival of King Otho in Athens. Demolition of the wall of Haseki,
which was impeding the city’s growth.

The temple of Hephaistos (Theseion) operates as the Central Museum. The Acropolis becomes
the first archaeological site in Greece with ticketed admission to visitors.

Characterization of five areas as archaeological sites (Theseion surroundings, monument of Lysicrates,
Roman Agora, Prytaneion, and Stoa of Attalus).

Erection of the palace (Greek Parliament), designed by Fr. von Gértner.

Creation of the Archaeological Society at Athens.

STROLLING THROUGH ATHENS IN A BYGONE ERA

D. KALESSOPOULOU



TTEPITTATOZ STHN AOHNA MIAZ AAAHZ ETTOXHZ

A. KAAEZOTTIOYAOY

1834

1835

1836

1836-1842
1837
1834-1862
1843
1844
1854

1857
1862
1863
1864

1866
1874
1875
1881
1882-1895

1884

1889-1896

1896
1897

1899

Metagopd g tpwtevovoag kat apEn Tov Pactiid OBwva otnv ABfva. Katedagiletat To Teiyog
Tov Xaoekn, Tov eunodile v avantun g TOANG.

O vaog Tov Hpaiotov (Onoeio) avaknpbooetat wg Kevrpikd Movaoeio.

H Axkpomoln eival 0 TpwTog eMOKEYIHOG apXalohoyikdg xdpog otnv EXNdda e eottiplo e10680v.
XapakTnplopog mévte meploxwv ws apxatohoykwy (mépif Onaoeiov, pvnueiov Avoikpdtovg,
Powpaikng Ayopag, ITpvtaveiov, Xtodag Attdalov).

Avéyepon avaktopwv (ktrplo BovAn) oe oxédia Tov Fr. von Gértner.

Xvotaon Apxatohoyikng Etaupeiag.

Opyaopog avéyepong ktnpiwv pe Snuoota damdvn 1 dwpeég opoyevav.

Kivnpa yla Ty mapaxopnon cuvTaypatog oTny mAateio Twv AvakTopwy.

Yrglon Zuvtaypatog. To moAitevpa T EAAGSag petatpénetat o ouvtaypatikn povapyia.
Enavaotaon otig vodovheg axopun Hrepo kat @eooolia kata tn Sidpketa Tov Kpiuaikon molépov.
EkPraotikog amokAelopog kat katoxr AOnvav-TTepatd and ayyroyariikd otpatedpata. XoAépa.
Apon amokAetopov tov Ietpatd.

ExBpovion Paciiiad Obwva.

EvOpovion Pacthia Tewpyiov A'.

Tapaywpnon Entavioov otny ENada and tn Bpetavia. ¥neion véov Zvvtaypatog. To moAitevpa
™G EANAdag yivetau Bacthevopévn dnpokpartia.

Oepéliog AiBog EOvikod Apyxatoloytkov Movaoeiov, oAokArpwor To 1889.

Eykauvialetat to Movoeio Akpomolews.

Katedagion gpaykikov mbhpyov AkpOmoAng.

IIpoodaptnon Oeocaliag kat ApTag.

Extetapéva dnpoota épya vodopng, 18iwg oTig ouykotvwvies. H ABnva petaoynuartiCetat minpwg
OTO TOALTIKO, OLKOVOULKO KAl TIVEVHATIKO KEVTPO TNG XWPAG.

MeydAn mopkaia oto malapt Tng mOANG Sivel Ty evkatpia atnv Apxatoloyikr Etaipeia va
ekkabapioet tn) BiAoOkn Tov Adplavod kat T Pwpaiky Ayopd and ta petayevéotepa
npooktiopata kat va Stefaydyet avaokagés.

Evmpemopog Twv apXaoAoytky xwpwyv pe T Snpovpyia puiakiov kat oidepéviwy KiykAMSwpdtwy
TAVW O€ TIEPLTOUHEVOVG ABOKTIETOVG TiePLPOAOVG.

Aopyavwon mpdtwy obyxpovwy ONHAKGY Aydvwy 0To avakataokevaouévo Iavabnvaikd Ztadio.
EXAnvotovpkikog IToAepog. Hrta g EAAadag. AeBvrig Owovopkdg Eeyxog Adyw Saveiov ya
mv efumnpétnon Twv ToAeKOV anolnuwoewy.

Metd and évroveg molttikég {uuwaoetg, 1 EANGSa pmaivet oe mepiodo elpnviknig avacvykpotnong.



