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Pryac ®epaioc 1 BeAeatvAng (1757-1798) [oxedlaotnc]
Xdpta tng EAAddoc, 1796-97

Franz Muller (1755-1816) [xapdking]

Bievvn (tunoypdpog Jacob Nitsch) 1796-97
xaAkoypapia (12 @UAAa), 205 x 205 ex.

Baoicetal otov xaptn tng apxalac EAAGSac tou Guillaume Delisle (1707). O apxaloyvwoTikog xa-
PaKTAPAG NG Xdptag tekpalpetal kat and ta npdoBeta eikovoypa@ikd otoxela Tou, dnwc ta 162
apxaia EMnVIKd, pwpaikd kat Bulaviva vouiopata. O Pryac npooBetel kat alyxpova tTonwvupLa,
1a onola aviAel and tn [ewypagia naiaid kat vea tou MeAetou (1728) kat and tn Newtepkri [e-
wypapla (1791) Twv Aavinh @innion kat [pnydplou Kwvotavtd.

AviAel enfonc 7 tonoypa@ikd oxedwa (MAataleg, Xaiapiva, ABrva, OepuonuAec, Yndptn,
OAupnia, AeAgol) kat tnv katodn Tou EAANVIKOU Bedtpou and tov dtAavia (€pyo tou Jean-
Denis Barbié du Bocage) mou sikovoypagel, wc oupgnAnpwua, to €pyo tou Jean-Jacques
Barthélemy Voyage de jeune Anacharsis en Grece (1788), €pyo mou o Pryac yvwptle and
NPWIo XEPL, KaBwg elxe cuppeTdoxel otn Yetdppacn tou (Taéidl tou veou Avdxapon otnv
EAAdda, Bigvvn 1797).

210 enititho kdopnua (cartouche), pla BplapPikn ikdva ING EMNVIKNAG apxaldtntag (eni-
onc aviAnugvo and tov xaptn tou Delisle), o Priyag npdoBeoe tnv OdUoaeia tou Ounpou, tnv
NAAN Tou HpakAn pe tnv Auadéva, tov guBo tou AcukaMwva kat tnv Apyw, Nnapactdoels nou
NapanéPnouV Ot EAANVIKEG MEPNAAVAGCELC, TN dlapdxn AvatoAnc—AUong Kal TNy enepXOuUeVN
NTwon Tou aclatikou (dldBale oBwuavikou) dEoMOTIOUOU.

H Xdpta dev ntav povov €va apxaloyvwoTtiké BonBnpua yia tnv katavonon Tou LoTopLkoU
puBlotopnpatog Tou afd MnapteAeud aAAd €va oUvBeto epyaleio mou Gplle TNV XwWpPa Twv
EAAAVwv Kal 8{dacke tnv Lotopla Tng. H andnelpa viaéng tou dLdxutou eEAANVIKoU GTolxelou
¢ BaAkavikng xepoovnaoou Kat tng OuTikng Mikpdc Aaolac og €vav evialo LoTopIKO Kal Yew-
YPa@kd xwpo odnyel Tov Priya va evBeael otnv Xdpta tnc EAAdSoc 162 apxaia kat Bulavivd
vop{opata kat va tnv NAQLoLoEeL Pe €vav katdAoyo enupavwy apxalwv EAMAvwy, kat t ola-
doxn EMnvwy, Pwpalwy, Bulaviivav kat OBwpavwyv nyeudvwy, and tov Meya AAEEavdpo
€WG TG NpEPEG Tou. O Priyag npoteivel €va LoTopLko YEVEAAOYIKO OXNUA TPLWV QUTOKPATOPLWV:
Tou AAé€avOpou Kal Twv dladdxwv Tou, TN Pwpaikng kat tng Bulavtivng autokpatopiac Kat,
TéAoc, Tng OBwpavikig.