1834-1862
1843
1844
1854

1857
1862
1863
1864

1866
1874
1875
1881
1882-1895
1884
1889-1896

1896
1897

1899

Frenzy of building activity at public expense or with donations from Greeks of the Diaspora.
Movement to grant a constitution in Palace Square.

Adoption of the Constitution. The form of government in Greece becomes a constitutional monarchy.
Revolution in Epirus and Thessaly, still under Ottoman rule, during the Crimean War. Forced blockade
and occupation of Athens-Piraeus by Anglo-French forces. Cholera.

Lifting of the blockade of Piraeus.

Dethronement of King Otho.

Enthronement of King George I.

Britain cedes the Ionian Islands to Greece. A new Constitution is adopted. Greece’s form of
government becomes a crowned republic.

The cornerstone of the National Archaeological Museum is laid; the Museum is completed in 1889.
Inauguration of the Acropolis Museum.

The Frankish tower on the Acropolis is torn down.

Annexation of Thessaly and Arta.

Extensive public infrastructure projects, especially transportation. Athens is fully transformed into
the country’s political, financial, and intellectual center.

A major fire in the city’s Market (Bazaar) gives the Archaeological Society the opportunity to clear
the Library of Hadrian and the Roman Agora of later additions in order to conduct excavations.
Embellishment of archaeological sites with the construction of guardhouses and iron railings
installed on neatly built stone fences.

Organization of the first modern Olympic Games in the rebuilt Panathenaic Stadium.

Greco-Turkish War. Defeat of Greece. International Financial Audit as a result of the loan taken Ipagnua. O TAnduopdg
out to service war reparations. ™6 ABrvag, 1706-190¢
Following intense political ferment, Greece enters a period of peaceful reconstruction. awwvag (TInyéc: IEE,

Iamvpog - Aapois -

Mrnpitévika: Tioxdhag,
Kagetlaxn 2014, 603)
2np.: To 0 onpaivet Tig

128735 TEPLOSOVG EPNHWONG TNG
120000 né)\nq
90000 Chart. The population of
Athens, 17th-19th century
60000 (Sources: IEE, IT&mvpog -
Aapovs - Mapitavika;
30000 Toxdag, Kagetlaxn
17616 2014, 603)

10.000 12.500

6.000

Note: “0” signifies periods
when the city was deserted
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62. Max Friedrich Rabes
(1868-1944),

Amoyn Tov Onoeiov

Ko THG AkpomoAr,

AN 190v awwva, eEhatoypagia
(ap. kat. 34)

62. Max Friedrich Rabes
(1868-1944),

View of the Theseion

and the Acropolis,

late 19th century, oil painting
(cat. no. 34)
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XpvoavOn Toovhn

TTEPTTATONTAZ BOPEIOAYTIKA THZ AKPOTTOAHZ

TA BHMATA TON TEPIHITHTAQON
STA IXNH TON APXAIOTHTAQON

ABnva eivar pa OAN pe Staypovikiy mapovoia, onpacia kat epPéleta, Tng omoiag Tov Wiaitepo