Tautdxpova, n Xdpta tn¢ EAAdOoc aneikovilel Tov XwWPo TG ONUOKPATIKNG ENAVACTAONG
£vavila otov 0Bwpaviké 0eonotiopd. «O Pryac diekdAupey eic auTév Thv EmavaaTarikiv mpGBeav fiv
€xe, ouvTdoowv ToUG xdpTac kai petagpdlawv 1oV Avdyapaivs, 8a ONAWOEL apyOTEPA OTIG AUCTPLAKEC
QVAKPLTIIKEG APXEC 0 0UVTPOWOG Tou, Euatpdtioc Apyeving. H Xdpta mpootwvidet tn prloonactikn
otpo@n tTou Priva, Tn petdAAaén tou Adylou NaTplwtiopoU o€ enavactatikn opdon. To enava-
OTATIKG, ONPOKPATIKO UNVUKA MoU NpwTocg o Prvac e€eppace, neplelxe ev onepuatt TG LOEEC
nou TEAIKd eveénveuaoay Ty (Bpuoh eBVIKWY KPATwWy oTNV NePLOXN NoU anelkovilel n Xdota, kat
OLEAUOQV TNV LOTOPLKNA KAl MOALTIKN evOTNTa Ndvw otnv onofa auth otnptlotav.
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The Rhigas Carta of Greece is based on a map of Ancient Greece by Guillaume Delisle
(1707). The link with Ancient Greece is made more explicit by additional pictorial elements,
such as reproductions of 162 ancient Greek, Roman and Byzantine coins. Rhigas added
contemporary locations taken from Meletios” Geography Old and New (1728) and from Mod-
ern Geography by Daniel Philippides and Gregorios Konstantas (1791).

The supplementary atlas to Jean-Jacques Barthélemy's Travels of Anacharsis the
younger in Greece, prepared by Jean-Denis Barbié du Bocage (1788), provided 7 topo-
graphical sketches (Plataies, Salamis, Athens, Thermopylae, Sparta, Olympia, Delphi) and
the ground plan of the ancient Greek Theatre. Rhigas was well aware of The Travels of
Anacharsis, since he was a contributor to its Greek translation (Vienna, 1797).

The cartouche of the title page is a triumphal depiction of Greek antiquity. It also derives
from Delisle’s map, with Rhigas adding the Odyssey, the struggle of Hercules with the Ama-
zon, Deucalion from the Greek flood myth and the ship «Argo». These are all images sug-
gestive of the beliefs of the Greeks, the struggle between East and West and the aspiration
of the fall of Eastern and Ottoman despotism.

The Cartais more than just an introduction to antiquity for readers of the abbé Barthélemy's
historical romance. It is also a complex tool, which attempts to define Greek land, while
also functioning as a history instructor. In addition, it attempts to encompass all the diffused
Greek elements of the Balkans and Western Asia Minor embodied in the historical and ge-
ographical space. Thus, he incorporates the 162 reproductions of ancient and byzantine
coins, while also adding a list of celebrated Ancient Greeks and the succession of Greek,
Roman, Byzantine and Ottoman rulers, starting from Alexander the Great and closing with
his own times. Rhigas proposes a historical family tree for the three empires: Alexander
and his successors, the Romans and Byzantines, who are then followed by the Ottomans.
Most importantly, the Carta of Greece depicts democratic revolution against Ottoman
despotism. Eustratios Argentis, one of his companions, admitted to the Austrian authorities
during his interrogation that «Rhigas had confided in him that his intent with the making of
the maps and the translation of Anacharsis was revolutionary». The Carta is a strong indi-
cation of the radical turn Rhigas was about to make, of his change from literary patriot to
revolutionary activist. Rhigas was the very first to formulate a revolutionary and democratic
message in the Balkans, a message which contained the seeds of those ideas which in-
spired the formation of national states in the area depicted by the Carta, but which ultimately
fragmented the historical and political union upon which the Carta itself was predicated.