xapaktipa kabopifovv ta pvnueia g, pe Kupiapxn mapovoia mavta v AkpomoAn. Ilapdio
TIOL EUELVE YL alwveg Anopovnpévn and tovg Evpwmaiovg mepiyntés, n avtox twv pvhpeiwv
™G 0T por| kat T BoPA TOL XPOVOL NHTAV AVTH| OV TOVG YONTEVOE TeEAKA and Ta [éda Tov 170V
awwva. O Wordsworth onpetwvel yapaktnplotikd Alya xpovia petd tnv aneAevbépwon: «Xe avth TNV
KATAOTAOT TNG GVYXPOVNG EPTHWONG, TO HEYAAEID TWV apxaiwV epeLTiwV eival akOUa IO EVTVTIWOLA-
Ko... ['la v ABfva, o apxaiog kOopog eivat Ta avtar'. To kKoppdTt Tng mOANG ota PopeloduTiKd Kat
ota Popela TG AKPOTOANG, TTOL ATOTEAOVOE TNV OVOIA KAl TO KATOWKNUEVO TUMHA TNG TNV Tiepiodo
TNG TOVPKOKPATIAG, OTIOV KAl KATEAVOAY Ol TIEPLOGOTEPOL TIEPINYNTES, TTAV Hiat TieptoyT| Tov Stéowde
APKETA XV apXAiwV KTIOHATWY Kol TPOTEAKVGE O Vwpig TO EVSLAPEPOV TOVG.
ITpooeyyilovtag v AkpOmoAn amd Ta BopetoduTikd, O EMOKENTNG TNG TEPLOSOV NG TOLPKOKPATiaG
akoAovBovoE, OTIWG AAWOTE Kat AVTOG TG KAAOIKNG £TOXNG, S0 KatevBuvoelc” (eik. 59): gite kAT UriKoG TG
0000 Elevaivog (Iepd O866) kat TG 0dob g Zahapivog kat S pésov tng IToptag Tov Mwpid 1 ToTikng
IToptag Tov Teixovg Tov Xaoekn, KOVTd 0To apxaio Aimulo, Katevfuvotay VOTIOAVATOAIKA KAl EL0EPXOTAV
0TOV XWpo OOV AANOTE ekTeVOTAY 1] Apyaiat Ayopd amd Ta Popeta Tov Adgov Tov Ayopaiov KoAwvov pe tov
vad tov Hpaiotov (@noeio), eite kot prjkog ¢ Ietpaiikng 0800 mepvovoe péoa and v ITopta tov Apdkov,
ot Béon Twv apyaiwv IMepdaikdv TUAGV, kot TAnoiale TNV AkpOTOAN £XOVTOG OTA APIOTEPA TOL TOV AOPO
Tov Ayopaiov Kohwvoo kat ota Se§id tov Apeto ITdyo (eik. 62), evr akopn voTiotepa Slakpvotay o Aogog
g ITvikag. H mpoofaon oty Akpodnoln and avtriv tn Sedtepn Sadpopr| e§acpalilotay otnv apxauotnta
pe v apadren 086 T Aeyopevn Ztevwnd KoMutd, ota avatolkd g onpeptvrig 0800 Amootolov ITavAov.

1. Wordsworth 1836, 51-52. Dodwell (Dodwell 1819, 287, 383, Tvgto- 1} Atyvrtionopta)
2. Tpavhog 1993, 198. T Tig ouykekpiuéveg 0dovg kat Tig  Kat Tov 1806 tov Leake (Koppég 2010, 62, ewk. 3.3.2).
ToAeg ToL Teixovg Tov Xaoekr, BA. Tovg XapTeg Tov 1805 Tov



STROLLING NORTHWEST OF THE ACROPOLIS

FOLLOWING THE FOOTSTEPS OF TRAVELERS
ON THE TRAIL OF ANTIQUITIES

thens is a city with a long historical presence, significance, and influence. Its unique character is deter-

mined by its monuments, ever-dominated by the presence of the Acropolis. The fact that it remained
forgotten by European travelers for centuries, it was its monuments’ durability to the time’s passage and
decay that finally captivated them beginning in the mid-17th century. Wordsworth characteristically noted
a few years following liberation: “In this state of modern desolation, the grandeur of the ancient buildings is
even more striking... At Athens, the ancient world is everything™. The part of the city lying northwest and
north of the Acropolis, which was also essentially its inhabited area during the Ottoman period and where
most travelers sojourned, preserved a good many traces of ancient buildings and attracted their interest from
early on.
Approaching the Acropolis from the northwest, visitors during the period of Ottoman rule — like those
of the Classical age — followed one of two routes? (fig. 59): either along Eleusinas (the Sacred Way) and
Salaminos Street, through the Portal of Moria or “Gyftiki” Portal in the wall of Haseki near the ancient
Dipylon, and then heading southeast to enter the site where the Ancient Agora once spread out from
north of the hill of Agoraios Kolonos with the temple of Hephaistos (Theseion), or along Piraeus Street
and through the Portal of Drakos near the ancient Piraeus Gate, approaching the Acropolis with the hill
of Agoraios Kolonos on their left and the Areios Pagos (Areopagus) on their right (fig. 62), with the hill
of the Pnyx distinguishable further south. Access to the Acropolis from the latter route was secured in
antiquity by the carriage road the so-called Stenopos Kollytos, east of modern Apostolou Pavlou Street.
The Agora was the center of public life in ancient Athens, since it was here that social and cultural activi-
ties, religious celebrations, musical and athletic contests, and commerce were all conducted. Above all,

1. Wordsworth 1836, 51-52. 1819, 287, 383, Gyftiki- or Egyptian Portal) and that of Leake
2. Tpavhdg 1993, 198. For the specific streets and gates in ~ done in 1806 (Koppég 2010, 62, fig. 3.3.2).
the wall of Haseki, see the 1805 map of Dodwell (Dodwell

Chrysanthi Tsouli



TTEPTTATQNTAZ BOPEIOAYTIKA THZ AKPOTTOAHZ

X. TSOYAH

H Ayopd frav 1 kapdid g dnpootag {wng g apxaiag ABrvag, kabwg oe avtiy Siefayovtav Kovwvikeg
Kal TOATIOTIKEG SpaotnplotnTes, Opnokevtikég mavydpels, Hovowol ko aBAnTIKol aywves, EUmOPIKES
ovvadayés. Kupiwg, Opws, Ntav o Xwpog Tov acKOUVTAY Ol CHUAVTIKOTEPES AglTovpyieg G abnvalikng
Snpokpatioag, SLoKNTIKEG Ka SKaoTKEG, AAAG Kot TO KEVTPO TwV TOALTIKWY cuvadpoicewv kat TG dnpoctag
gxppaong anoyewv. O xwpog awtdg, Tov omoio optobetovoe ota voTia o Apetog TIdyoc, ota Sutikd 0 Aogog
Tov Ayopaiov KoAwvob kat ota fopeta o motapdg Hpidavag, eixe xpnoomomBei amod ) poknvaikr péxpt
yewpetpikr| mepiodo (1600-700 1.X.) wg vekpoTtageio®, eva 1 Ayopd petapépnie* exel and tov ZoAwva oTig
apxés tov 6ov at. T.X. Ta dnpdota ktrpla kat Ta tepd’® aveyépdnkav otadiomd ot SuTikr) kupiwg TAeLpd (1epo
Tov A1d¢, vaog tov AnoMwvog Iatpwov kat ITputavikov) ko ot votia (Evvedkpouvog kot Atcaotipo Hhaiog
1) NoTloavaToAKr| Kprvi Kat AIIKEIOV, KATA TOUG VEOTEPOUG EPEVLVITTEG), eV 1) eAeVBepn mAarteia, TV omoia
optofetodoe ota avatohkd 1 O86¢ twv IMavaBnvaiwy, éueve ehedBepn yio ™ Sefaywyr) Spapatikav ka
LOVOIKWY AymVWY OTNY 0pXHOTPa, TIov TbavoTtata kateddpave To kevtpiko Tunpa me. To 521/520 X 1dpv-
One o Popetodutikn eicodo TG Ayopds, KOVTA 0TO ONueio OTIOL GUVEPAANAY OL KUPLOTEPEG CUYKOLVWVIAKES
apTnpieg Tov PopeloSuTIKOD THAUATOG TNG TTIOANG, 0 Bwpdg twv Addeka Bewv, 0 0T0i0g XPTOLOTOLEITO Kot (WG
agetnpia Twv oSIkWV petprioewv. Aiyo Bopetdtepa Stepxotav n 0866 twv Iavadnvaiwy, oty omoia teAovvtay
aywves SPOLOL Kal LTTIKOL AyVeS, OIS HAPTUPOLY OL KATA Xwpav TANciov G apéoews evpebeioeg Bdoelg
OXETIKEG e VIKITTEG 0TO aywviopa TG avButasiag, omwg 1) faor tov Bpud€idog ap. evp. 1733 (ewk. 63)°.

Metd 116 mohttelakég petappuipiosg tov KAewoévn (508/507 m.X.) ko v eykabidpvon g Snpokpa-
TiaG, 1 Ayopd améKTnoe EMONUO XAPAKTAPA [E TNV TOMOOETNON TWV «Opwv» OTIG el00S0VG TNG, EVW
Kataokevdotnkav ot Sutiki} Tevpd TG 0 vadg ™G Mntépag Twv Oswv, To Bovlevtplo kat ) Baoiletog
Ytod. Kamoto tepo tov Hparhr| mpémel emiong va vmrpxe oty meptoxr)’, 0mws Haptupel 1o avevpedév kovtd

3. TpavAdg 1993, 30-32, ewx. 7. Thompson, Wycherley
1972, 1-18.

4. H npatn Ayopd eixe 18pvbei ano tov Onoéa otig Popet-
0dVTIKEG LVTIWPELEG TNG AKPOTIOANG, PA. avalvtikd Tpaviog
1993, 24, 28-29.

5. I'a 116 a